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MUSICAL TIMES.—May 1, 1rg10. 


BIRMINGHAM AND MIDLAND INSTITUTE 
SCHOOL OF MUSIC. 


Visitor .. .. Sir Epwarp Excar, Mus. Doc., LL.D. 
Principal .. Granvitte Bantock. 
Visiting Examiner Ernest WALKER, Mus. Doc. 


SESSION 1909-1910. 

The Session consists of AvruMN TERM (September 20 to December 16), 
Winter Term (January 17 to April 16), Summer Term (April 18 to 
June 25. 

Instruction in all branches of Music. Students’ Choir and Orchestra, 
Chamber Music, Students’ Rehearsals, Concerts, and Opera. 

Prospectus and further information may be obtained from 


ALFRED HAYES, Secretary. 
ROYAL 
MANCHESTER COLLEGE OF MUSIC. 


Patroness: Her Majesty QueEN ALEXANDRA, 
President: Sir W. H. Hou_pswortn, Bart. 
Principal: Dr. Bropsky. 


NEW COLLEGE YEAR opened Tuesday, September 28, 1g0g. 

The NEW TERM began Tuesday, January 11, 1910. 

Special Houses of Residence recommended for Students. 

Students are required to enter upon a complete course of Musical 
Instruction, and are not admitted for a shorter period than one year. 

Fee for the year, £30, payable in instalments of £10 at the beginning 
of each term. Special Fee for Wind Instrument Course, £15. - 

The nay sg with Scholarship information, Diploma Regulations, 
and Entry Forms, on application. 

NEW DEPARTMENT for the Training of Music Teachers. 

New Professor of Singing: Mr. Francis HarForb. 

STANLEY WITHERS, Re-vistrar. 


BRITISH COLLEGE OF MUSIC, 
LONDON. (Incorporated.) 
126, Oxrorp Srreetr, W. 


Founded by the late JOHN bs x Ps (Edin.), Mus. Doc. (Oxon.), 


Examinations for Certificates and Diplomas are held in London and at 
recognised Local Centres three times a year. Vacancies for Local 
Secretaries. For Syllabus and all information apply to— 

Pur SECRETARY. 


NATIONAL CONSERVATOIRE 
InsT., 1895. OF MUSIC, INCOR., tg00. 
London : 174, Wardour Street, W. ; Liverpool: 5, Hardman Street. 
Warden: Professor ALEXANDER Puipps, Mus. Bac. 
LOCAL MUSICAL EXAMINATIONS (May-Juty). 
DIPLOMAS, ASSOCIATE, LICENTIATE, and FELLOW, for 
Teachers, Organists, Vocalists, Pianists, Violinists, and Bandmasters. 
Office of ‘‘ National Society of Musicians.” Read the Musicians’ Journal. 


THE 
DELLE SEDIE SCHOOL OF 
SINGING, LT. 


Directors: Mr. Inco H. Simon, Mme. E_eanor CLeaver-Simon 
(the only authorised representatives of Detie Sepie), Miss GERTRUDE 
GRISWOLD, 


Mrs. J. EoGar RupGr, Managing Director, 
12, Hill Road, St. John’s Wood, N.W. 


INCORPORATED GUILD OF CHURCH 
MUSICIANS. 
Founded 1888. 


Incorporated pursuant to Act of Parliament XXX. and XXXI. 


Victoria, Cap. cxxxi., § 23. 


President: Tue Rev. Tue Dean or Bristor. 


ASSOCIATE (A.1L.G.C.M.), LICENTIATE (L.1.G.C.M.), FEL- 
LOWSHIP (F.1.G.C.M.) EXAMINATIONS in London and at 


approved Provincial Centres in July, 1910. 


COMPETITIONS FOR 1910. 

One Guinea is offered by the Rev. Sir George Ralph Fetherston, Bart., 
for the best Christmas Carol. 

A Su.ver Mepat for the best simple setting of the Office of Holy 
Communion (Male Voices). 

A Sitver Mepat for the best Offertory Sentence (Male Voices). 

A Bronze Mepat for the best Vesper Hymn. 

A Bronze Mepat for the best Benedicite (Chant Form). 


GUILD GAZETTE (Quarrerty) Tworence. 
REGISTER OF ORGAN VACANCIES. 
Organists (Members) have the Free use of the Register of Vacant 
Appointments, 
Calendar (gratis) and further information of Dr. LEWIS, Warden, 
42, Berners Street, London, W 


QUEEN'S HALL CHORAL SOCIETY. 
Conpucror—Sicnok FRANCO LEONI. 


. There are a few VACANCIES in the above CHOIR for NEXT 
SEASON. 1st Tenors and rst Sopranos more particularly required, 


Immediate application should be made to— 
How. Secretary, C. BLACKETT, 
50, New Bonp Srreer, W, 


UNIVERSITY OF DURHAM. 


The Examinations for Degrees in Music are held in Durham jp 
March (Matric. Exam. only) and September. 

For particulars, apply to the Secretary of Examinations, University 
Offices, Durham. Copies of former Examination Papers, rs. each Set, 


ASSOCIATION MUSICALE DE PARIS. 


J. DE LA TOUR, President Director. 


4, Rue Troncuet (Madeleine), Paris, France. 


CONCERTS—ALBERT SPALDING 


AND SPECIAL CONCERTS DEVOTED EXCLUSIVELY 
TO FRENCH COMPOSERS. 


MR. WATKIN MILLS 
TEACHES THE 
ART OF SINGING 
IN ALL ITS BRANCHES. 
Special attention given to 
VOICE PRODUCTION, BREATHING 


AND THE 
TRADITIONAL RENDERING OF ORATORIO. 
152, Kinc Henry's Roap, N.W. Tel. 4066 P.O. Hampstead. 


VIGGO KIHL 
(SOLO PIANIST). 
Albert Hall, Crystal Palace, &c. 
Concerts and At Homes. 

The Times says: “ His interpretations, while they remain entirely 
natural and straightforward, have a charm and individuality of ther 
own, 

A few VACANCIES for PUPILS. 
For terms and vacant dates, apply, 
Vicco Kit, c/o Novello & Co., Ltd., 
160, Wardour Street, W. 


VICTORIA COLLEGE OF MUSIC, 
LONDON. 
(Under the direction of the Victoria College Corporation, Ltd.) 
INCORPORATED 1861. 

42, Berners Street, Oxrorp Street, Lonpon, W. 

Hon, President: Toe Most Hon. THe Marquis oF ANGLESEY. 
Principal: J. H. Lewis, D.C.L., F.E.1.S., Mus. Doc. 
Chairman: J. M. Benriey, Mus. Doc. Cantab., Hon. F.R.A.M. 
Hon. Director of Studies: Cuurcuiit Sistey, Mus. Doc., F.1.G.CM. 
Hon. Sec. : Geo. A. Stanton, F.1.G.C.M. 


Metropolitan Examiaations in all subjects, including the Diplomas of 
A.V.C.M., L.V.C.M., F.V.C.M., also for the Teachers’ Profi 
Diploma in the Art of Teaching, July, «gro. 

Local Theoretical Examination, July, 1910. 

Practical Examinations are now being held at the various Centres. 

Gold, Silver, and Bronze Medals are offered for Competition. 

Local Secretaries required for towns not represented. 

All communications to be addressed as usual to the Secretary, Central 
Office, 11, Burleigh Street, Strand, W.C. 


BEST AND CHEAPEST. 
Intending purchasers should write for our Price List of Pneumatic 
and Mechanical attachments for the Piano. 
Perfect touch and repetition guaranteed ; Piano action not intertered 


with, and left absolutely free ; Pedals easily removed. 


WORKMANSHIP GUARANTEED. 


SCOVELL & CO., Lrv., Crry Orcan Works, Epinsurc. 
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ANTONIO STRADIVARI |PLAYING MUSIC AT 
HIS LIFE AND WORK (1644-1737); SIGHT AS EASILY AS 


“ READING A BOOK. 


W. Henry Hill, Arthur F. Hill, F.S.A., To play music at sight should, to all pianists, be 
and Alfred E. Hill. as easy as reading a book. By ordinary 


methods, the ability to do so is only acquired as 
the result of years of practising for many hours 
daily. My System of Pianoforte Sight-Playing 
will enable a pianist to attain much greater 
proficiency in three months of about a quarter- 


A NEW AND CHEAPER EDITION. 

This Book contains the whole of the original text and most 
of the illustrations, with the difference that the coloured 
plates have been replaced by photographic reproductions. 
On the other hand, however, it includes an additional illus- 
tration in colours, by way of frontispiece, of the celebrated The System is founded upon hitherto 
Stradivari Violin, known as “‘ The Messie.” neglected scientific principles, and aims at the 
establishment of an instantaneous and automatic 


of-an-hour’s daily practice. 


In reviewing the earlier edition, 7e Zimes said: ‘‘ That the authors connection between the musical symbols and 
were well qualified for the task is plain. They belong to a family in a , 
sbich violin making has been traditional for generations, they have been the muscular actions which represent them. 
aided by the family lore and guided by wide and varied experience. 


Thus equipped, they have devoted themselves to a careful examination % 
rison of the great maker's instruments, and the list cited Hundreds of students have taken my 


and com 
justifies he conclusion that there can be few which have escaped their . acieinias . 
notice.” The same journal refers to the book as ‘‘the most important Course of Correspondence Lessons — with 


— yet made to the history of the great fiddle-maker and remarkable success. A full explanation of the 
~ System, together with opinions of pupils, is 


Price 7s. 6d. net. Post-free, 7s. 10d. given in my Booklet, sent free on application. 


M. EHREMAYER, 27, CHANCERY LANE, 


W. E. HILL & SONS, " 
Lonpon, W.C. 


140, NEW BOND STREET, LONDON, 


PIANISTS ano P RACTICE. 


“Peacticn Makks Panvact,” waex All Organists should write for particulars of above 

attachment. It is the latest invention, most up-to-date, 

PRACTICE 7s PERFECT. the simplest, best and cheapest attachment on the market, 

P 7 absolutely noiseless, is easily fixed by any amateur, and will 
It is not perfect unless laws of Nature are understood and | not injure the most delicate pianoforte. 

OuR NEW AND EXCLUSIVE OCTAVE ATTACHMENT 


is the Greatest Advance in Pedal Attachments since 
y sawing. Neither can the ordinary pianist perfect his their introduction. 


obeyed. When a saw is blunt you sharpen it, but not 


hands and arms by keyboard work. y yay 
: Y yboard ant The only sound way & The following testimonial is one of many— 
do so is by the special method discovered by Mr. Macdonald srampton, Cumberland. 
Smith Dear Sir, October 6, 1909. 
Smith. This is true physiological ‘ practice” which : After an exhaustive examination and trial of your attachment, 
male am well satisfied that it is the best on the market for simplicity 
makes perfect,” and soon leads to the disappearance of and durability, noiseless and perfect repetition, and non-injurious 


every ti to any piano. It cannot be beaten, and the moderate price should 
ery chanical difficulty. The splendid results of the well guasanses a large sale. Yours faithfully, 
known System ‘From Brain to Keyboard” are described 


” 


F. DIGGLE, Mus. Bac., A.R.C.O. 
by pupils in “Light on Pianoforte Playing,” which may be lar sake PATENT PEDAL CO. LTe., 
had free by post on application. HANLEY, STAFFS. 


Comecere Course or Lessons sy CorRESPONDENCE, LA XTON PED, AL ATT AC I M E \T 


Turee Guineas (by Instalments if desired). AMERICAN ORGANS "AND HARMONIUMS. 
Course ‘‘B" for Beginners, Course ‘‘C” for Players. Can be fitted to either of these instruments for Students’ Home Practice. 
ABSOLUTELY IDENTICAL WITH A LARGE ORGAN. 

Prices varying from Seven Guineas. 


4ANOFORTE PLAYING” and other Articles Apply, HAROLD LAXTON, 119, Lincoln Road, Peterborough. 


— 'y MacDonaLD Suir, 32 pp., post-free, 7d. Auction Rooms specially for the Sale of Musical Property. 
— PUTTICK & SIMPSON, Auctioneers, 
licati , Leicester Square, London, W.C., hold SPECIAL SALES of 
on application. MusI¢ AL INSTRUMENTS on or about the 2oth of every month. 
Sales of Musical Libraries, Music Plates, and Copyrights, Trade Stocks, 
Manufacturers’ Plant, &c., are held as occasion may require. 
- Valuations for Probate or Legacy Duty, or for Public or Private Sale. 
“MACDONALD SMITH, 19, BLoomsnury Square, Loxpox, W.C. | Terms on application. 


nterfered Terms and Conditions for Personal Lessons (to Concert Players only) 
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OuR NEW AND EXCLUSIVE OCTAVE ATTACHMENT 


is the Greatest Advance in Pedal Attachments since 
y sawing. Neither can the ordinary pianist perfect his their introduction. 


obeyed. When a saw is blunt you sharpen it, but not 


hands and arms by keyboard work. y yay 
: Y yboard ant The only sound way & The following testimonial is one of many— 
do so is by the special method discovered by Mr. Macdonald srampton, Cumberland. 
Smith Dear Sir, October 6, 1909. 
Smith. This is true physiological ‘ practice” which : After an exhaustive examination and trial of your attachment, 
male am well satisfied that it is the best on the market for simplicity 
makes perfect,” and soon leads to the disappearance of and durability, noiseless and perfect repetition, and non-injurious 


every ti to any piano. It cannot be beaten, and the moderate price should 
ery chanical difficulty. The splendid results of the well guasanses a large sale. Yours faithfully, 
known System ‘From Brain to Keyboard” are described 


” 


F. DIGGLE, Mus. Bac., A.R.C.O. 
by pupils in “Light on Pianoforte Playing,” which may be lar sake PATENT PEDAL CO. LTe., 
had free by post on application. HANLEY, STAFFS. 


Comecere Course or Lessons sy CorRESPONDENCE, LA XTON PED, AL ATT AC I M E \T 


Turee Guineas (by Instalments if desired). AMERICAN ORGANS "AND HARMONIUMS. 
Course ‘‘B" for Beginners, Course ‘‘C” for Players. Can be fitted to either of these instruments for Students’ Home Practice. 
ABSOLUTELY IDENTICAL WITH A LARGE ORGAN. 

Prices varying from Seven Guineas. 


4ANOFORTE PLAYING” and other Articles Apply, HAROLD LAXTON, 119, Lincoln Road, Peterborough. 


— 'y MacDonaLD Suir, 32 pp., post-free, 7d. Auction Rooms specially for the Sale of Musical Property. 
— PUTTICK & SIMPSON, Auctioneers, 
licati , Leicester Square, London, W.C., hold SPECIAL SALES of 
on application. MusI¢ AL INSTRUMENTS on or about the 2oth of every month. 
Sales of Musical Libraries, Music Plates, and Copyrights, Trade Stocks, 
Manufacturers’ Plant, &c., are held as occasion may require. 
- Valuations for Probate or Legacy Duty, or for Public or Private Sale. 
“MACDONALD SMITH, 19, BLoomsnury Square, Loxpox, W.C. | Terms on application. 
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PROFESSIONAL NOTICES. 


MISS KATE CHERRY (Soprano). 
Telephone—2884 P.O., Hampstead. 
Address, 22, Carlton Vale, W. 


MISS DOROTHY PARKS (Soprano). 
Oratorios, Concerts, At Homes, &c. 
For vacant dates, 14, Ply mpton Avenue, Brondesbury, N.W. 


MR. GORDON HELLER (Baritone) 
(A.R.C.M., Performer and Teacher). 
15, Boar Lane, Leeds. 


ADAME BETTY BROOKE (Soprano).—* Pos- 
sesses soprano voice of exceptional purity and tone.”—Leeds 
Mercury, 1910. Address, Austral Club, 45, Dover Street, W. 


R. ERNEST A. FLAMBE (Bass). Oratorio, 
Concerts, Festivals, &c. ‘‘ Messiah,” &c. ‘‘ These solos were 
exceedingly well rendered” ; ‘‘ Mr. Flambe, who possesses a rich bass 
voice,” &c. (wide Press). 99, Hazelville Road, Hornsey Lane, N. 


T 
MISS MARY LUND 
(SOPRANO). 
Freperick Bripce writes : 

“Your rendering of the Soprano part of ‘Callirhoé’ was 
excellent—in fact, it could hardly be better. 1 wish you 
all success.” 

Mr. ALLEN GILL writes: 

“‘] have much pleasure in recommending Miss Mary Lund 
as a thoroughly reliable and conscientious artist. She is a good 
musician and has a very good voice.” 

A. Herpert Brewer writes: 

“I have much pleasure in saying that Miss Mary Lund has 
sung for me in ‘mane Cathedral with very great success. 
Her singing of ‘1 will extol Thee’ and her sympathetic rendering 
of ‘ Hear my prayer’ were much appreciated.” 

. Lanpon Ronacp writes: 

‘I am very pleased to note your success with my ‘ Adonais,’ 
and take this opportunity of thanking you for the excellent way 
in which you sang it.” 


“Miss Lund sang admirably—should take a high position in the ranks 
of our concert singers." — Daily a 

“ Voice of great natural beauty—should develop into one of the finest 
singers of the day."—Daily Express. 

Voice is of excellent quality throughout its extent." —MVorning Post. 

“Soprano voice of remarkable range, sweetness and power.”— 
Standard. 


Address Usual Agents, or: 7, Grand Avenue, Muswell Hill, N. 
Telephone : 670 Hornsey. Telegrams: “ Dolcissimo, London.” 


MISS MARION PERROTT 


(DRAMATIC SOPRANO). 
Oratorios, Ballads. 


Address: 8a, Station Buildings, Surbiton. 
Telephone : 613 P.O. Kingston. Telegrams: “ Perrion, Surbiton.” 


MISS DASIE E. AVIS 
(CONTRALTO. Former pupil of Mr. Eowin 


Oratorios, Concerts and Musical At Homes. 
* Sunnyside,” Wroughton Road, Clapham Common, S.W. 


MR. JOHN BOOTH 


(TENOR VOCALIST) 
Pupil of Mr. Joun Acton, and late Royal Manchester College of Music. 


Societa Armonica, Liverpoor, Jan. 29, 1910. 

“ The vocal element was entrusted to Mr. John Booth, a young tenor 
hailing from Bolton, and a pupil, I understand, of Mr. John Acton, of 
Manchester and London. Mr. Booth's voice is of the right timbre, and 
his method is easy and production unforced. Mozart's ‘ I] mio tesoro’ 
demands ‘ legato’ and ‘ bravura’ qualities of a high order, and it is not 
too much to say they were both conspicuously present in Mr. Booth's 
rendering of that exquisite lyric. The ‘canto’ was firmly phrased and 
the ‘roulades’ scaled with rapidity and evenness. Weber's big scena, 
* Thro’ the forests ' (‘ Der Freischiitz ') was another severe test from whic 
the young man successfully emerged, and I cannot help thinking that, 
with a little more animation—which will no doubt come with experience 
—Mr. Booth will soon find his services much in request. There are so 
many baritones nowadays masquerading as tenors that, when the real 
article comes along as in this case, the fact cannot be too stongly em- 

hasised. Both the Mozart and Weber numbers were well accompanied 

y the orchestra, which maintained a non-obtrusive but effective 
attitude."—‘‘ Bourpon,” .Wusical Standard. 


Extensive répertotre of classical and modern works. 
72, Chorley Old Road, Bolton. 
MR. FRANCIS GLYNN 
(TENOR). Oratorio, Cantata, Concerts. 


The Close, Stratton St. Margaret, near Swindon, Wiltshire. 
Tel. : “Glynn,” Stratton St. Margaret. 


THE MUSICAL TIMES.—May 1, 1gro. 


— 
MR. SAMUEL MASTERS 
(TENOR). 
| “*The splendid reputation enjoyed by Mr. Samuel Masters, the wel. 
known tenor, throughout the British Isles is the legitimate result of ; 
| remarkably fine voice of great range and almost phenomenal power, ang 
| his artistic singing.” —Atagston Musical Courier. 


Address—8a, Station Buildings, Surbiton. 


MR. ERNEST PENFOLD > 


(SOLO TENOR, City Temple). 

“ HiawaTua,” 14/4/10).—Epsom District Times says: “ Rare tenor 
voice"; . . . Sang magnificently throughout !. . . Wonderful intensity: 
. . . Intonation superb! . . . Provided Tit-bit of the evening.” . 
Phone: 68 Harlesden. Address: 21, High Road, Willesden Green, N.W 


ALBERT DEACON 


34, Upper Baker Street, N.W. 
Telephone: Mayfair 3900. 


CHANGE OF ADDRESS. 


MR. MONTAGUE BORWELL 


WINIFRED MARWOOD 
(Mrs. MonTaGue Borwe.t) (SOPRANO) 


| Telephone: 613 P.O. 


*“ BOARSLAND,” BRONDESBURY PARK, N.W. 


Telephone: 415 Willesden. Telegrams: ‘‘ Soloist, London.” 


MR. 


CHARLESWORTH GEORGE 


(BASS-BARITONE). 


MORNING POST. 

Mr. Charlesworth George's singing was notable for his good articv- 
lation, but to this virtue he adds the natural gift of a baritone voice of 
considerable resonance and useful quality, and sufficient technical skil 
to leave him free to follow the dictates of his temperament. He showed 
a suitable appreciation of each item of the well-varied a 
chosen for performance. His readings of airs from operas by Mozart, 
Massenet, and Verdi, and a nuinber of short songs, placed his capacity 
for interpreting their meaning beyond doubt, and his phrasing of the 
air “‘ Vision Fugitive” alone was sufficient to establish his claim te 


musicianship. 
STANDARD. 

Mr. Charlesworth George's voice is a bass-baritone of a fine resonant 

uality throughout, and he sings with a sincerity and dramatic insight 
thet should serve him in good stead should he ever decide to turn his 
talents to the interpretation of opera in English. Both Henschels 
“Young Dietrich” and the “Credo” from Verdi's ‘ Otello” showed 
Mr. Charlesworth George to be a singer who has the capacity of 
expressing himself intelligently, forcibly, and convincingly. 

COURT JOURNAL. — 

There is something more than the makings of a fine artist n 
Mr. Charlesworth George. His voice is not only of a grateful and 
equable quality throughout, but he sings with a dramatic intuition and 
nervous force that cannot fail to be of very material service in the future. 

REFEREE. 

Mr. Charlesworth George has a fine bass voice of extensive compass. 
His readings testified to dramatic perception, and clearness of 
articulation was a pleasing feature of his singing. 

YORKSHIRE OBSERVER. 

A musical event of some local interest was the successful London 
début at the Aolian Hall of Mr. Charlesworth George, a Shipley 
vocalist, of whom more seems likely to be heard. He submitted 4 
large choice of songs and arias by Mozart, Purcell, Schubert, Verdi 
Massenet, Puccini, Tosti, Jensen, Lehmann, and his own mastet, 
Chilver-Wilson, and furnished an ample test of an oy good 
voice of considerable range and fine ringing qualities. His appeal « 
his London audience was assured from the first, and not many aspirants 
to musical honours meet with as flattering and as promising a receptor 


The following is a letter from Mr. H. Chilver-Wilson, who was the 
teacher of Mr. Herbert Brown : 
Mayfield, Woodgrange Avenue, Ealing, W- 

“1 can with the utmost confidence recommend Mr. Charlesworth 
George as a bass-baritone vocalist. He has a really fine voice, wit? 
the exceptional compass from the low bass C to the high baritone & 
(two octaves and a fifth), even and powerful throughout. r 

“In addition he has decided temperament, and his future promises 
to be brilliant. seach 

“He has studied with me long and earnestly, and is enthusiastic 


in his work. ‘ 
(Signed) ““H. CHILVER-WILSON 
(Associate of the Philharmonic Society of London. 


For terms, apply 26, Leyburn Grove, Shey, Yorks ; or, N. Vett 
n, W. 
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PROFESSIONAL NOTICES. 


MISS KATE CHERRY (Soprano). 
Telephone—2884 P.O., Hampstead. 
Address, 22, Carlton Vale, W. 


MISS DOROTHY PARKS (Soprano). 
Oratorios, Concerts, At Homes, &c. 
For vacant dates, 14, Ply mpton Avenue, Brondesbury, N.W. 


MR. GORDON HELLER (Baritone) 
(A.R.C.M., Performer and Teacher). 
15, Boar Lane, Leeds. 


ADAME BETTY BROOKE (Soprano).—* Pos- 
sesses soprano voice of exceptional purity and tone.”—Leeds 
Mercury, 1910. Address, Austral Club, 45, Dover Street, W. 


R. ERNEST A. FLAMBE (Bass). Oratorio, 
Concerts, Festivals, &c. ‘‘ Messiah,” &c. ‘‘ These solos were 
exceedingly well rendered” ; ‘‘ Mr. Flambe, who possesses a rich bass 
voice,” &c. (wide Press). 99, Hazelville Road, Hornsey Lane, N. 


T 
MISS MARY LUND 
(SOPRANO). 
Freperick Bripce writes : 

“Your rendering of the Soprano part of ‘Callirhoé’ was 
excellent—in fact, it could hardly be better. 1 wish you 
all success.” 

Mr. ALLEN GILL writes: 

“‘] have much pleasure in recommending Miss Mary Lund 
as a thoroughly reliable and conscientious artist. She is a good 
musician and has a very good voice.” 

A. Herpert Brewer writes: 

“I have much pleasure in saying that Miss Mary Lund has 
sung for me in ‘mane Cathedral with very great success. 
Her singing of ‘1 will extol Thee’ and her sympathetic rendering 
of ‘ Hear my prayer’ were much appreciated.” 

. Lanpon Ronacp writes: 

‘I am very pleased to note your success with my ‘ Adonais,’ 
and take this opportunity of thanking you for the excellent way 
in which you sang it.” 


“Miss Lund sang admirably—should take a high position in the ranks 
of our concert singers." — Daily a 

“ Voice of great natural beauty—should develop into one of the finest 
singers of the day."—Daily Express. 

Voice is of excellent quality throughout its extent." —MVorning Post. 

“Soprano voice of remarkable range, sweetness and power.”— 
Standard. 


Address Usual Agents, or: 7, Grand Avenue, Muswell Hill, N. 
Telephone : 670 Hornsey. Telegrams: “ Dolcissimo, London.” 


MISS MARION PERROTT 


(DRAMATIC SOPRANO). 
Oratorios, Ballads. 


Address: 8a, Station Buildings, Surbiton. 
Telephone : 613 P.O. Kingston. Telegrams: “ Perrion, Surbiton.” 


MISS DASIE E. AVIS 
(CONTRALTO. Former pupil of Mr. Eowin 


Oratorios, Concerts and Musical At Homes. 
* Sunnyside,” Wroughton Road, Clapham Common, S.W. 


MR. JOHN BOOTH 


(TENOR VOCALIST) 
Pupil of Mr. Joun Acton, and late Royal Manchester College of Music. 


Societa Armonica, Liverpoor, Jan. 29, 1910. 

“ The vocal element was entrusted to Mr. John Booth, a young tenor 
hailing from Bolton, and a pupil, I understand, of Mr. John Acton, of 
Manchester and London. Mr. Booth's voice is of the right timbre, and 
his method is easy and production unforced. Mozart's ‘ I] mio tesoro’ 
demands ‘ legato’ and ‘ bravura’ qualities of a high order, and it is not 
too much to say they were both conspicuously present in Mr. Booth's 
rendering of that exquisite lyric. The ‘canto’ was firmly phrased and 
the ‘roulades’ scaled with rapidity and evenness. Weber's big scena, 
* Thro’ the forests ' (‘ Der Freischiitz ') was another severe test from whic 
the young man successfully emerged, and I cannot help thinking that, 
with a little more animation—which will no doubt come with experience 
—Mr. Booth will soon find his services much in request. There are so 
many baritones nowadays masquerading as tenors that, when the real 
article comes along as in this case, the fact cannot be too stongly em- 

hasised. Both the Mozart and Weber numbers were well accompanied 

y the orchestra, which maintained a non-obtrusive but effective 
attitude."—‘‘ Bourpon,” .Wusical Standard. 


Extensive répertotre of classical and modern works. 
72, Chorley Old Road, Bolton. 
MR. FRANCIS GLYNN 
(TENOR). Oratorio, Cantata, Concerts. 


The Close, Stratton St. Margaret, near Swindon, Wiltshire. 
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lation, but to this virtue he adds the natural gift of a baritone voice of 
considerable resonance and useful quality, and sufficient technical skil 
to leave him free to follow the dictates of his temperament. He showed 
a suitable appreciation of each item of the well-varied a 
chosen for performance. His readings of airs from operas by Mozart, 
Massenet, and Verdi, and a nuinber of short songs, placed his capacity 
for interpreting their meaning beyond doubt, and his phrasing of the 
air “‘ Vision Fugitive” alone was sufficient to establish his claim te 
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Mr. Charlesworth George's voice is a bass-baritone of a fine resonant 

uality throughout, and he sings with a sincerity and dramatic insight 
thet should serve him in good stead should he ever decide to turn his 
talents to the interpretation of opera in English. Both Henschels 
“Young Dietrich” and the “Credo” from Verdi's ‘ Otello” showed 
Mr. Charlesworth George to be a singer who has the capacity of 
expressing himself intelligently, forcibly, and convincingly. 

COURT JOURNAL. — 

There is something more than the makings of a fine artist n 
Mr. Charlesworth George. His voice is not only of a grateful and 
equable quality throughout, but he sings with a dramatic intuition and 
nervous force that cannot fail to be of very material service in the future. 

REFEREE. 

Mr. Charlesworth George has a fine bass voice of extensive compass. 
His readings testified to dramatic perception, and clearness of 
articulation was a pleasing feature of his singing. 

YORKSHIRE OBSERVER. 

A musical event of some local interest was the successful London 
début at the Aolian Hall of Mr. Charlesworth George, a Shipley 
vocalist, of whom more seems likely to be heard. He submitted 4 
large choice of songs and arias by Mozart, Purcell, Schubert, Verdi 
Massenet, Puccini, Tosti, Jensen, Lehmann, and his own mastet, 
Chilver-Wilson, and furnished an ample test of an oy good 
voice of considerable range and fine ringing qualities. His appeal « 
his London audience was assured from the first, and not many aspirants 
to musical honours meet with as flattering and as promising a receptor 


The following is a letter from Mr. H. Chilver-Wilson, who was the 
teacher of Mr. Herbert Brown : 
Mayfield, Woodgrange Avenue, Ealing, W- 

“1 can with the utmost confidence recommend Mr. Charlesworth 
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(two octaves and a fifth), even and powerful throughout. r 
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— MR. WILLIAM BURT 


(BASS-BARITONE) 
Oratorio, Ballads, &c. 
“] recommend Mr. William Burt as a thoroughly competent and 
reliable vocalist and musician.”"—ALLEN GILL. 
Devonia,” St. Albans. Tel. : 14x St. Albans. 


(BASS-BARITONE). 

“Euyan” (Weybridge, April 26).—‘‘ The performance was specially 
noteworthy for the fine interpretation of the outstanding 7éle by 
Mr. Robin Overleigh. This singer ranged up and down the entire gamut 
of the emotions. He was in turn supplicating, dramatic, derisive, 

jonate, declamatory, despairing, serene. His voice accommodated 
itself to every mood, and its fine timbre responded readily to each new 


demand. 


” Telegraphic Address : Overleigh, Caterham Valley. 
Telephone: 64 Caterham. 


MR. CHARLES MAGRATH 
(PRIMO BASSO). 
On Tour, Grand Opera: Disengaged about May 7. 
Concerts, Oratorio, or Opera. 
“* Meadowside,” Pevensey Bay, Hastings. 


HERBERT TRACEY 


18, Mount Ephraim Lane, Streatham, S.W. 


elephone : 865 Brixton. 
MISS ELLEN CHILDS 
(CHROMATIC HARPIST). 
Successes, 1907: Associated Board R.A.M. and R.C.M. School 
Exams. (March); Local Centre (November). 
For terms, apply, 170, Belsize Road, N.W. ; or, Messrs. Pleyel, Wolff, 
Lyon & Co., 79 and 80, Baker Street, Portman Square, V 


THE LONDON COLLEGE FOR CHORISTERS. 
Direcror: Mr. JAMES BATES. 


SOLO BOYS for Oratorios, Festival Services, Concerts ; also 
LEADING BOYS for Church Choirs can be supplied for occasional 
© permanent engagements. Address, E. B. Golding, Secretary, 
6, Blomfield Crescent, Hyde Park, W. 

Telegrams: ‘‘ Musicomane, London.” Telephone: 490 Mayfair. 


Musica ReviserR To Messrs. For TWENTY-FIVE YEARS. 


COMPOSERS’ MSS. 
REVISED and PREPARED FOR PRINTING; ADVICE GIVEN 
as to most suitable publishers for various styles of composition. 
H. ELLIOT BUTTON, “ Harewood,” Ardwick Road, 
Hampstead, N.W. 
Reference to the following composers kindly permitted :— 
SirC. Husert H. Parry, Bart., C.V.O., Sir Epwarp 
Sir Freperick Bripcs, M.V.O., Dr. Watrorp Davies. 


R. ALLISON instructed by Post Candidates 
who OBTAINED DEGREES OF MUS.D. and MUS.B. 
a Oxford, Cambridge, Dublin, London, and Durham Universities. 
Diplomas of F.L.C.M., L.Mus.L.C.M., A.R.C.M., F.R.C.O., and 
LRA.M. Gold Medals, Silver Medals, Scholarships. Prizes, 
‘Honours,” and Pass Certificates (of the Colleges of Music) to the 
sumber of over eight hundred. Dr. Allison is quite willing to teach those 
vho neither require nor desire to pass examinations. Harmony, Counter- 
pint, Orchestration, and Analysis of Compositions by Post, to corre- 
spondents anywhere. eonet instruction in Theory, Singing, Organ, 
id Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 


L.R.A.M., A.R.C.M. (PIANOFORTE).— 


Special Correspondence Lessons for the papers on “‘ Rudiments,” 
‘Form and Teaching,” and “‘ Harmony,” set for the above Exams. 
Personal Lessons in Pianoforte and Singing given in Manchester. 
Mr. F. GURNEY BARNETT, L.R.A.M., A.R.C.M., 
“ Normanhurst,” Llanerch Road, Colwyn Bay, N. Wales. 


R. GEORGE R. CEILEY gives LESSONS 

. in the traditional School of SINGING as taught by 
CHAS. LUNN and Signor CaTTaneo. 

The late Chas. Lunn wrote: “I take a special interest in Mr. George 
R Ceiley owing to his clear perception, high musical knowledge and 
the skill in which he applies what I have taught him”; and the late 

. Turpin wrote: ‘In that delicate and difficult department of Voice 
Production, Mr. Ceiley is indeed one of our chief authorities.” 

West-End Studio: but address, Caythorpe, Fortis Green Road, N. 


THEO. HEMMINGS, Mus. Bac. Oxon., F.R.C.O., 
an experienced and successful COACH to all Music Examina- 

ons, Oxford, Durham and Dublin Mus. Bac., F.R.C.O., and A.R.C.O., 

with Precis and Hints on Essay, L.R.A.M. and A.R.C.M., practical 

and paper work (Piano and Singing). Jan., 1908, Pupil won F.R.C.O. 
t” Prize. Shepherd Street, Stoke-on-Trent. 


R. CLIFTON COOKE (over 20 years’ experience 
Manvet Garcia method), will TRAIN a GOOD VOICE on 
exceptional terms. 80 per cent. of his pupils in the profession, Illus- 
trated reprint, ‘“‘ Mr. Clifton Cooke and his Pupils,” post-free. 
Studio, 20, Bloomsbury Street, New Oxford Street, London, W.C. 


R. CUTHBERT HARRIS, Mus. Doc. Dunelm., 

F.R.C.O., Author of ‘‘ Examination Questions and How to 

Work them” (Novello’s Primers, No. 70), COACHES for all Musical 

Exams. 173 SUCCESSES since 1900 in MUS. DOC., MUS. BAC., 

F.R.C.O., A.R.C.O., L.R.A.M., &c. RECENT SUCCESSES: 

SE 1909—FOUR Mus. Bac. and ONE 

M EXAMS., SEPT., 1909, THREE 

in FINAL Mus. Bac., and ONE in first Exam. Also Exercise and 

Final Exam. for Mus. Doc., Dublin. R.C.O. EXAMS., JAN., rgr10, 

SIX in Paper Work and THREE in Organ. The “Cart” Prize in 

Fellowship Exam. has again been awarded to a candidate coached by 
Dr. Harris. For prospectus apply— 

48, Braxted Park, Streatham, S.W. Telephone: 487 Streatham. 


CHANGE OF ADDRESS. 
R. CUTHBERT HARRIS, 
48, BRAXTED PARK, STREATHAM, S.W. 


R. ARTHUR S. HOLLOWAY, Mus.D. Oxon., 

13, Roseleigh Avenue, Highbury, N., continues to PREPARE 

CANDIDATES for the various Theoretical Examinations. Music of 

any description revised or arranged. LESSONS in COMPOSITION, 
by post if desired. 


R. EAGLEFIELD HULL, Mus. Doc. Oxon., 
F.R.C.O., &c., COACHES for all Examinations, Practical and 
Theoretical, personally or by correspondence. Special Playing Courses, 
A.R.C.O. and F.R.C.O. pieces and tests. Special ‘‘ Exercise” Courses. 
Dr. Hull’s Doctorate “‘ Exercise” was “‘specially commended ” by the 
Professor, Sir Hubert Parry. Special Course in Choir-training. 

LAST FIVE YEARS'SUCCESSES: 5 MUS. DOC. ; 28 MUS. BAC. ; 
20 F.R.C.O. (Playing), 24 (Paper Work); 17 A.R.C.O. (Playing), 19 
(Paper Work), including Jan., 1909, Exam. 4 F.R.C.O. (Playing), 3 
(Paper Work); FELLOWSHIP “CART” PRIZE; 3 A.R.C.O. 
(Playing); 2 L.T.C.L. ; L.R.A.M. 

For Prospectus, address, 48, New North Road, Huddersfield. 


R. F. J. KARN, Mus. Bac. Cantab; Mus. Doc. 
Toronto ; gives LESSONS by post, in HARMONY, COUNTER- 
POINT, FUGUE, FORM, ACOUSTICS, ORCHESTRATION, &c. 
Candidates prepared by Dr. Karn have obtained the degrees of 
MUS. BAC. or MUS. DOC. at DURHAM, OXFORD, DUBLIN, 
CAMBRIDGE, and LONDON Universities ; also F.R.C.O., A.R.C.O., 
L.R.A.M. (Composition, Pianoforte, Organ, Bandmastership and Con- 
ducting), A.R.C.M. (Theory of Music, and Pianoforte Teaching), 
L.Mus. and A.Mus., L.C.M., ASSOCIATED BOARD, &c. 
Dr. Karn continues to Coach for a// Musical Examinations. Special 
Preparation in Rudiments, Form, and Teaching for L.R.A.M. 
Also PERSONAL Lessons: MSS. revised for publication. Classical 
Works analysed for Examinations. Terms moderate and inclusive. 
106, Haverstock Hill, London, N.W. Telephone, 524 P.O., Hampstead. 


R. MARKHAM LEE, M.A., Mus.D. Cantab., 
F.R.C.0., COACHES by Correspondence for Mus.D., Mus.B., 
R.C.O., and other Exams. Personal lessons in Composition, Pianoforte, 
&c., at 126, Oxford Street, W., or Forest House, Woodford Green, N.E. 


R. LEWIS, Mus. Doc., F.E.1I.S., Warden, Incor- 
porated Guild of Church Musicians, gives LESSONS, Personally 
or by Post, in HARMONY and COUNTERPOINT. 42, Berners St., 


Oxford St., W. 
DR. LEWIS’ TEXT-BOOKS: 

“Harmony.” (2 vols.) 5s. each, net. 
“COUNTERPOINT.” 55. net. 
“Dovus_e CounTERPOINT AND Canon.” 
“FuGue.” 1s. 6d. net. 
“ELEMENTS OF Music.” 2s. 6d. net. 
“ DEVELOPMENT OF ANGLICAN CHURCH Music.” as, net. 
“ PronouNcING VOCABULARY OF MusicaL Terms.” 6d. net. 
DicTionary OF Musicat Terms.” 6d. net. 
“ MATERIAL OF MELopy.” 3d. net. 

The above, complete, will be forwarded (carriage paid) for 15s. 


R. MARCHANT, Mus. D. Oxon., F.R.C.O. 

(Author of ‘‘s500 Fugue Subjects and Answers,” Novello's 

Primers, No. 35), &c., PREPARES CANDIDATES for all Musical 
Examinations by Post. 10, Glebe Crescent, Stirling, N.B. 


5S. net. 


THE 


ECHSTEIN HALL STUDIOS, 32, 34, 36, 38 and 

40, WIGMORE STREET, W., are specially constructed with 
every convenience and facility that science and money can suggest, 
roviding a magnificent Entrance Hall, Electric Lift, separate 
vatories for Ladies and Gentlemen on every floor, also comfortable 
Lounges for waiting. The Studios are appropriately furnished, lighted 
by electricity, one or more Horizontal Grands in every Studio, &c., &c. 


HE BECHSTEIN HALL STUDIOS are in the 

centre of London's musical life, known by everybody, and already 

used by over a hundred of the most eminent London and Provincial 
Professors of Music. 


HE BECHSTEIN HALL STUDIOS are let by 


the year for exclusive use, or by single days, the charges being 
very reasonable and inclusive. Applications should be addressed to :— 


HE MANAGER, 40, Wigmore Street, London, W. 
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— MR. WILLIAM BURT 


(BASS-BARITONE) 
Oratorio, Ballads, &c. 
“] recommend Mr. William Burt as a thoroughly competent and 
reliable vocalist and musician.”"—ALLEN GILL. 
Devonia,” St. Albans. Tel. : 14x St. Albans. 


(BASS-BARITONE). 

“Euyan” (Weybridge, April 26).—‘‘ The performance was specially 
noteworthy for the fine interpretation of the outstanding 7éle by 
Mr. Robin Overleigh. This singer ranged up and down the entire gamut 
of the emotions. He was in turn supplicating, dramatic, derisive, 

jonate, declamatory, despairing, serene. His voice accommodated 
itself to every mood, and its fine timbre responded readily to each new 


demand. 


” Telegraphic Address : Overleigh, Caterham Valley. 
Telephone: 64 Caterham. 


MR. CHARLES MAGRATH 
(PRIMO BASSO). 
On Tour, Grand Opera: Disengaged about May 7. 
Concerts, Oratorio, or Opera. 
“* Meadowside,” Pevensey Bay, Hastings. 


HERBERT TRACEY 


18, Mount Ephraim Lane, Streatham, S.W. 


elephone : 865 Brixton. 
MISS ELLEN CHILDS 
(CHROMATIC HARPIST). 
Successes, 1907: Associated Board R.A.M. and R.C.M. School 
Exams. (March); Local Centre (November). 
For terms, apply, 170, Belsize Road, N.W. ; or, Messrs. Pleyel, Wolff, 
Lyon & Co., 79 and 80, Baker Street, Portman Square, V 


THE LONDON COLLEGE FOR CHORISTERS. 
Direcror: Mr. JAMES BATES. 


SOLO BOYS for Oratorios, Festival Services, Concerts ; also 
LEADING BOYS for Church Choirs can be supplied for occasional 
© permanent engagements. Address, E. B. Golding, Secretary, 
6, Blomfield Crescent, Hyde Park, W. 

Telegrams: ‘‘ Musicomane, London.” Telephone: 490 Mayfair. 


Musica ReviserR To Messrs. For TWENTY-FIVE YEARS. 


COMPOSERS’ MSS. 
REVISED and PREPARED FOR PRINTING; ADVICE GIVEN 
as to most suitable publishers for various styles of composition. 
H. ELLIOT BUTTON, “ Harewood,” Ardwick Road, 
Hampstead, N.W. 
Reference to the following composers kindly permitted :— 
SirC. Husert H. Parry, Bart., C.V.O., Sir Epwarp 
Sir Freperick Bripcs, M.V.O., Dr. Watrorp Davies. 


R. ALLISON instructed by Post Candidates 
who OBTAINED DEGREES OF MUS.D. and MUS.B. 
a Oxford, Cambridge, Dublin, London, and Durham Universities. 
Diplomas of F.L.C.M., L.Mus.L.C.M., A.R.C.M., F.R.C.O., and 
LRA.M. Gold Medals, Silver Medals, Scholarships. Prizes, 
‘Honours,” and Pass Certificates (of the Colleges of Music) to the 
sumber of over eight hundred. Dr. Allison is quite willing to teach those 
vho neither require nor desire to pass examinations. Harmony, Counter- 
pint, Orchestration, and Analysis of Compositions by Post, to corre- 
spondents anywhere. eonet instruction in Theory, Singing, Organ, 
id Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 


L.R.A.M., A.R.C.M. (PIANOFORTE).— 


Special Correspondence Lessons for the papers on “‘ Rudiments,” 
‘Form and Teaching,” and “‘ Harmony,” set for the above Exams. 
Personal Lessons in Pianoforte and Singing given in Manchester. 
Mr. F. GURNEY BARNETT, L.R.A.M., A.R.C.M., 
“ Normanhurst,” Llanerch Road, Colwyn Bay, N. Wales. 


R. GEORGE R. CEILEY gives LESSONS 

. in the traditional School of SINGING as taught by 
CHAS. LUNN and Signor CaTTaneo. 

The late Chas. Lunn wrote: “I take a special interest in Mr. George 
R Ceiley owing to his clear perception, high musical knowledge and 
the skill in which he applies what I have taught him”; and the late 

. Turpin wrote: ‘In that delicate and difficult department of Voice 
Production, Mr. Ceiley is indeed one of our chief authorities.” 

West-End Studio: but address, Caythorpe, Fortis Green Road, N. 


THEO. HEMMINGS, Mus. Bac. Oxon., F.R.C.O., 
an experienced and successful COACH to all Music Examina- 

ons, Oxford, Durham and Dublin Mus. Bac., F.R.C.O., and A.R.C.O., 

with Precis and Hints on Essay, L.R.A.M. and A.R.C.M., practical 

and paper work (Piano and Singing). Jan., 1908, Pupil won F.R.C.O. 
t” Prize. Shepherd Street, Stoke-on-Trent. 


R. CLIFTON COOKE (over 20 years’ experience 
Manvet Garcia method), will TRAIN a GOOD VOICE on 
exceptional terms. 80 per cent. of his pupils in the profession, Illus- 
trated reprint, ‘“‘ Mr. Clifton Cooke and his Pupils,” post-free. 
Studio, 20, Bloomsbury Street, New Oxford Street, London, W.C. 


R. CUTHBERT HARRIS, Mus. Doc. Dunelm., 

F.R.C.O., Author of ‘‘ Examination Questions and How to 

Work them” (Novello’s Primers, No. 70), COACHES for all Musical 

Exams. 173 SUCCESSES since 1900 in MUS. DOC., MUS. BAC., 

F.R.C.O., A.R.C.O., L.R.A.M., &c. RECENT SUCCESSES: 

SE 1909—FOUR Mus. Bac. and ONE 

M EXAMS., SEPT., 1909, THREE 

in FINAL Mus. Bac., and ONE in first Exam. Also Exercise and 

Final Exam. for Mus. Doc., Dublin. R.C.O. EXAMS., JAN., rgr10, 

SIX in Paper Work and THREE in Organ. The “Cart” Prize in 

Fellowship Exam. has again been awarded to a candidate coached by 
Dr. Harris. For prospectus apply— 

48, Braxted Park, Streatham, S.W. Telephone: 487 Streatham. 


CHANGE OF ADDRESS. 
R. CUTHBERT HARRIS, 
48, BRAXTED PARK, STREATHAM, S.W. 


R. ARTHUR S. HOLLOWAY, Mus.D. Oxon., 

13, Roseleigh Avenue, Highbury, N., continues to PREPARE 

CANDIDATES for the various Theoretical Examinations. Music of 

any description revised or arranged. LESSONS in COMPOSITION, 
by post if desired. 


R. EAGLEFIELD HULL, Mus. Doc. Oxon., 
F.R.C.O., &c., COACHES for all Examinations, Practical and 
Theoretical, personally or by correspondence. Special Playing Courses, 
A.R.C.O. and F.R.C.O. pieces and tests. Special ‘‘ Exercise” Courses. 
Dr. Hull’s Doctorate “‘ Exercise” was “‘specially commended ” by the 
Professor, Sir Hubert Parry. Special Course in Choir-training. 

LAST FIVE YEARS'SUCCESSES: 5 MUS. DOC. ; 28 MUS. BAC. ; 
20 F.R.C.O. (Playing), 24 (Paper Work); 17 A.R.C.O. (Playing), 19 
(Paper Work), including Jan., 1909, Exam. 4 F.R.C.O. (Playing), 3 
(Paper Work); FELLOWSHIP “CART” PRIZE; 3 A.R.C.O. 
(Playing); 2 L.T.C.L. ; L.R.A.M. 

For Prospectus, address, 48, New North Road, Huddersfield. 


R. F. J. KARN, Mus. Bac. Cantab; Mus. Doc. 
Toronto ; gives LESSONS by post, in HARMONY, COUNTER- 
POINT, FUGUE, FORM, ACOUSTICS, ORCHESTRATION, &c. 
Candidates prepared by Dr. Karn have obtained the degrees of 
MUS. BAC. or MUS. DOC. at DURHAM, OXFORD, DUBLIN, 
CAMBRIDGE, and LONDON Universities ; also F.R.C.O., A.R.C.O., 
L.R.A.M. (Composition, Pianoforte, Organ, Bandmastership and Con- 
ducting), A.R.C.M. (Theory of Music, and Pianoforte Teaching), 
L.Mus. and A.Mus., L.C.M., ASSOCIATED BOARD, &c. 
Dr. Karn continues to Coach for a// Musical Examinations. Special 
Preparation in Rudiments, Form, and Teaching for L.R.A.M. 
Also PERSONAL Lessons: MSS. revised for publication. Classical 
Works analysed for Examinations. Terms moderate and inclusive. 
106, Haverstock Hill, London, N.W. Telephone, 524 P.O., Hampstead. 


R. MARKHAM LEE, M.A., Mus.D. Cantab., 
F.R.C.0., COACHES by Correspondence for Mus.D., Mus.B., 
R.C.O., and other Exams. Personal lessons in Composition, Pianoforte, 
&c., at 126, Oxford Street, W., or Forest House, Woodford Green, N.E. 


R. LEWIS, Mus. Doc., F.E.1I.S., Warden, Incor- 
porated Guild of Church Musicians, gives LESSONS, Personally 
or by Post, in HARMONY and COUNTERPOINT. 42, Berners St., 


Oxford St., W. 
DR. LEWIS’ TEXT-BOOKS: 

“Harmony.” (2 vols.) 5s. each, net. 
“COUNTERPOINT.” 55. net. 
“Dovus_e CounTERPOINT AND Canon.” 
“FuGue.” 1s. 6d. net. 
“ELEMENTS OF Music.” 2s. 6d. net. 
“ DEVELOPMENT OF ANGLICAN CHURCH Music.” as, net. 
“ PronouNcING VOCABULARY OF MusicaL Terms.” 6d. net. 
DicTionary OF Musicat Terms.” 6d. net. 
“ MATERIAL OF MELopy.” 3d. net. 

The above, complete, will be forwarded (carriage paid) for 15s. 


R. MARCHANT, Mus. D. Oxon., F.R.C.O. 

(Author of ‘‘s500 Fugue Subjects and Answers,” Novello's 

Primers, No. 35), &c., PREPARES CANDIDATES for all Musical 
Examinations by Post. 10, Glebe Crescent, Stirling, N.B. 


5S. net. 


THE 


ECHSTEIN HALL STUDIOS, 32, 34, 36, 38 and 

40, WIGMORE STREET, W., are specially constructed with 
every convenience and facility that science and money can suggest, 
roviding a magnificent Entrance Hall, Electric Lift, separate 
vatories for Ladies and Gentlemen on every floor, also comfortable 
Lounges for waiting. The Studios are appropriately furnished, lighted 
by electricity, one or more Horizontal Grands in every Studio, &c., &c. 


HE BECHSTEIN HALL STUDIOS are in the 

centre of London's musical life, known by everybody, and already 

used by over a hundred of the most eminent London and Provincial 
Professors of Music. 


HE BECHSTEIN HALL STUDIOS are let by 


the year for exclusive use, or by single days, the charges being 
very reasonable and inclusive. Applications should be addressed to :— 


HE MANAGER, 40, Wigmore Street, London, W. 
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I R. H. H. L. MIDDLETON, Mus. D. (DublL.), 
F.R.C.O., L.R.A.M., A.R.C.M., makes a SPECIALITY of 
COACHING FOR DEGREES. L.R.A.M., 1897-1908, NINETY- 
THREE SUCCESSES; A.R.C.M., 1897-1909, TWO HUNDRED 
AND THIRTY-FIVE SUCCESSES. Equally good results in R.C.O. 
and other Examinations. 
Address, Thornleigh, 6, Elm Park Road, Finchley, N. 


L.R.A.M., A.R.C.M. 
SPECIAL COURSES of CORRESPONDENCE LESSONS for 


‘Feachers of Singing and the Pianoforte. 


MR. R. J. PITCHER, Mus.B., F.R.C.O., A.R.C.M., 
Double Diploma, Singing and Pianoforte ; Professor of Singing, G.S.M. 
The Singing Courses for Teachers of Singing and Choirmasters 
receive the entire approbation of 
Sir FREDERICK BRIDGE, M.V.O., anp 
Sir GEORGE MARTIN, M.V.O., 
By whom they are recommended. (It is necessary, however, to state 
that these gentlemen will not reply to letters.) 
Special papers on ‘Tue Act or Touch.” Over 100 Diplomas taken 
by Pupils. 2t, Boundary Road, St. John’s Wood, N.W. 


ICHFIELD CATHEDRAL.— There js , 
VACANCY for a LAY-VICAR-CHORAL of ALTO Voice 
Stipend, about £155 per annum. Age not to exceed 28. Applications 
stating age and occupation, previous training and present employmen, 
as a singer, and enclosing testimonials as to moral and religious 
character, proficiency in singing, and knowledge of Church Music to 
be sent before May 7, 1910, to the Chapter Clerk, The Close, Lichfiel 
from whom further particulars can be obtained. A medical certificate of 
health, and a trial of voice and a week's probation will be required before 
an appointment is made. 
LTO WANTED, for Holy Trinity Church, Gray's 
Inn Road. £10 perannum. Apply Organist. 
Alto (Male), at once, St. Mary, Aldermary, Queen 
Victoria Street, E.C. Communicant ; good sight-reader. Apply. 
Organist. 


BIRMINGHAM CATHEDRAL. 
VACANCY FOR TENOR LAY-CLERK. 


Candid must be Communicants of the Church of England, and 


R. HAMILTON ROBINSON (Mus.D. Dunelm., 
A.R.A.M., F.R.C.O.), PIANOFORTE, HARMONY, 
COUNTERPOINT, COMPOSITION, ORCHESTRATION, 
ACOUSTICS, &c. Preparation for University, R.A.M., R.C.M., 
R.C.O., and other Examinations. Lessons ~ or by corre- 
spondence. 30, Mount Park Crescent, Ealing, W. 


R. A. E. TAYLOR, Mus. Bac, A.R.C.O., 
COACHES (post) for all Musical Examinations. Pupils have 

passed the A.T.C.L., L.R.A.M., A.R.C.O., and complete MUS. BAC. 
Course. Pupil was awarded Stillie bursary (Glasgow, 1906). Compositions 
Revised. Portland House, Lancaster. 


UPIL of well-known PIANIST gives LESSONS 
in West-End Studio. Apply, Edmund Taylor, 11, Doverfield 
Road, Brixton Hill, S.W. 


INGING, PIANO, LADIES’ ORCHESTRA.— 


For new prospectus apply Mr. C. G. Tuomas, c/o Messrs. 
Broadwood, Conduit Street, W. 


WALLIS A. WALLIS for Voice Production, 


Address, 8, Harley Road, Harlesden, London, N.W. 


ORRESPONDENCE SCHOOL OF MUSIC, 

LONDON — GRADUATED POSTAL LESSONS _ IN 

HARMONY, COUNTERPOINT, THEORY OF MUSIC, FORM 
AND ANALYSIS, ORCHESTRATION, Erc. 

Pupils prepared for Mus. Bac., L.R.A.M., A.R.C.M., A.R.C.O., 
F.R.C.O., and other examinations by experienced University Graduates 
in Music. Terms moderate. Prospectus and Full particulars free on 
application to the Secretary, E. S$. KincG, Correspondence School ot 
Music, 59 and 60, Chancery Lane, London, W.C. 


N ISS GRACE IVORSEN, A.R.A.M., A.R.C.M., 

(Organist to the Magdalene Hospital, Streatham), Pianist (Gold 
Medal), Performer (Solos and Accompaniments). Piano, Organ, Theory 
Lessons. COACHING for Exams., Works and Songs. Reads MS. 
and Score. Transposition. Knowledge of French, German, Italian, 
Latin. Visits clients ; or at 223, Oxford Street, W. 


N USIC STUDIO, 223, Oxford Street, W.— 
Furnished, light, 1s. per hour (gas, fire included). New 
Blithner Grand Pianoforte, Aliguot Scaling. 


ATH.—Professional ladies and gentlemen visiting 
this City will find excellent TEACHING ROOMS at this high- 

class establishment, 15, Milsom Street, Bath. Charges moderate. 
C. Milsom & Son, Ltd., Milsom Street, Bath. 


LIFTON COLLEGE.—SCHOLARSHIPS, May, 
1910.— Besides the other Scholarships open to Competition, one 

of £25 a year will be offered for Music to a Candidate showing also 
sufficient knowledge in Latin, Mathematics, English and French. 
Particulars and conditions from the Head Master or Secretary, The 
College, Clifton, Bristol. 


CHURCH OF THE ORATORY (Lonpon) 
CHOIR SCHOOL. 


FREE EDUCATION AND BOARD in Head Master's House, is 
offered at the Oratory Middle School, toa CATHOLIC BOY, about 12, 
with a good natural voice. A sound Commercial Education, including 
French, Shorthand, Typewriting, and Book-keeping will be given. 

For further particulars apply 


unless with exceptional qualifications, not exceeding 33 years of age. 
On week-days (Friday as a rule excepted) there is Evensong 
5.30 p.m., and there are occasional Special Services. 
The Salary is £50 a year. 
Full particulars can be obtained on application to the Master of the 
Choristers. 


T. ASAPH CATHEDRAL.—VACANCY for a 


BASS LAY-CLERK in succession to Peterboro’ appointment, 
£40. Good O.N. reader essential. Apply, Chapter Clerk. 


Bass SOLOIST (Cathedral experience) would JOIN 

CHURCH CHOIR for small remuneration if found moderately 
light work. Good references ; life-long abstainer. S. B., Novello &Co., 
Ltd., 160, Wardour Street, Soho, W. 


DOSITIONS SECURED for ORGANISTS and 

SINGERS in Churches in the United States. Write for Terms: 

ry EXCHANGE, :36, Fifth Avenue, New York. VACANCIES 
ALWAYS. 


WADHAM COLLEGE, OXFORD. 


There will be an election to the post of ORGANIST at Wadham College 
in June, 1910. The duties of the Organist, who must become a member of 
the College in October next and read for the B.A. degree, will be to play 
at the Chapel Services on Sundays and Saints’ Days throughout Term. 
The stipend is £45 a year. Candidates are requested to send their 
applications to the Warden on May 30, together with testimonials of 
p= cr and of ability to accompany a musical service. The Exam- 
ination will be held on Tuesday, June 7. Candidates will be required 
to play on the organ (1) efther a Prelude and Fugue of Bach, eran 
Organ Sonata of Mendelssohn, chosen by themselves, and (2) chants 
and hymn-tunes transposed at sight into other keys. The Examiners 
reserve to themselves the right of applying further tests if necessary. 
Those who have not passed Responsions, or obtained a certificate 
exempting from Responsions, will examined in elementary Classics 
and Mathematics. 


RGANIST-CHOIRMASTER WANTED, for 
Parish Church, Bexley, Kent (12 miles from London). Salary, 
£60. Apply, letter only, to Vicar. 


ARISH CHURCH, Steyning, Sussex (11 miles 

from Brighton).—-ORGANIST - CHOIRMASTER WANTED 
in May. 4-manual organ ; fine church; musical service. Salary, £50. 
Apply, with not more than three testimonials and three references, to 
Churchwardens, Steyning, Sussex. 


ANTED an ORGANIST and CHOIRMASTER, 
for Christ Church, Hoxton. Salary, £25, possibly rising. Must 

be a Churchman and Communicant. Apply, with testimonials, to 

Vicar, Christ Church, Hoxton. 

RGANIST WANTED for the Parish Church, 
Walthamstow. Apply, giving age, experience, and 


required, to the Vicar, by letter only. Three testimonials (copies only) 
may be sent. 


OUNG MAN desires APPOINTMENT (Volun- 
tary) as ORGANIST or ASSISTANT. J. S., Novello & Co., 

Ltd., 160, Wardour Street, W. 

XPERIENCED ORGANIST can DEPTUISE. 

‘ Connel or South London. S., Novello & Co., Ltd., 160, Wardour 

Street, ° 


A STUDENT MUSIC MISTRESS (non-resident) 
WANTED, in September. For full particulars, apply to the 


HE ORGANIST of Southwark Cathedral has a 
VACANCY for an additional ARTICLED PUPIL. Apply, 
Mr. E. T. Cook, Mus.B. Oxon., F.R.C.O., The College of St. Saviour, 


Musicat Direcror, Tue Oratory, Lonpon, S.W. 


Southwark. 
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I R. H. H. L. MIDDLETON, Mus. D. (DublL.), 
F.R.C.O., L.R.A.M., A.R.C.M., makes a SPECIALITY of 
COACHING FOR DEGREES. L.R.A.M., 1897-1908, NINETY- 
THREE SUCCESSES; A.R.C.M., 1897-1909, TWO HUNDRED 
AND THIRTY-FIVE SUCCESSES. Equally good results in R.C.O. 
and other Examinations. 
Address, Thornleigh, 6, Elm Park Road, Finchley, N. 


L.R.A.M., A.R.C.M. 
SPECIAL COURSES of CORRESPONDENCE LESSONS for 


‘Feachers of Singing and the Pianoforte. 


MR. R. J. PITCHER, Mus.B., F.R.C.O., A.R.C.M., 
Double Diploma, Singing and Pianoforte ; Professor of Singing, G.S.M. 
The Singing Courses for Teachers of Singing and Choirmasters 
receive the entire approbation of 
Sir FREDERICK BRIDGE, M.V.O., anp 
Sir GEORGE MARTIN, M.V.O., 
By whom they are recommended. (It is necessary, however, to state 
that these gentlemen will not reply to letters.) 
Special papers on ‘Tue Act or Touch.” Over 100 Diplomas taken 
by Pupils. 2t, Boundary Road, St. John’s Wood, N.W. 


ICHFIELD CATHEDRAL.— There js , 
VACANCY for a LAY-VICAR-CHORAL of ALTO Voice 
Stipend, about £155 per annum. Age not to exceed 28. Applications 
stating age and occupation, previous training and present employmen, 
as a singer, and enclosing testimonials as to moral and religious 
character, proficiency in singing, and knowledge of Church Music to 
be sent before May 7, 1910, to the Chapter Clerk, The Close, Lichfiel 
from whom further particulars can be obtained. A medical certificate of 
health, and a trial of voice and a week's probation will be required before 
an appointment is made. 
LTO WANTED, for Holy Trinity Church, Gray's 
Inn Road. £10 perannum. Apply Organist. 
Alto (Male), at once, St. Mary, Aldermary, Queen 
Victoria Street, E.C. Communicant ; good sight-reader. Apply. 
Organist. 


BIRMINGHAM CATHEDRAL. 
VACANCY FOR TENOR LAY-CLERK. 


Candid must be Communicants of the Church of England, and 


R. HAMILTON ROBINSON (Mus.D. Dunelm., 
A.R.A.M., F.R.C.O.), PIANOFORTE, HARMONY, 
COUNTERPOINT, COMPOSITION, ORCHESTRATION, 
ACOUSTICS, &c. Preparation for University, R.A.M., R.C.M., 
R.C.O., and other Examinations. Lessons ~ or by corre- 
spondence. 30, Mount Park Crescent, Ealing, W. 


R. A. E. TAYLOR, Mus. Bac, A.R.C.O., 
COACHES (post) for all Musical Examinations. Pupils have 

passed the A.T.C.L., L.R.A.M., A.R.C.O., and complete MUS. BAC. 
Course. Pupil was awarded Stillie bursary (Glasgow, 1906). Compositions 
Revised. Portland House, Lancaster. 


UPIL of well-known PIANIST gives LESSONS 
in West-End Studio. Apply, Edmund Taylor, 11, Doverfield 
Road, Brixton Hill, S.W. 


INGING, PIANO, LADIES’ ORCHESTRA.— 


For new prospectus apply Mr. C. G. Tuomas, c/o Messrs. 
Broadwood, Conduit Street, W. 


WALLIS A. WALLIS for Voice Production, 


Address, 8, Harley Road, Harlesden, London, N.W. 


ORRESPONDENCE SCHOOL OF MUSIC, 

LONDON — GRADUATED POSTAL LESSONS _ IN 

HARMONY, COUNTERPOINT, THEORY OF MUSIC, FORM 
AND ANALYSIS, ORCHESTRATION, Erc. 

Pupils prepared for Mus. Bac., L.R.A.M., A.R.C.M., A.R.C.O., 
F.R.C.O., and other examinations by experienced University Graduates 
in Music. Terms moderate. Prospectus and Full particulars free on 
application to the Secretary, E. S$. KincG, Correspondence School ot 
Music, 59 and 60, Chancery Lane, London, W.C. 


N ISS GRACE IVORSEN, A.R.A.M., A.R.C.M., 

(Organist to the Magdalene Hospital, Streatham), Pianist (Gold 
Medal), Performer (Solos and Accompaniments). Piano, Organ, Theory 
Lessons. COACHING for Exams., Works and Songs. Reads MS. 
and Score. Transposition. Knowledge of French, German, Italian, 
Latin. Visits clients ; or at 223, Oxford Street, W. 


N USIC STUDIO, 223, Oxford Street, W.— 
Furnished, light, 1s. per hour (gas, fire included). New 
Blithner Grand Pianoforte, Aliguot Scaling. 


ATH.—Professional ladies and gentlemen visiting 
this City will find excellent TEACHING ROOMS at this high- 

class establishment, 15, Milsom Street, Bath. Charges moderate. 
C. Milsom & Son, Ltd., Milsom Street, Bath. 


LIFTON COLLEGE.—SCHOLARSHIPS, May, 
1910.— Besides the other Scholarships open to Competition, one 

of £25 a year will be offered for Music to a Candidate showing also 
sufficient knowledge in Latin, Mathematics, English and French. 
Particulars and conditions from the Head Master or Secretary, The 
College, Clifton, Bristol. 


CHURCH OF THE ORATORY (Lonpon) 
CHOIR SCHOOL. 


FREE EDUCATION AND BOARD in Head Master's House, is 
offered at the Oratory Middle School, toa CATHOLIC BOY, about 12, 
with a good natural voice. A sound Commercial Education, including 
French, Shorthand, Typewriting, and Book-keeping will be given. 

For further particulars apply 


unless with exceptional qualifications, not exceeding 33 years of age. 
On week-days (Friday as a rule excepted) there is Evensong 
5.30 p.m., and there are occasional Special Services. 
The Salary is £50 a year. 
Full particulars can be obtained on application to the Master of the 
Choristers. 


T. ASAPH CATHEDRAL.—VACANCY for a 


BASS LAY-CLERK in succession to Peterboro’ appointment, 
£40. Good O.N. reader essential. Apply, Chapter Clerk. 


Bass SOLOIST (Cathedral experience) would JOIN 

CHURCH CHOIR for small remuneration if found moderately 
light work. Good references ; life-long abstainer. S. B., Novello &Co., 
Ltd., 160, Wardour Street, Soho, W. 


DOSITIONS SECURED for ORGANISTS and 

SINGERS in Churches in the United States. Write for Terms: 

ry EXCHANGE, :36, Fifth Avenue, New York. VACANCIES 
ALWAYS. 


WADHAM COLLEGE, OXFORD. 


There will be an election to the post of ORGANIST at Wadham College 
in June, 1910. The duties of the Organist, who must become a member of 
the College in October next and read for the B.A. degree, will be to play 
at the Chapel Services on Sundays and Saints’ Days throughout Term. 
The stipend is £45 a year. Candidates are requested to send their 
applications to the Warden on May 30, together with testimonials of 
p= cr and of ability to accompany a musical service. The Exam- 
ination will be held on Tuesday, June 7. Candidates will be required 
to play on the organ (1) efther a Prelude and Fugue of Bach, eran 
Organ Sonata of Mendelssohn, chosen by themselves, and (2) chants 
and hymn-tunes transposed at sight into other keys. The Examiners 
reserve to themselves the right of applying further tests if necessary. 
Those who have not passed Responsions, or obtained a certificate 
exempting from Responsions, will examined in elementary Classics 
and Mathematics. 


RGANIST-CHOIRMASTER WANTED, for 
Parish Church, Bexley, Kent (12 miles from London). Salary, 
£60. Apply, letter only, to Vicar. 


ARISH CHURCH, Steyning, Sussex (11 miles 

from Brighton).—-ORGANIST - CHOIRMASTER WANTED 
in May. 4-manual organ ; fine church; musical service. Salary, £50. 
Apply, with not more than three testimonials and three references, to 
Churchwardens, Steyning, Sussex. 


ANTED an ORGANIST and CHOIRMASTER, 
for Christ Church, Hoxton. Salary, £25, possibly rising. Must 

be a Churchman and Communicant. Apply, with testimonials, to 

Vicar, Christ Church, Hoxton. 

RGANIST WANTED for the Parish Church, 
Walthamstow. Apply, giving age, experience, and 


required, to the Vicar, by letter only. Three testimonials (copies only) 
may be sent. 


OUNG MAN desires APPOINTMENT (Volun- 
tary) as ORGANIST or ASSISTANT. J. S., Novello & Co., 

Ltd., 160, Wardour Street, W. 

XPERIENCED ORGANIST can DEPTUISE. 

‘ Connel or South London. S., Novello & Co., Ltd., 160, Wardour 

Street, ° 


A STUDENT MUSIC MISTRESS (non-resident) 
WANTED, in September. For full particulars, apply to the 


HE ORGANIST of Southwark Cathedral has a 
VACANCY for an additional ARTICLED PUPIL. Apply, 
Mr. E. T. Cook, Mus.B. Oxon., F.R.C.O., The College of St. Saviour, 


Musicat Direcror, Tue Oratory, Lonpon, S.W. 
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UPIL or RESIDENT STUDENT can be 
P received by Musical Man on advantageous terms. Splendid 
chance for Degree, including preliminary. Maestro, Novello & Co., 
Ltd., 160, Wardour Street, W. 


ORGANS FOR SALE. 
THREE MANUALS & PEDALS, 26 Stops. £500. 
TWO MANUALS & PEDALS, 18 Stops. £360. Oak Case. 
TWO MANUALS & PEDALS, 14 stops. £240. Oak Case. 


(Prices include Case, Carriage, and Erection.) 


REST CARTWRIGHT, West Green, London, W. 


HURCHES, CHAPELS, &c.—Various ORGANS, 

New and Second-hand. W. E. Richardson & Sons (Established 

1845), Central Organ Works, Hulme, Manchester. Formerly Bishop, 
Starr & Richardson, London. 


IPE ORGANS for SALE.—Two-manual, 20 stops, 

£165; also Two capital One-manual instruments, £27 10s. and 

{37 10s. All compactly built and in perfect order. Payments arranged 

ifdesired. Stoneham, 52, Hazlewood Crescent, Westbourne Park Station, 
Leadon, W. Appointments. 


tg S (New and Second-hand) for SALE. 
Various prices. Instruments built for Church or Chamber 
fom £50, on up-to-date principles, at Bedwell & Sons, Cambridge 
Organ Works, Cambridge. 


avec ORGANS, built partly with sound, 
second-hand materials. Inclusive prices, including carriage and 
erection (if desired), from £200. For particulars, &c., address, Norman 
& Beard, Ltd., Ferdinand Street, London, N.W. (Organ Builders to 
H.M. The King). 


HE POSITIVE ORGAN.—Areal PIPE ORGAN, 
giving the effects of two manuals and als on its single key- 
board. Prices from £70. Over 750 supplied. Estimates given for 
Repairs, Rebuilds, Two- and Three-Manual Organs, &c. 
Positive OrGan Co., Ltd., 44, Mornington Crescent (opposite 
Tube Station), London, N.W. 


WO-MANUAL REED ORGAN, with Pedals 

(Esteyv).—10 stops, including usual couplers; foot and hand 

blowing. Cost 72 guineas net; must be sold, best offer. Apply, 
Miss Wrey, Fleet, Hants. 


REED ORGAN (built for Antwerp Exhibition by 
Hitt1eEr).—Two manuals and pedals. Net £60; cost 200 gns. 
Horne, 76, Lea Road, Blackheath, S.E. 


AMERICAN ORGAN (2-manual).—2 knee-swells, 
4% 23 stops; massive case. Apply D. W. Tapster, 33, Tivoli 
Crescent, Brighton. 


0.P.C¢. ORGAN PEDALS for Pianos. We are 

““ ** makers to Organ Builders and Profession, by whom our 
goods are pronounced ‘‘the only perfect,” and we are thrice granted 
H.M.R.L., for read merit. Write, O.P.C. Works, Brinscall, Chorley. 


IANO PEDALS.—NoRMAN & BEARD’s Patent 

Pneumatic Pedal Attachment for the Piano, as used by many 

well-known solo organists. Full particulars from Norman & Beard, Ltd., 
Organ Builders, 19, Ferdinand Street, London, N.W. 


RGAN PRACTICE.—Three-manual Pipe Organ 
for Practice—good condition ; complete set of Couplers; blown 

by hydraulic engine. 1s. per hour. Hamilton Evans & Co., 54, London 
Road, Forest Hill, S.E. (1 minute from Station). Telephone—6o3 


Sydenham. 


ARK P.—Double-Action CONCERT GOTHIC, by 
Erarp. In perfect condition ; magnificent tone. 63, Waverley 
Road, Redland, Bristol. 


‘OR SALE.—OLD SPANISH GUITAR. Good 
tone. A bargain. M. E., Novello & Co., Ltd., 160, Wardour St., W. 


IRGIL CLAVIER for SALE.—Good condition, 
hardly been used. A. le F., 160, Wardour Street, W. 


O ORCHESTRAL SOCIETIES.—WANTED, 

for Orchestra of about Thirty Players, SYMPHONIES, OVER- 

TURES, and MARCHES. Lowest prices to 17, Spencer Road, 
Wandsworth Common, S.W. 


WANTED, 3 or 4 Second-hand Copies VOCAL 


; SCOR ES “Cavalleria Rusticana” ; also Full Score and Parts 
Haydn's “*( reation,” in good condition. Address, J. N. N., 13, Beaufront 
Terrace, South Shields. 


MUsicaL WORKS for SALE.— Theory, Bio- 
av graphy. Student selling off. List from ‘‘ College,” 128, 
Brighton Road, Croydon. 
IANOFORTE and REPAIRING BUSINESS, 
with Stationer’s Shop combined, WANTED ; or separate, where 
one could be added, in a good country town. Kett, Wyncote, Leopold 


Road, Felixstowe. 


LADY (L.R.A.M., A.R.C.M.) wishes to BUY good 
4 MUSICAL CONNECTION, within twenty miles of London. 
Write, F. M., 23, Gilmore Road, Lewisham, S.E. 


VALUABLE POSSESSION for SALE.—A 

book of beautifully-copied Music in the hand-writing cf, and used 

by, Dr. Walmisley. Offers invited. Drawbridge Hotel, Bristol. 

ROFESSIONAL GENTLEMAN on south Coast 

is open to RECEIVE OTHERS on moderate terms for assistance 

with orchestra. Near Downs, golf, boating and cycling. Mus. B., 
Novello & Co., Ltd., 160, Wardour Street, W. 


VERY COMPOSER should send for DINHAM, 
BLYTH & CO.’'S Specimens and Price Lists (free) for Litho- 
graphing Anthems, Songs, &c. 50 Copies of Hymn-Tune, Kyrie, &c., 
38. 6d. ; 100, 4s. 6d. 27, Fenchurch Street, London. Established 1872. 


THE OLD FIRM. 


P. CONACHER & CO. 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 
“TWO GOLD MEDALS. 


NICHOLSON AND CO. 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 


ESTABLISHED 1750. 
Telephone: 1788 P.O. Hampstead. Telegrams: ‘Cantabile, London.” 


GRAY & DAVISON, 


ORGAN BUILDERS, 
PRATT STREET, N.W. 


Asp at LIVERPOOL ann OXFORD. 


Specifications, Estimates, and Designs free of charge. 


ADOPTED BY THE LONDON CouNTY COUNCIL. 


SELECTED 
SONGS AND ROUNDS 


UNITED PERFORMANCE 


AT 


GENERAL GATHERINGS. 
Issued with the object of providing a common stock of 
Songs available for informal Singing when School-children 
meet together. 


CONTENTS. 

A MAN’S A MAN FOR A’ THAT. 
THE MINSTREL BOY. 

WELSH LAND OF MY FATHERS. 
SoMERSET FOLK-SONG ... “ OH, NO, JOHN. 
( COME, FOLLOW ME. 
(TURN AGAIN, WHITTINGTON. 


ENGLISH 
SCOTTISH 
IRISH 


ROUNDS 


The above songs are issued in one book in paper cover 
with the VOCAL PART ONLY in both notations : 
PRICE ONE PENNY. 
An edition with the pianoforte accompaniments (the vocal 
part in both notations) can also be obtained : 
PRICE THREEPENCE. 


London: Novetto anp Company, Limited. 
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UPIL or RESIDENT STUDENT can be 
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chance for Degree, including preliminary. Maestro, Novello & Co., 
Ltd., 160, Wardour Street, W. 


ORGANS FOR SALE. 
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TWO MANUALS & PEDALS, 18 Stops. £360. Oak Case. 
TWO MANUALS & PEDALS, 14 stops. £240. Oak Case. 


(Prices include Case, Carriage, and Erection.) 


REST CARTWRIGHT, West Green, London, W. 
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New and Second-hand. W. E. Richardson & Sons (Established 

1845), Central Organ Works, Hulme, Manchester. Formerly Bishop, 
Starr & Richardson, London. 


IPE ORGANS for SALE.—Two-manual, 20 stops, 
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erection (if desired), from £200. For particulars, &c., address, Norman 
& Beard, Ltd., Ferdinand Street, London, N.W. (Organ Builders to 
H.M. The King). 
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giving the effects of two manuals and als on its single key- 
board. Prices from £70. Over 750 supplied. Estimates given for 
Repairs, Rebuilds, Two- and Three-Manual Organs, &c. 
Positive OrGan Co., Ltd., 44, Mornington Crescent (opposite 
Tube Station), London, N.W. 


WO-MANUAL REED ORGAN, with Pedals 

(Esteyv).—10 stops, including usual couplers; foot and hand 

blowing. Cost 72 guineas net; must be sold, best offer. Apply, 
Miss Wrey, Fleet, Hants. 


REED ORGAN (built for Antwerp Exhibition by 
Hitt1eEr).—Two manuals and pedals. Net £60; cost 200 gns. 
Horne, 76, Lea Road, Blackheath, S.E. 


AMERICAN ORGAN (2-manual).—2 knee-swells, 
4% 23 stops; massive case. Apply D. W. Tapster, 33, Tivoli 
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““ ** makers to Organ Builders and Profession, by whom our 
goods are pronounced ‘‘the only perfect,” and we are thrice granted 
H.M.R.L., for read merit. Write, O.P.C. Works, Brinscall, Chorley. 


IANO PEDALS.—NoRMAN & BEARD’s Patent 

Pneumatic Pedal Attachment for the Piano, as used by many 

well-known solo organists. Full particulars from Norman & Beard, Ltd., 
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1. Interlude ‘ Th. Dubois 
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4 There isa green hill faraway... Ch. Gounod 
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MOTETS 
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By Jacob Handl. 


O KING OF GLORY 
I ASCEND UNTO MY FATHER 
WITH OTHER TONGUES SPAKE 
THE APOSTLES 
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17, HANOVER SQUARE, LONDON, W. 
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FOR STRINGS 


COMPOSED BY 


EDWARD ELGAR. 


(Op. 58.) 


SCORE wi 1s. 6d. 
STRING PARTS... Is. 3d. 
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Che Wusical Cimes 
AND SINGING-CLASS CIRCULAR. 


MAY 1, 1910. 


HENRY RICHARD BIRD. 


The vagaries of solo singers in their relations 
with pianoforte accompanists are a byword. <A 
distressful proportion of even trained vocalists, to 
ay nothing of the other and greater class, show 
afine contempt for the arbitrary and dictatorial 
davery of rhythmic notation, and an irrepressible 
natural talent for zzdato. How often the most skilful 
and alert accompanists are made to enjoy all the 
pleasures of the chase! But in the great summing up 
of delinquencies it will probably be found that as a 
rough and vicarious retribution, the competent 
angers have suffered even more acutely from the 
inefficiencies of accompanists. A vague legend 
vems to be current to the effect that anyone who 
an play at all, must of necessity be able to play 
mere accompaniments. ‘The greater must include 
the less. Perhaps the popularity, social 
circles, of the drawing room ballad, accounts in 
some measure for the idea. It is fair to note that 
any sort of musical noise, greatly assisted by a 
generous use of the pedal, provides the necessary 
atmosphere in these cases. But we do not go so 
fras to say that if copies are scarce the accom- 
paniment of one song will do for another of this 
dass, yet the experiment would be an interesting 
me,and might be tried, say, at a penny reading. 
Really the art of accompaniment on the piano- 
forte in its highest development, is a subtle one, 
ind is probably unteachable to even skilful 
pianists who do not possess certain natural gifts. 
The ideal accompanist must be able to merge 
tis individuality into that of the singer ; he must 
journey side by side with his companion and not 
precede or follow (it is difficult to say which is 
more maddening); he must proportion all his 
dynamical effects to those designed by the singer, 
and he must follow the singer's idiosyncrasies of 
‘mperament, and his technical equipment must 
te practically faultless. Such complete sympathy 
ind understanding can only be attained by 
hearsal, however ready and able both performers 
may be. 

These reflections are prompted by the fact that 
me of the most distinguished of English accom- 
manists “will be giving a jubilee concert at the 
ueen’s Hall while these pages are being printed. 
It was a great gain and solace to many artists, both 
istrumental and vocal, that Mr. Henry R. Bird 
many years ago devoted his exceptional gifts to the 
atof accompanying. He did this at a time when 
s00d accompanists were rare. We recall Sidney 
Naylor and Ganz (happily still here with his flood 
ofteminiscences). ‘The circumstances under which 
Mr. Bird slid by a natural evolution into the 


position he adorns will, we are sure, be read with 
interest by a wide circle. We need therefore 
make no excuse for giving a sketch of his career. 

Mr. Henry R. Bird was born at Walthamstow, 
Essex, in November, 1842. His father, Mr. George 
Bird, was organist of the Parish Church, 
Walthamstow, from 1829. He used often to speak 
of his friendship with Vincent Novello, who assisted 
him in the design of the fine organ of the church. 
He gave annual concerts, at one of which Clara 
Novello made an early appearance as a singer. 
Master Henry very soon developed his musical 
faculties and executive skill. Even when he was 
hardly eight years old he took part in his father’s 
concerts, playing a pianoforte solo or accompanying 
the singers. A record of his precocity is found in 
a music book, wherein his mother has written that 
‘ Harry played this voluntary at church on Sunday, 
October 28, 1849’; and later, in the same_ book, 
that ‘H. R. Bird played the whole service for the 
first time on September 1, 1850, age seven years 
and nine months.’ 

In February, 1851, he was taken on trial as 
organist at St. John’s Church, Walthamstow, and 
after three months he was duly appointed to the 
post at a salary of £20 a year. The service was a 
very simple, one and called for no special experience, 
but happily the post brought with it a generous 
friendship that was a potent influence on the young 
musician’s career. Six months after the new 
appointment the Rey. S. M. Barkworth was installed 
as vicar of the church. He was a good practical 
musician, and soon began to interest himself in 
young Bird’s education. He ordered a two-manual 
organ for the church, and provided the fees for 
Bird to have lessons from James Turle (then 
organist of Westminster Abbey), and gave him 
carte blanche to obtain all the music he wanted. 
Further, he had his young friend at the vicarage 
for months at a time, and frequently played 
pianoforte duets with him. 

Mr. Bird’s reminiscences of James Turle are 
instructive and interesting. Finding his pupil’s 
touch very heavy (‘a tower of the Abbey on each 
hand’ and ‘hands like legs of mutton,’ he would 
say), he insisted upon pianoforte practice as a path 
to organ playing. Bird did not at the time relish 
being taken away from his favourite instrument 
(the organ), but later in life he realised the 
wisdom of his master’s advice. He attended the 
services at the Abbey, and was soon trusted to take 
part of the organ duty. He also assisted at the 
services in the Chapel Royal, St. James’s, where he 
met Arthur Sullivan, who was then a chorister, and 
this introduction began a friendship that lasted to 
the end of the composer’s life. A fortuitous 
incident of this friendship turned out to be one of 
those tides in the affairs of men which taken at the 
flood lead on to fortune. 

A musical society in connection with the Civil 
Service had been started about 1864, Sullivan 
conducting the orchestra and John Foster the choir. 
At one of the earliest of the concerts which were 
given in the old St. James’s Hall, Beethoven’s 
Pianoforte quartet was in the programme, but just 
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before the hour for commencement, the pianist, 
Frederic Clay, hurt his hand so seriously that he 
could not play. Bird happened to be at the concert 
and was noticed by Sullivan, who asked him to the 
artists’ room, and having ascertained that Bird knew 
the work induced him to undertake the pianoforte 
part without rehearsal. ‘The readiness and capacity 
thus exhibited resulted in Bird being engaged as 
the permanent accompanist of the Society, a position 
he held until 1880. In addition to accompanying 
the many eminent artists engaged, he played 
concertos with the orchestra. 

Bird remained organist of St. John’s until 
November, 1858, and his next step in this branch 
of his now rapidly expanding professional work was 
to St. Mark’s Church, Myddelton Square, Islington, 
a position he gained in a competition for which the 
late Dr. Hopkins was the umpire. In accordance 
with a custom now no longer current, this post 
brought with it much pianoforte teaching amongst 
the families of members of the congregation. In 
1860 Bird again competed, this time for the organist- 
ship at St Luke’s, Chelsea, but George Carter was 
elected, and accordingly resigned his position at 
Holy Trinity, Chelsea, and the post there was 
offered to and accepted by Bird. As Mr. Carter 
stayed only a short time in the district there was a 
clear field for Bird to carry out a desire to found a 
large Choral and Orchestral Society. ‘The organi- 
zation was firmly established, and gave many 
important concerts at the Town Hall and sometimes 
in the Hanover Square Rooms. In this connection 
Bird met Weiss, the bass singer, and became his 
practice accompanist. Mr. Bird recalls that his 
own first London concert was given at Myddelton 
Hall, Islington, in 1860. At this début Mr. Henry 
Blagrove was one of the artists. It was at one of 
Mr. Bird’s annual concerts that Mr. Plunket Greene 
made his first bow to a London audience. This 
was on May 16, 1888. 

Through Mr. John Foster’s influence, Bird was 
introduced as accompanist to some of the private 
musical societies which were much in vogue in the 
early sixties. One of these met alternately at the 
residence of Bishop Jackson at London House, 
and that of Mr. W. E. Gladstone at Carlton House 
Terrace. In 1866, Bird became organist of 
St. Gabriel’s, Warwick Square, where there was the 
attraction of a full choral service, under the able 
direction of Mr. James Renwick. ‘Then, in 1872, 
on the nomination of Turle, Bird was transferred to 
the new Parish Church, St. Mary Abbott’s, Kensing- 
ton. Here our bird of passage found something 
like a permanent home, for to this day he is caged 
at St. Mary’s. At first the service there was very 
simple, and the choir consisted of ladies and 
gentlemen; but when, in 1875, Dr. Maclagan 
became vicar, a surpliced choir was introduced for 
the two chief services. Now there are two full 
choirs, as four services are given every Sunday. 
The first choir of twenty-six boys and eighteen 
men, partly paid, officiates at 11.30 a.m. and 7 p.m., 
and the second choir of twenty-four boys and 
twelve men, all voluntary, comes at 9.30 a.m. and 
4 p.m. There are two assistant-organists. 


Bird, soon after his appointment, began a series 
of annual concerts at Kensington, at which classical 
programmes were performed. He had known Mr. 
Alfred Borwick (father of Leonard Borwick) for 
many years. Mr. Borwick was an_ enthusiastic 
musical amateur, and was able to introduce Bird 
to many important circles. One of these gatherings 
was held at the residence of Mr. Arthur Burnand, 
and it was here that Bird as a frequent accompanist 
of the soloists came under the notice of Arthur 
Chappell, who later engaged him as the regular 
accompanist of the Monday and Saturday Popular 
Concerts, which were then in great vogue in 
musical circles. This position was the culmination 
in Bird’s career as an accompanist. He was here 
brought into intimacy with many of the leading 
artists of the world. A noteworthy addition to the 
important duties of this period was a close connec. 
tion with Plunket Greene as his accompanist. 
Since the abandonment of the Chappell Concerts, 
Bird’s services have been much in requisition. 

There are nowin the field manyable accompanists. 
The demands of modern music have created an 
ample supply. But all Henry Bird’s confréres will 
yield him the tribute of respect and regard asa 
master of theart. ‘They may rival him in efficiency, 
but they will never excel him in modesty and 
winning unobtrusiveness. 

The following quotation from a lecture Mr. Bird 
gave some years ago may serve to guide the aims 
of students : 

The greater the artist the more easy was it to accompany 
him; the highest achievement was, he considered, for a 
singer not to feel conscious of the accompanist, and this 
could only be when each had the utmost confidence in the 
other. Sight-reading ought to be studied according to the 
rational principles of general reading, and he strongly advised 
students to try and realise the sound of what they read with 
their mental ear. As to a knowledge of harmony, a com- 
position was made up of chords and figures, which figures 
were again scales and broken chords: a practised eye would 
discover the harmonic groundwork, and then the player was 
on safe ground. He warned students not to expect every: 
thing to be acquired with mechanical rapidity, but to 
remember that ‘the executive musician must first attain to 
perfect command over his physical resources, such command 
involving not only dexterity of hand, but a certain degree of 
ease and assurance: he must be possessed by a real love and 
enthusiasm for his art, and for the best things in it, and he 
must cultivate the faculty of sympathy which probably lies 
hidden in every real artist, whatever his medium of 
expression.’ 


SIR HUBERT PARRY ON BACH.* 


Among the unreasoned—perhaps unreasonable— 
suspicions that may trouble an Englishman from 
time to time is one that reluctantly credits Germany 
with a better appreciation of Shakespeare than we 
have ourselves. Sir Hubert Parry's book may 
strengthen the lurking and more flattering conviction 
that Bach is best understood by the English. Both 
ideas have some show of sense. Such a mountain 
as the Weisshorn looks heavenly from a great 
distance ; and a great man, like a great peak, 1s 
ideally seen from far. Moreover it would seem 


* Johann Sebastian Bach: The story of the development of a grest 
personality. By C. Hubert H. Parry. Illustrated. G. P. Putnam s 
Sons, New York and London. 
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before the hour for commencement, the pianist, 
Frederic Clay, hurt his hand so seriously that he 
could not play. Bird happened to be at the concert 
and was noticed by Sullivan, who asked him to the 
artists’ room, and having ascertained that Bird knew 
the work induced him to undertake the pianoforte 
part without rehearsal. ‘The readiness and capacity 
thus exhibited resulted in Bird being engaged as 
the permanent accompanist of the Society, a position 
he held until 1880. In addition to accompanying 
the many eminent artists engaged, he played 
concertos with the orchestra. 

Bird remained organist of St. John’s until 
November, 1858, and his next step in this branch 
of his now rapidly expanding professional work was 
to St. Mark’s Church, Myddelton Square, Islington, 
a position he gained in a competition for which the 
late Dr. Hopkins was the umpire. In accordance 
with a custom now no longer current, this post 
brought with it much pianoforte teaching amongst 
the families of members of the congregation. In 
1860 Bird again competed, this time for the organist- 
ship at St Luke’s, Chelsea, but George Carter was 
elected, and accordingly resigned his position at 
Holy Trinity, Chelsea, and the post there was 
offered to and accepted by Bird. As Mr. Carter 
stayed only a short time in the district there was a 
clear field for Bird to carry out a desire to found a 
large Choral and Orchestral Society. ‘The organi- 
zation was firmly established, and gave many 
important concerts at the Town Hall and sometimes 
in the Hanover Square Rooms. In this connection 
Bird met Weiss, the bass singer, and became his 
practice accompanist. Mr. Bird recalls that his 
own first London concert was given at Myddelton 
Hall, Islington, in 1860. At this début Mr. Henry 
Blagrove was one of the artists. It was at one of 
Mr. Bird’s annual concerts that Mr. Plunket Greene 
made his first bow to a London audience. This 
was on May 16, 1888. 

Through Mr. John Foster’s influence, Bird was 
introduced as accompanist to some of the private 
musical societies which were much in vogue in the 
early sixties. One of these met alternately at the 
residence of Bishop Jackson at London House, 
and that of Mr. W. E. Gladstone at Carlton House 
Terrace. In 1866, Bird became organist of 
St. Gabriel’s, Warwick Square, where there was the 
attraction of a full choral service, under the able 
direction of Mr. James Renwick. ‘Then, in 1872, 
on the nomination of Turle, Bird was transferred to 
the new Parish Church, St. Mary Abbott’s, Kensing- 
ton. Here our bird of passage found something 
like a permanent home, for to this day he is caged 
at St. Mary’s. At first the service there was very 
simple, and the choir consisted of ladies and 
gentlemen; but when, in 1875, Dr. Maclagan 
became vicar, a surpliced choir was introduced for 
the two chief services. Now there are two full 
choirs, as four services are given every Sunday. 
The first choir of twenty-six boys and eighteen 
men, partly paid, officiates at 11.30 a.m. and 7 p.m., 
and the second choir of twenty-four boys and 
twelve men, all voluntary, comes at 9.30 a.m. and 
4 p.m. There are two assistant-organists. 


Bird, soon after his appointment, began a series 
of annual concerts at Kensington, at which classical 
programmes were performed. He had known Mr. 
Alfred Borwick (father of Leonard Borwick) for 
many years. Mr. Borwick was an_ enthusiastic 
musical amateur, and was able to introduce Bird 
to many important circles. One of these gatherings 
was held at the residence of Mr. Arthur Burnand, 
and it was here that Bird as a frequent accompanist 
of the soloists came under the notice of Arthur 
Chappell, who later engaged him as the regular 
accompanist of the Monday and Saturday Popular 
Concerts, which were then in great vogue in 
musical circles. This position was the culmination 
in Bird’s career as an accompanist. He was here 
brought into intimacy with many of the leading 
artists of the world. A noteworthy addition to the 
important duties of this period was a close connec. 
tion with Plunket Greene as his accompanist. 
Since the abandonment of the Chappell Concerts, 
Bird’s services have been much in requisition. 

There are nowin the field manyable accompanists. 
The demands of modern music have created an 
ample supply. But all Henry Bird’s confréres will 
yield him the tribute of respect and regard asa 
master of theart. ‘They may rival him in efficiency, 
but they will never excel him in modesty and 
winning unobtrusiveness. 

The following quotation from a lecture Mr. Bird 
gave some years ago may serve to guide the aims 
of students : 

The greater the artist the more easy was it to accompany 
him; the highest achievement was, he considered, for a 
singer not to feel conscious of the accompanist, and this 
could only be when each had the utmost confidence in the 
other. Sight-reading ought to be studied according to the 
rational principles of general reading, and he strongly advised 
students to try and realise the sound of what they read with 
their mental ear. As to a knowledge of harmony, a com- 
position was made up of chords and figures, which figures 
were again scales and broken chords: a practised eye would 
discover the harmonic groundwork, and then the player was 
on safe ground. He warned students not to expect every: 
thing to be acquired with mechanical rapidity, but to 
remember that ‘the executive musician must first attain to 
perfect command over his physical resources, such command 
involving not only dexterity of hand, but a certain degree of 
ease and assurance: he must be possessed by a real love and 
enthusiasm for his art, and for the best things in it, and he 
must cultivate the faculty of sympathy which probably lies 
hidden in every real artist, whatever his medium of 
expression.’ 


SIR HUBERT PARRY ON BACH.* 


Among the unreasoned—perhaps unreasonable— 
suspicions that may trouble an Englishman from 
time to time is one that reluctantly credits Germany 
with a better appreciation of Shakespeare than we 
have ourselves. Sir Hubert Parry's book may 
strengthen the lurking and more flattering conviction 
that Bach is best understood by the English. Both 
ideas have some show of sense. Such a mountain 
as the Weisshorn looks heavenly from a great 
distance ; and a great man, like a great peak, 1s 
ideally seen from far. Moreover it would seem 


* Johann Sebastian Bach: The story of the development of a grest 
personality. By C. Hubert H. Parry. Illustrated. G. P. Putnam s 
Sons, New York and London. 
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that in sacred works, in deeply devotional expressions 
of all kinds, it is easier to discover our intimate 
personal longings in a language that is a little remote 
fom our own. Latin, some one has said, is the 
language of prayer; and though this be counted 
an untenable and even foolish proposition, it is 
certain that remoteness is often a help to spiritual 
perception. Soine such reason would seem at least 
partly to explain the unique hold Bach’s music has 
upon musicians of cvery school to-day. _ His titanic 
language has the essential aloofness. Distance has 
lent not only enchantment to him, but discernment 
tous. Further, one quite special reason suggests 
itself why present-day England should lovingly study 
the gospel according to Bach. There seems justifi- 
cation for the hope that our very slowness may 
enable us to maintain, if but feebly, the old spirit of 
the Christian religion, as it was manifested in 
Bach, virtually unbroken until the tyranny of 
aggressive atheism be quite overpast, and until 
Bach’s childlike devotion to Christ is clearly seen 
to be an enlightened man’s normal condition, and 
no passing phase founded on credulities which the 
splendid human progress of recent years is supposed 
tohave shattered. Anyone with a real knowledge 
of the Church in England to-day can see that 
the said credulities are dying fairly painless deaths ; 
they fall off one by one ; the immutable foundations 
must remain. Bach in his deep sincerity built 
on the rock in the 18th century, and so it comes 
about that his devotional music rings true in the 
twentieth. The childish parts of his faith fall 
easily out of count, while every word which can 
quicken the indomitable human longing for 
perfection, and which received glowing life at his 
hands, still carries conviction. 

As may have been supposed, this book on Bach 
proves to be of nothing less than national, perhaps 
it would be nearer the mark to say European 
importance. Sir Hubert shows Bach to his readers 
in extraordinary detail; but throughout it is his 
ideal, colossal personality that is presented, for the 
most part in a searching and always devoted 
analysis of his music. In the actual title, on the 
first page, on the last, indeed throughout the book, 
stress is laid upon personality to an extent that 
‘0 smaller minds may possibly be dangerous. 
It is true that in the short general discussion 
wih which the book opens, the reader is 
wamed of ‘the nature which is individual only 
in its littleness’; and still more significantly, 
the author points out that ‘the great artist 
becomes the exponent of his contemporaries.’ 
Bach clearly became that; still more clearly he 
became the exponent of his successors also. 
Sir Hubert’s book indeed goes to show that Bach 
expounded ideal human nature, as we sometimes 
perhaps rashly say, for a// time. A paradox seems 
to lurk behind this mystery of personality, as 
behind most mysteries, for there is certainly a 
supreme quality in Bach’s best work which may 
fly be called impersonal; and there is a 
sense in which the personality becomes great 
precisely as it becomes impersonal. Indeed it 
seems true in art as in religion that ‘whosoever 


loveth his personality shall lose it.’ Sir Hubert’s 
devotion for the person of Bach will not, it is to 
be hoped, get confused, even by the least close 
reader, with the false tendency (common enough 
to-day) sensationally to extol musical personality 
which attracts attention to and asserts ¢¢se/é It is 
Bach’s humanity that is here held up for our 
veneration. 

‘No other master,’ writes Sir Hubert, ‘shows in 
small things as in great, the same degree of 
consistent humanity.’ Further on he says : 

His humanity manifested itself in many and various ways. 
He delighted in frank rhythm. No composer ever attained 
to anything approaching the spontaneity, freshness and 
winsomeness of his dances . . .; while many of his 
great choruses and his instrumental fugues are inspired with 
a force of rhythmic movement which thrills the hearer 
with a feeling of being swept into space out of the range of 
common things. But his ample humanity is equally shown 
in his love of melody. 


There is, near the end of the book, a longer 
passage still more significant, which must also be 
quoted here : 

It is the quality of the personality in Bach’s work which is 
of such supreme importance and interest. Even if men on 
the advice of their chosen prophets abandon the old theory 
of the sincerity and nobility of art, human nature at least 
will pay tribute to the greatness of spirit, nobility of 
disposition, sincerity and singleness of heart which are so 
amply displayed. The foundation of Bach’s musical 
personality is devotionalism. But it was a devotionalism so 
spacious and comprehensive that a large portion of its 
manifestations were emotions applicable to human life at 
large in its noblest phases. 


So it is to his ‘ample humanity’ and the ‘ quality’ 
of his personality and his ‘spacious and 
comprehensive’ devotion that the reader’s attention 
is called; and Sir Hubert’s sheer love of Bach for 
these things shines through the whole book and 
compels the reader to love and admire with him. 
When such admiration is combined with high 
critical powers and clear-sightedness, a great book 
is the natural result. It is to be hoped, in passing, 
that the author is a little too pessimistic when he 
pictures men and ‘chosen prophets’ who disavow 
‘sincerity and nobility of art.’ Nobility, it is true, 
is an abused word, capable of a false reading, 
provocative of foolish and wasteful dissensions. 
But sincerity unites all schools ; it claims and is 
claimed by everyone. It is surely the moralistic 
rather than the moral—Stevenson’s ‘ Canting 
Moralist’ in art—that annoys and sets up the back 
of the ardent reformer and so-called freethinker in 
music, whose thoughts are often the most restricted 
of all. 

The plan of the book is as excellent as it is 
unusual. It is shown to be pre-eminently true in 
Bach’s case, that biography can be adequately 
revealed in a man’s works. Sir Hubert sees in the 
absence of legends about this great man a ‘ very high 
compliment.’ He lives in the works themselves. 
‘Lesser minds are baulked by this, but those who 
are capable of communion with the highest 
manifestations of the human spirit are fortified.’ 
But for all this the natural craving for some light 
upon the daily life of so great a ‘spiritual ancestor’ 
is admitted; and although according to the 
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that in sacred works, in deeply devotional expressions 
of all kinds, it is easier to discover our intimate 
personal longings in a language that is a little remote 
fom our own. Latin, some one has said, is the 
language of prayer; and though this be counted 
an untenable and even foolish proposition, it is 
certain that remoteness is often a help to spiritual 
perception. Soine such reason would seem at least 
partly to explain the unique hold Bach’s music has 
upon musicians of cvery school to-day. _ His titanic 
language has the essential aloofness. Distance has 
lent not only enchantment to him, but discernment 
tous. Further, one quite special reason suggests 
itself why present-day England should lovingly study 
the gospel according to Bach. There seems justifi- 
cation for the hope that our very slowness may 
enable us to maintain, if but feebly, the old spirit of 
the Christian religion, as it was manifested in 
Bach, virtually unbroken until the tyranny of 
aggressive atheism be quite overpast, and until 
Bach’s childlike devotion to Christ is clearly seen 
to be an enlightened man’s normal condition, and 
no passing phase founded on credulities which the 
splendid human progress of recent years is supposed 
tohave shattered. Anyone with a real knowledge 
of the Church in England to-day can see that 
the said credulities are dying fairly painless deaths ; 
they fall off one by one ; the immutable foundations 
must remain. Bach in his deep sincerity built 
on the rock in the 18th century, and so it comes 
about that his devotional music rings true in the 
twentieth. The childish parts of his faith fall 
easily out of count, while every word which can 
quicken the indomitable human longing for 
perfection, and which received glowing life at his 
hands, still carries conviction. 

As may have been supposed, this book on Bach 
proves to be of nothing less than national, perhaps 
it would be nearer the mark to say European 
importance. Sir Hubert shows Bach to his readers 
in extraordinary detail; but throughout it is his 
ideal, colossal personality that is presented, for the 
most part in a searching and always devoted 
analysis of his music. In the actual title, on the 
first page, on the last, indeed throughout the book, 
stress is laid upon personality to an extent that 
‘0 smaller minds may possibly be dangerous. 
It is true that in the short general discussion 
wih which the book opens, the reader is 
wamed of ‘the nature which is individual only 
in its littleness’; and still more significantly, 
the author points out that ‘the great artist 
becomes the exponent of his contemporaries.’ 
Bach clearly became that; still more clearly he 
became the exponent of his successors also. 
Sir Hubert’s book indeed goes to show that Bach 
expounded ideal human nature, as we sometimes 
perhaps rashly say, for a// time. A paradox seems 
to lurk behind this mystery of personality, as 
behind most mysteries, for there is certainly a 
supreme quality in Bach’s best work which may 
fly be called impersonal; and there is a 
sense in which the personality becomes great 
precisely as it becomes impersonal. Indeed it 
seems true in art as in religion that ‘whosoever 


loveth his personality shall lose it.’ Sir Hubert’s 
devotion for the person of Bach will not, it is to 
be hoped, get confused, even by the least close 
reader, with the false tendency (common enough 
to-day) sensationally to extol musical personality 
which attracts attention to and asserts ¢¢se/é It is 
Bach’s humanity that is here held up for our 
veneration. 

‘No other master,’ writes Sir Hubert, ‘shows in 
small things as in great, the same degree of 
consistent humanity.’ Further on he says : 

His humanity manifested itself in many and various ways. 
He delighted in frank rhythm. No composer ever attained 
to anything approaching the spontaneity, freshness and 
winsomeness of his dances . . .; while many of his 
great choruses and his instrumental fugues are inspired with 
a force of rhythmic movement which thrills the hearer 
with a feeling of being swept into space out of the range of 
common things. But his ample humanity is equally shown 
in his love of melody. 


There is, near the end of the book, a longer 
passage still more significant, which must also be 
quoted here : 

It is the quality of the personality in Bach’s work which is 
of such supreme importance and interest. Even if men on 
the advice of their chosen prophets abandon the old theory 
of the sincerity and nobility of art, human nature at least 
will pay tribute to the greatness of spirit, nobility of 
disposition, sincerity and singleness of heart which are so 
amply displayed. The foundation of Bach’s musical 
personality is devotionalism. But it was a devotionalism so 
spacious and comprehensive that a large portion of its 
manifestations were emotions applicable to human life at 
large in its noblest phases. 


So it is to his ‘ample humanity’ and the ‘ quality’ 
of his personality and his ‘spacious and 
comprehensive’ devotion that the reader’s attention 
is called; and Sir Hubert’s sheer love of Bach for 
these things shines through the whole book and 
compels the reader to love and admire with him. 
When such admiration is combined with high 
critical powers and clear-sightedness, a great book 
is the natural result. It is to be hoped, in passing, 
that the author is a little too pessimistic when he 
pictures men and ‘chosen prophets’ who disavow 
‘sincerity and nobility of art.’ Nobility, it is true, 
is an abused word, capable of a false reading, 
provocative of foolish and wasteful dissensions. 
But sincerity unites all schools ; it claims and is 
claimed by everyone. It is surely the moralistic 
rather than the moral—Stevenson’s ‘ Canting 
Moralist’ in art—that annoys and sets up the back 
of the ardent reformer and so-called freethinker in 
music, whose thoughts are often the most restricted 
of all. 

The plan of the book is as excellent as it is 
unusual. It is shown to be pre-eminently true in 
Bach’s case, that biography can be adequately 
revealed in a man’s works. Sir Hubert sees in the 
absence of legends about this great man a ‘ very high 
compliment.’ He lives in the works themselves. 
‘Lesser minds are baulked by this, but those who 
are capable of communion with the highest 
manifestations of the human spirit are fortified.’ 
But for all this the natural craving for some light 
upon the daily life of so great a ‘spiritual ancestor’ 
is admitted; and although according to the 
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deliberate plan of the book the story is told in 
illuminating analyses of the works in chronological 
order, the author seems to find great delight, as 
his readers undoubtedly will, in the light touches 
of biographical detail which, it must be added, are 
marshalled in a masterly fashion. He does not, 
like Spitta, feel bound to give the births, deaths, 
marriages, or careers of remote relations, or discuss 
water-marks in the paper used by Bach. But the 
reader is given such felicitous things as the young 
organist’s reply to the rebuke of the authorities at 
Arnstadt, who reminded him that he had leave for 
four weeks and stayed four months : Bach, in reply, 


‘hoped his deputy had replaced him satisfactorily’! 


The refreshing impertinence of this remark must be | 


taken together with the facts that Bach was already 
in hot pursuit of artistic excellence, for which four 
months at Liibeck may have seemed as four days 
to him: and that the unsympathetic authorities 
proceeded to complain that his variations on the 
chorales were ‘surprising,’ that he bewildered the 
congregation with ‘many strange sounds,’ that his 
preludes had been too long, and that when it had 
been pointed out to him he had made them too 
short. 

In a preliminary chapter called ‘Convergences,’ 
the musical conditions preceding Bach’s advent are 
summed up with Sir Hubert’s well-known mastery 
of the internal evidences of musical history. In the 
chapter headed ‘Preliminaries,’ Bach’s early sur- 
roundings are discussed ; the happy combination 
of church and secular influences is specially noted ; 
his successive moves to Ohrdruff, Liineburg, 


Arnstadt, Miihlhausen and Weimar, and _ 


journeys to Hamburg, Weimar and Liibeck are 
told. ‘The consequent influences of Béhm, Reinken 
and Buxtehude are shown, and many of his earlier 
works described—notably the ‘ Capriccio’ upon the 
departure of his brother, that early and surprising 
contribution to Programme music. The chapters 
which follow are successively called by the places 
in which Bach then worked—Weimar, Céthen, 
Leipsic ; in these lengthy chapters his compositions 
in those places are summarized and extensively 
analysed. ‘The later Leipsic works, however, from 
the ‘St. Matthew Passion’ onwards, overflow into 
many separate chapters, being skilfully grouped 
under the titles Motets, Masses, Oratorios, the Latest 
Cantatas, the Clavieriibung, &c., in such a way 
that, with the exception of the chapter on Secular 
Cantatas, there is no serious break in the progressive 
development of Bach's personality as reflected in 


his music. By this means the musical reader | 


gradually feels the evolution of Bach’s work and 
powers to be as engrossing as some fine book of 
travel. ‘The lover of his music will time after time 
come across tenderly discriminating descriptions of 
the familiar masterpieces, and such accounts of 
those which are less well known as will probably 
send the reader straight to them to learn and to 
love them for himself. In the preface there is a 
quasi-apology for the technicalities which are 
necessarily discussed throughout the book. But 
seldom do these technicalities prove troublesome ; 
for they are illumined by the author's unfailing 


affection for his subject and by his keen comments 
which constantly quicken the reader’s confidence 
and give insight into the musical history of the 
time. More than biographical issues are thys 
involved. For example, on p. 71 an experimental 
Clavier toccata is under discussion, and _ the 
situation is summed up in the following sentence: 
‘Bach was here trying to transfer an organ form 
to the clavier in terms of the Italian style.’ Qp 
p. go the author discovers in the composer’ 
|choral work the ‘habit of mind of watching for 
formulas which were apt for the pedals and which 
fortunately were effectively presentable by voices, 
Again he throws light on Bach’s two distinct 
uses of accessory ornamental or rapid passages— 
those which ‘minister to a sense of exuberance of 
feeling, exaltation, fervour,’ and those which form 
what may be called an ‘expressive melisma, 
Further, Sir Hubert is fond of showing how, by 
the scope of his gifts and by his deliberate plan of 
assimilating and improving upon the best works 
of every available sort, Bach practically gathered 
all the important threads of musical development 
into his own hand, weaving them as it were into 
one splendid strand, from which they all 
derived fresh strength. This is why the book 
often reads like a general history of music, without 
leaving its particular subject. 

It is difficult to give more than slender 
indications of the methods and suggestive points of 
view to be found in this fine book. Few things 
are more interesting than the way in which 
Sir Hubert justifies Bach’s habit of transferring 
movements from one work to another, notably 
from a secular to a sacred work. A_ musician 
who, like Abt Vogler, builds ‘broad on the roots 
of things,’ is likely habitually to express the deep, 
underlying human vitality of the words in hand; 
and in this case the same shade of energy may well 
inspire almost identical movements in connection 
with such different subjects as ‘Die Wahl des 
Hercules’ and the Christmas Oratorio. It is 
pointed out that, though perhaps unconsciously, 
‘special definite sentiments very often suggested to 
Bach similar types of musical figures’ ; and further, 
Sir Hubert predicts that 

The clue to a great many of Bach’s instrumental works 
may in future be found in the identification of the types 


of figure which are always relaied in his mind to particular 
moods and phases of sentiment. 


In the touching chapter called the End, the 
highest point is assuredly reached. Never, it may 
be supposed, has the death of a great man been 
recorded before in a simple and pathetic strain of 
music ; and never, surely, have deep affection 
and fine reticence conspired to frame a more 
moving final paragraph. It came about, we 
are told, that his last work, in the form (chorale) 
that he loved so dearly, was finished on his 
deathbed : 


It is said that some time before, he had begun a chorale 
prelude on the tune Wenn wir in hochsten Nothen sem 
(* When we are in deepest need’). He now completed it— 
tradition says by dictating the music to his pupil a 
son-in-law Altnikol—and with touching sincerity of devotion 
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deliberate plan of the book the story is told in 
illuminating analyses of the works in chronological 
order, the author seems to find great delight, as 
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of biographical detail which, it must be added, are 
marshalled in a masterly fashion. He does not, 
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Cantatas, the Clavieriibung, &c., in such a way 
that, with the exception of the chapter on Secular 
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his music. By this means the musical reader | 


gradually feels the evolution of Bach’s work and 
powers to be as engrossing as some fine book of 
travel. ‘The lover of his music will time after time 
come across tenderly discriminating descriptions of 
the familiar masterpieces, and such accounts of 
those which are less well known as will probably 
send the reader straight to them to learn and to 
love them for himself. In the preface there is a 
quasi-apology for the technicalities which are 
necessarily discussed throughout the book. But 
seldom do these technicalities prove troublesome ; 
for they are illumined by the author's unfailing 


affection for his subject and by his keen comments 
which constantly quicken the reader’s confidence 
and give insight into the musical history of the 
time. More than biographical issues are thys 
involved. For example, on p. 71 an experimental 
Clavier toccata is under discussion, and _ the 
situation is summed up in the following sentence: 
‘Bach was here trying to transfer an organ form 
to the clavier in terms of the Italian style.’ Qp 
p. go the author discovers in the composer’ 
|choral work the ‘habit of mind of watching for 
formulas which were apt for the pedals and which 
fortunately were effectively presentable by voices, 
Again he throws light on Bach’s two distinct 
uses of accessory ornamental or rapid passages— 
those which ‘minister to a sense of exuberance of 
feeling, exaltation, fervour,’ and those which form 
what may be called an ‘expressive melisma, 
Further, Sir Hubert is fond of showing how, by 
the scope of his gifts and by his deliberate plan of 
assimilating and improving upon the best works 
of every available sort, Bach practically gathered 
all the important threads of musical development 
into his own hand, weaving them as it were into 
one splendid strand, from which they all 
derived fresh strength. This is why the book 
often reads like a general history of music, without 
leaving its particular subject. 

It is difficult to give more than slender 
indications of the methods and suggestive points of 
view to be found in this fine book. Few things 
are more interesting than the way in which 
Sir Hubert justifies Bach’s habit of transferring 
movements from one work to another, notably 
from a secular to a sacred work. A_ musician 
who, like Abt Vogler, builds ‘broad on the roots 
of things,’ is likely habitually to express the deep, 
underlying human vitality of the words in hand; 
and in this case the same shade of energy may well 
inspire almost identical movements in connection 
with such different subjects as ‘Die Wahl des 
Hercules’ and the Christmas Oratorio. It is 
pointed out that, though perhaps unconsciously, 
‘special definite sentiments very often suggested to 
Bach similar types of musical figures’ ; and further, 
Sir Hubert predicts that 

The clue to a great many of Bach’s instrumental works 
may in future be found in the identification of the types 


of figure which are always relaied in his mind to particular 
moods and phases of sentiment. 


In the touching chapter called the End, the 
highest point is assuredly reached. Never, it may 
be supposed, has the death of a great man been 
recorded before in a simple and pathetic strain of 
music ; and never, surely, have deep affection 
and fine reticence conspired to frame a more 
moving final paragraph. It came about, we 
are told, that his last work, in the form (chorale) 
that he loved so dearly, was finished on his 
deathbed : 


It is said that some time before, he had begun a chorale 
prelude on the tune Wenn wir in hochsten Nothen sem 
(* When we are in deepest need’). He now completed it— 
tradition says by dictating the music to his pupil a 
son-in-law Altnikol—and with touching sincerity of devotion 
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he altered the title from the piteous expression of deepest 
need to the words Vor deinen Thron tret ich (* 1 come before 
Thy throne !’). Death had always had a strange fascination 
for him, and many of his most beautiful compositions had 
been inspired by the thoughts which it suggested. And now 
he met it, not with repinings or fear of the unknown, but 
with the expression of exquisite peace and trust. Music had 
been his life. Music had been his one means of expressing 
himself, and in the musical form which had been most 

nial to him he bids his farewell ; and only in the last 
bar of all for a moment a touch of sadness is felt, where he 
seems to look round upon those dear to him and to cast upon 
them the tender gaze of sorrowing love. 


And with that last phrase his earthly labours ended, on 
July 28, 1750. 


There is a long Postscript which not only sums 
up Bach’s work and influence, but discusses the 
modern musical situation with more than a passing 
significance. It should frankly be admitted that 
there are signs of haste and faults of style in the 
book. Yet in spite of this, and bearing also 
fully in mind the unique extent and power of 
Sir Hubert’s contributions both to English music 
and to musical criticism, it is difficult to resist the 
conclusion that he has done nothing finer than 
this discerning and faithful delineation of Johann 
Sebastian Bach. 


A NOTE ON DEBUSSY. 
By Ernest NEWMAN. 


Where is historical criticism likely to ‘place’ 
Debussy in the long run? There can be little 
temerity in asking the question now, and trying to 
answer it. As I have urged in another connection, 
criticism is authorised to-day in attempting what 
would have been almost impossible in the past, 
when most people had to judge new music merely 
by an occasional hearing of it. Nowadays not only 
are performances more frequent, but practically 
everything a composer writes is made accessible to 
the student by printing ; so that a year’s hard work 
at even the newest composer will tell a modern 
student more about him than he could have 
learned in twenty years under the old system. 
And as Debussy has now been writing for some- 
thing like twenty-six years, and there has been 
ample opportunity to study everything he has done, 
criticism can try to see and state the main results 
of it all without incurring the usual foolish gibe of 
being incompetent to estimate the value of con- 
temporary art. 

_ Of Debussy’s present and ultimate importance 
in history there can be no question. He has 
stemmed, partially at all events, the vast and 
heavy tide of German music, showed us that 
music can talk beautifully and interestingly without 


talking German, and has made the most advanced 
Teutonic art of the day seem to some people like 
the music of an epoch that is almost past. To 
have done anything like this, a man must have a 
great deal of vital force in him; whatever errors 
he may make, into whatever excesses or artifici- 
alities he may fall, there must be something 
seminal in his thinking. ‘The question is, how much 
of his work will give pleasure in another generation 
or so, and how much of it will be regarded as the first 
stammerings of an art that hast not yet fully mastered 
the language it would speak? It is possible for a 
man to give the most powerful and fruitful stimulus 
to art, and yet for little or nothing of his own 
work to outlive him. It was so, for example, 
with the Florentine reformers who founded the 
opera. On the other hand, the greatest and most 
enduring art seems to come only at the end of a 
long period of evolution, and to be as much the 
expression of a race or an epoch as of the 
individuality that utters it. Thus Bach breaks 
hardly any new ground for himself; he simply 
sums up and perfects the thinking of a century of 
musicians of all schools. His music could have 
had nothing like the strangeness, the sense of a 
wholly new voice, to Reinken and the other 
survivors of the old brigade as Debussy’s music, for 
example, would have to a Strauss or a Wagner. 
One may broadly say, in fact, that this extremely 
new and personal note in art is the indisputable 
mark of a mind too individual in its sensations 
and its outlook to be capable of seeing the world 
very much as humanity as a whole does—which 
is what gives the greatest men their universal 
appeal. ‘C’est dans les poétes du second ordre,’ 
says Théophile Gautier & propos of Villon, ‘ que se 
trouve le plus d’originalité et d’excentricité. C’est 
méme a cause de cela qu’ils sont des poétes du 
second ordre. Pour étre grand poéte, du moins 
dans l’acceptation ot l'on prend ce mot, il faut 
s'addresser aux masses et agir sur elles . . . . 
Dix vers de Byron sur l'amour, sur le peu de 
durée de la vie, ou sur tout autre sujet aussi neuf, 
trouveront plus d’admirateurs que la vision la plus 
étrange de Jean Paul ou d’Hoffman : cela vient de 
ce que beaucoup de gens ont été ou sont amoureux, 
qu'un plus grand nombre encore a peur de mourir, 
et qu’il en est bien peu qui aient vu passer, 
méme en réve, les fantastiques silhouettes des 
conteurs allemands.’ Edmund Gurney hit upon 
the same line of thought in his brilliant article on 
‘The Appreciation of Poetry,’ where he argues that 
the poetry most companionable (happy epithet ') 
toa man is that which ‘is most in harmony with 
familiar strains of thought and feeling ; which, 
instead of encountering friction and resistance, or 
having to carve out its channel to his affections by 
sheer dint of beauty, finds channels already marked 
out for it to fill and overflow,’ and that the moral 
sentiments being the most profoundly rooted in 
us [using ‘moral,’ of course, not in any merely 
didactic sense, but as expressing the deepest 
feelings of humanity as a whole upon the origin 
and destiny and meaning of life and the world], 
‘it is impossible, ceteris faridus, but that that 
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he altered the title from the piteous expression of deepest 
need to the words Vor deinen Thron tret ich (* 1 come before 
Thy throne !’). Death had always had a strange fascination 
for him, and many of his most beautiful compositions had 
been inspired by the thoughts which it suggested. And now 
he met it, not with repinings or fear of the unknown, but 
with the expression of exquisite peace and trust. Music had 
been his life. Music had been his one means of expressing 
himself, and in the musical form which had been most 

nial to him he bids his farewell ; and only in the last 
bar of all for a moment a touch of sadness is felt, where he 
seems to look round upon those dear to him and to cast upon 
them the tender gaze of sorrowing love. 


And with that last phrase his earthly labours ended, on 
July 28, 1750. 


There is a long Postscript which not only sums 
up Bach’s work and influence, but discusses the 
modern musical situation with more than a passing 
significance. It should frankly be admitted that 
there are signs of haste and faults of style in the 
book. Yet in spite of this, and bearing also 
fully in mind the unique extent and power of 
Sir Hubert’s contributions both to English music 
and to musical criticism, it is difficult to resist the 
conclusion that he has done nothing finer than 
this discerning and faithful delineation of Johann 
Sebastian Bach. 


A NOTE ON DEBUSSY. 
By Ernest NEWMAN. 


Where is historical criticism likely to ‘place’ 
Debussy in the long run? There can be little 
temerity in asking the question now, and trying to 
answer it. As I have urged in another connection, 
criticism is authorised to-day in attempting what 
would have been almost impossible in the past, 
when most people had to judge new music merely 
by an occasional hearing of it. Nowadays not only 
are performances more frequent, but practically 
everything a composer writes is made accessible to 
the student by printing ; so that a year’s hard work 
at even the newest composer will tell a modern 
student more about him than he could have 
learned in twenty years under the old system. 
And as Debussy has now been writing for some- 
thing like twenty-six years, and there has been 
ample opportunity to study everything he has done, 
criticism can try to see and state the main results 
of it all without incurring the usual foolish gibe of 
being incompetent to estimate the value of con- 
temporary art. 

_ Of Debussy’s present and ultimate importance 
in history there can be no question. He has 
stemmed, partially at all events, the vast and 
heavy tide of German music, showed us that 
music can talk beautifully and interestingly without 


talking German, and has made the most advanced 
Teutonic art of the day seem to some people like 
the music of an epoch that is almost past. To 
have done anything like this, a man must have a 
great deal of vital force in him; whatever errors 
he may make, into whatever excesses or artifici- 
alities he may fall, there must be something 
seminal in his thinking. ‘The question is, how much 
of his work will give pleasure in another generation 
or so, and how much of it will be regarded as the first 
stammerings of an art that hast not yet fully mastered 
the language it would speak? It is possible for a 
man to give the most powerful and fruitful stimulus 
to art, and yet for little or nothing of his own 
work to outlive him. It was so, for example, 
with the Florentine reformers who founded the 
opera. On the other hand, the greatest and most 
enduring art seems to come only at the end of a 
long period of evolution, and to be as much the 
expression of a race or an epoch as of the 
individuality that utters it. Thus Bach breaks 
hardly any new ground for himself; he simply 
sums up and perfects the thinking of a century of 
musicians of all schools. His music could have 
had nothing like the strangeness, the sense of a 
wholly new voice, to Reinken and the other 
survivors of the old brigade as Debussy’s music, for 
example, would have to a Strauss or a Wagner. 
One may broadly say, in fact, that this extremely 
new and personal note in art is the indisputable 
mark of a mind too individual in its sensations 
and its outlook to be capable of seeing the world 
very much as humanity as a whole does—which 
is what gives the greatest men their universal 
appeal. ‘C’est dans les poétes du second ordre,’ 
says Théophile Gautier & propos of Villon, ‘ que se 
trouve le plus d’originalité et d’excentricité. C’est 
méme a cause de cela qu’ils sont des poétes du 
second ordre. Pour étre grand poéte, du moins 
dans l’acceptation ot l'on prend ce mot, il faut 
s'addresser aux masses et agir sur elles . . . . 
Dix vers de Byron sur l'amour, sur le peu de 
durée de la vie, ou sur tout autre sujet aussi neuf, 
trouveront plus d’admirateurs que la vision la plus 
étrange de Jean Paul ou d’Hoffman : cela vient de 
ce que beaucoup de gens ont été ou sont amoureux, 
qu'un plus grand nombre encore a peur de mourir, 
et qu’il en est bien peu qui aient vu passer, 
méme en réve, les fantastiques silhouettes des 
conteurs allemands.’ Edmund Gurney hit upon 
the same line of thought in his brilliant article on 
‘The Appreciation of Poetry,’ where he argues that 
the poetry most companionable (happy epithet ') 
toa man is that which ‘is most in harmony with 
familiar strains of thought and feeling ; which, 
instead of encountering friction and resistance, or 
having to carve out its channel to his affections by 
sheer dint of beauty, finds channels already marked 
out for it to fill and overflow,’ and that the moral 
sentiments being the most profoundly rooted in 
us [using ‘moral,’ of course, not in any merely 
didactic sense, but as expressing the deepest 
feelings of humanity as a whole upon the origin 
and destiny and meaning of life and the world], 
‘it is impossible, ceteris faridus, but that that 


293 


294 


THE MUSICAL TIMES.—May 


I, Igto. 


poetry should convey most spiritual wealth, and 
involve the greatest number of enriched minutes, 
which is in recognizable harmony with these 
sentiments, rather than poetry which is either 
markedly self-centred or markedly visionary and 
fantastic.’ 

Here we have a clear explanation, I think, of 
the difference between the greatest minds in music, 
like those of Bach, Beethoven and Wagner, 
and the smaller minds, like that of Debussy ; 
he is self-centred, visionary and fantastic where 
the others just exhibit normal human nature 
transfigured by genius. ‘To say this is not to 
imply that the fantasies of a Debussy are not well 
worth having in art ; but it may help us to estimate 
his future standing, and to see the complete 
sterility to which any art that is merely imitative 
of him is foredoomed,—for his disciples can 
imitate only the idiom in which the fantasy incarnates 
itself, without being able to achieve the fantastic 
point of view that gave rise to the idiom. No 
one, I presume, will dispute the extremely personal 
character of most of Debussy’s thinking ; it is, 
indeed, one of the bars to his appreciation by 
people who have spent their lives in wholly 
different mental worlds. The trouble with Debussy 
is that he seems to have made a fetish of his own 
individuality. Looking at his work as a whole, it 
is impossible not to feel that very frequently he 
is not writing in a given way because that is 
the way he feels, but because that is the way 
he feels Debussy ought to feel. This excessive 
self-concentration—perhaps it may be called self- 
satisfaction—is certainly one of the signs of a genius 
that is limited. The bigger men go out to meet 
life with both hands open wide: a Debussy 
rather superciliously bolts and bars his door, and 
admits only so much of life within his house 
as is coloured the way he would have coloured it 
himself could he have been the maker of it. In 
his fastidiousness, his intellectual seclusion, his air 
of patronising aloofness from other minds, his 
making a kind of little artistic temple for his own 
personal worship, with a sacrosanct ritual of its 
own, he is the supreme type of the aristocrat in art : 
the man intensely proud of his own blue blood, 
firmly convinced that his own class is a caste 
apart, and with an attitude at once a little stiff, a 
little contemptuous, and a little condescending to 
those who are of what he takes to be a lower caste. 
If I were sure that the term would be taken in its 
purely psychological sense, without any offensive 
imputation, I should say that in a fair proportion 
of his work he is a musical snob. We are not 
surprised to learn from M. Louis Laloy that 
Debussy was a frequenter of the circle of Mallarmé, 
whose ‘L’Aprés-midi d’un Faune’ he was after- 
wards to set to such exquisite music. Now 
Mallarmé is the supreme type of the snobbism 
of the self-elected aristocracy of art. The 
type is almost unconsciously sketched by Mr. 
Arthur Symons in his article on Mallarmé in 
‘The Symbolist Movement in Literature.’ ‘ Might it 
not, after all,’ he says, ‘be the finest epitaph for a 
self-respecting man of letters to be able to say, 


even after the writing of many books: I have kept 
my secret, I have not betrayed myself to the 
multitude ?’ Observe the smug self-satisfaction gt 
feeling oneself to be better than the multitude, a 
having a ‘secret’ that one has not betrayed to the 
common herd, even after having written many 
books ; though Mallarmé, as Mr. Symons says: 
‘seldom condescended to write,’ and, when he did 
so, wrote ‘ina manner which certainly saved him 
from intrusion.’ Is there not something of this 
absurd vanity and complacency in certain of 
Debussy’s works—something of the solemn pose of 
the oracle condescending to the multitude, but 
being careful to speak in a language not too likely 
to reveal the ‘secret’ except to the very elect? 
It is always minds of this class—not the first class 
—that adopt this attitude ; they usually make it a 
point of their creed to produce no more in all 
their lives than an exiguous volume or two, being 
as vain of the very slenderness of their output asa 
fashionable young lady is of her wasp-like waist. 
And in both cases the broad, healthy sense of the 
world passes the phenomenon by with little more 
than a glance and a smile. 

For my own part, though a good deal of 
Debussy’s music gives me intense pleasure, and 
almost all of it is very interesting, I think that 
much of it will in time go the way of all affectation 
—for that both the matter and the manner ar 
often affected will hardly be denied by anyone 
who knows the work thoroughly. Paradoxically 
enough, Debussy’s affectation is only the other 
side of his sincerity and originality. His real 
achievements are on the one hand to have extended 
our harmonic sense and set melody free, teaching 
it to flow into light and sinuous arabesque, and on 
the other hand to have brought within the range 
of musical expression a number of states of the 
soul and aspects of the world that have hitherto 
been beyond that range. This latter point is hard 
to elucidate in language; but we all feel dimly 
that in certain parts of ‘Pelléas et Mélisande, 
the ‘Chansons de Bilitis’ and other of the vocal 
works, and in the ‘Prélude & L’Aprés-midi dun 
Faune,’ he has given beautiful expression to 
emotions so fugitive that even music can hardly 
fix them, and that certainly no music has ever 
caught before ; and that in pianoforte pieces like 
‘L’Isle Joyeuse,’ ‘Jardins sous la Pluie,’ * Masques, 
and ‘ Mouvement’ he has achieved the seemingly 
impossible feat of depicting the most indefinite 
things in the most definite way, in music that 
seems to be the very counterpart of nature itself 
with its capricious yet ordered rhythms, its 
freedom of movement, its shooting lights and 
changing shadows. it is impossible not to 
feel that in both these spheres Debussy has 
opened new doors to music, through which it will 
some day reach a fairyland rich in wonders. But 
has not his own sense and his originality, and 
perhaps the adulation of a céterie, done something 


/to make the paradox of him that he is—at once the 


most natural and the most artificial of musicians? 
M. Laloy speaks of the ‘simplicité supérieure of 
his music. It has this, undoubtedly, at times ; but 
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poetry should convey most spiritual wealth, and 
involve the greatest number of enriched minutes, 
which is in recognizable harmony with these 
sentiments, rather than poetry which is either 
markedly self-centred or markedly visionary and 
fantastic.’ 

Here we have a clear explanation, I think, of 
the difference between the greatest minds in music, 
like those of Bach, Beethoven and Wagner, 
and the smaller minds, like that of Debussy ; 
he is self-centred, visionary and fantastic where 
the others just exhibit normal human nature 
transfigured by genius. ‘To say this is not to 
imply that the fantasies of a Debussy are not well 
worth having in art ; but it may help us to estimate 
his future standing, and to see the complete 
sterility to which any art that is merely imitative 
of him is foredoomed,—for his disciples can 
imitate only the idiom in which the fantasy incarnates 
itself, without being able to achieve the fantastic 
point of view that gave rise to the idiom. No 
one, I presume, will dispute the extremely personal 
character of most of Debussy’s thinking ; it is, 
indeed, one of the bars to his appreciation by 
people who have spent their lives in wholly 
different mental worlds. The trouble with Debussy 
is that he seems to have made a fetish of his own 
individuality. Looking at his work as a whole, it 
is impossible not to feel that very frequently he 
is not writing in a given way because that is 
the way he feels, but because that is the way 
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self-concentration—perhaps it may be called self- 
satisfaction—is certainly one of the signs of a genius 
that is limited. The bigger men go out to meet 
life with both hands open wide: a Debussy 
rather superciliously bolts and bars his door, and 
admits only so much of life within his house 
as is coloured the way he would have coloured it 
himself could he have been the maker of it. In 
his fastidiousness, his intellectual seclusion, his air 
of patronising aloofness from other minds, his 
making a kind of little artistic temple for his own 
personal worship, with a sacrosanct ritual of its 
own, he is the supreme type of the aristocrat in art : 
the man intensely proud of his own blue blood, 
firmly convinced that his own class is a caste 
apart, and with an attitude at once a little stiff, a 
little contemptuous, and a little condescending to 
those who are of what he takes to be a lower caste. 
If I were sure that the term would be taken in its 
purely psychological sense, without any offensive 
imputation, I should say that in a fair proportion 
of his work he is a musical snob. We are not 
surprised to learn from M. Louis Laloy that 
Debussy was a frequenter of the circle of Mallarmé, 
whose ‘L’Aprés-midi d’un Faune’ he was after- 
wards to set to such exquisite music. Now 
Mallarmé is the supreme type of the snobbism 
of the self-elected aristocracy of art. The 
type is almost unconsciously sketched by Mr. 
Arthur Symons in his article on Mallarmé in 
‘The Symbolist Movement in Literature.’ ‘ Might it 
not, after all,’ he says, ‘be the finest epitaph for a 
self-respecting man of letters to be able to say, 


even after the writing of many books: I have kept 
my secret, I have not betrayed myself to the 
multitude ?’ Observe the smug self-satisfaction gt 
feeling oneself to be better than the multitude, a 
having a ‘secret’ that one has not betrayed to the 
common herd, even after having written many 
books ; though Mallarmé, as Mr. Symons says: 
‘seldom condescended to write,’ and, when he did 
so, wrote ‘ina manner which certainly saved him 
from intrusion.’ Is there not something of this 
absurd vanity and complacency in certain of 
Debussy’s works—something of the solemn pose of 
the oracle condescending to the multitude, but 
being careful to speak in a language not too likely 
to reveal the ‘secret’ except to the very elect? 
It is always minds of this class—not the first class 
—that adopt this attitude ; they usually make it a 
point of their creed to produce no more in all 
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For my own part, though a good deal of 
Debussy’s music gives me intense pleasure, and 
almost all of it is very interesting, I think that 
much of it will in time go the way of all affectation 
—for that both the matter and the manner ar 
often affected will hardly be denied by anyone 
who knows the work thoroughly. Paradoxically 
enough, Debussy’s affectation is only the other 
side of his sincerity and originality. His real 
achievements are on the one hand to have extended 
our harmonic sense and set melody free, teaching 
it to flow into light and sinuous arabesque, and on 
the other hand to have brought within the range 
of musical expression a number of states of the 
soul and aspects of the world that have hitherto 
been beyond that range. This latter point is hard 
to elucidate in language; but we all feel dimly 
that in certain parts of ‘Pelléas et Mélisande, 
the ‘Chansons de Bilitis’ and other of the vocal 
works, and in the ‘Prélude & L’Aprés-midi dun 
Faune,’ he has given beautiful expression to 
emotions so fugitive that even music can hardly 
fix them, and that certainly no music has ever 
caught before ; and that in pianoforte pieces like 
‘L’Isle Joyeuse,’ ‘Jardins sous la Pluie,’ * Masques, 
and ‘ Mouvement’ he has achieved the seemingly 
impossible feat of depicting the most indefinite 
things in the most definite way, in music that 
seems to be the very counterpart of nature itself 
with its capricious yet ordered rhythms, its 
freedom of movement, its shooting lights and 
changing shadows. it is impossible not to 
feel that in both these spheres Debussy has 
opened new doors to music, through which it will 
some day reach a fairyland rich in wonders. But 
has not his own sense and his originality, and 
perhaps the adulation of a céterie, done something 


/to make the paradox of him that he is—at once the 


most natural and the most artificial of musicians? 
M. Laloy speaks of the ‘simplicité supérieure of 
his music. It has this, undoubtedly, at times ; but 
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stother times is it not visibly the most self-conscious, 
sophisticated music the world has ever seen, 
deliberately fashioned rather than dreamed? 
Debussy is, indeed, the prince of mannerists. He 
has so many of these mannerisms, all of which 
reappear in work after work, that it is a wonder 
there is any room left for veracity and appositeness 
to the subject in hand at the moment. His 
yhole-tone scale is the most familiar of these ; 
there are also certain harmonic formule, certain 
sequences, certain melodic turns, and of course 
a certain turn of psychology, that reappear in 
almost everything he has written. Some of the 
devices are palpable affectations; one might 
believe in their genuineness if he had used them 
only once, but not when he keeps repeating them 
in different works without rhyme or _ reason. 
This formula, for example (from the ‘ Danse Sacrée’): 


wooden as it is, might be forgiven if hit upon once 
bya kind of accident, or even thrown out as an 
experiment ; but it looks very vacant and foolish 
when used a second or third time, as in the 
opening of ‘Et la lune descend sur le temple 


The worst of things like this is that they are so 
asily imitated, and that the poorest imitation is 
hardly distinguishable from the model. Play 
‘God save the King,’ for instance, slowly, with an 
attra note or two in each chord, as in Example 
No.1 above, and you will get an effect quite as 
good as that of any passage in which Debussy has 
employed the same device. If anyone tells me 
that in each of the passages in which Debussy does 
this kind of thing he is really obeying an impulse 
of the soul that could not possibly find expression 
in any other way, I shall beg leave to differ. 
Debussy is simply flaunting one of the badges of 
the Debussyan order, self-consciously, self-com- 
placently. 

He is discovering, I fancy, that pioneer work is 
not so easy as it may have seemed to him some 
fifteen or twenty years ago. It is a lonely thing, 
’s Mr. Shaw’s prize-fighter says, to be a champion. 
Todo much building you need the help of other 
men; if you disdainfully reject their bricks, and 
refuse to build with any but those of your own 
making, you will find, in very little time, that the 
ubstance of these becomes thin and the pattern 
monotonous. ‘This is the penalty Debussy is 
paying for being original beyond the safety-line. 
ltis all very well to be a leader, as John Russell 
lowell, I think, said, but you must not get the 
wther side of the hill. Debussy having done all 
that could be done with his new ideas and his new 
tyle, is now brought practically to a standstill (for 


his latest work is largely a repetition of his earlier) 
for want of a technique adequate to his thinking. 
A new technique of this kind cannot be worked 
out by any one man; it needs the labours of 
something like a generation of artists. First of all 
the new spirit makes a new technique ; then this, in 
its turn, liberates new thought. Much of Debussy’s 
style has all the signs of an undeveloped (new) 
technique that are familiar to students of art in 
general. He sees a way—and all credit to him— 
into a new field ; but not the way out. Hence the 
impression he so often gives us of feeling confusedly 
after a new style that he has only half or a quarter 
mastered. In passages of this kind, for example, 
(from the ‘ Danse Sacrée’) : 


which might be paralleled by a score of others from 
different works, we see the stiffness of movement 
that is an indubitable token of the infancy of an 
art, the struggle of an undeveloped technique 
against the unmanageability of the material. 
Passages of this kind always suggest to me the 
stiff, awkward folds of the raiment in early Greek 
sculpture; the artist sees what he wants, but 
cannot attain to it. And not having become full 
master of his material, not having yet won perfect 
flexibility of style, he necessarily repeats his 
formule until one wearies of them. Debussy 
builds up a page with stiff, detached formule of 
this order very much as a child builds up a map 
by putting coloured blocks together. ‘The method 
admits of no shading, no atmosphere, no perspec- 
tive, no illusion ; it is hard, over-direct, and some- 
what crude. Moreover, the device is so unmis- 
takable that after a few repetitions of it it becomes 
almost unbearable. When the fifth act of ‘ Pelléas 
et Mélisande,’ for instance, opens with that 
primitive solid-block movement that we have heard 
so often before : 


the only effect it has on me is one of boredom, 
and a desire that Debussy would give us something 
new instead of this stale old tag, which seems 
always thrusting itself forward so irrelevantly. We 
have all seen troupes of performing dogs, in which 
one humorist has a certain little trick to do in the 
intervals between the more serious shows. As the 
performance goes on, the trick evidently becomes 
a mere habit with the dog ; and he keeps doing it 
automatically long after it has ceased to be 
interesting or amusing. I get the same impression 
every now and then with regard to some of the 
tricks of ‘ Pelléas’ and the other works. 
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stother times is it not visibly the most self-conscious, 
sophisticated music the world has ever seen, 
deliberately fashioned rather than dreamed? 
Debussy is, indeed, the prince of mannerists. He 
has so many of these mannerisms, all of which 
reappear in work after work, that it is a wonder 
there is any room left for veracity and appositeness 
to the subject in hand at the moment. His 
yhole-tone scale is the most familiar of these ; 
there are also certain harmonic formule, certain 
sequences, certain melodic turns, and of course 
a certain turn of psychology, that reappear in 
almost everything he has written. Some of the 
devices are palpable affectations; one might 
believe in their genuineness if he had used them 
only once, but not when he keeps repeating them 
in different works without rhyme or _ reason. 
This formula, for example (from the ‘ Danse Sacrée’): 


wooden as it is, might be forgiven if hit upon once 
bya kind of accident, or even thrown out as an 
experiment ; but it looks very vacant and foolish 
when used a second or third time, as in the 
opening of ‘Et la lune descend sur le temple 


The worst of things like this is that they are so 
asily imitated, and that the poorest imitation is 
hardly distinguishable from the model. Play 
‘God save the King,’ for instance, slowly, with an 
attra note or two in each chord, as in Example 
No.1 above, and you will get an effect quite as 
good as that of any passage in which Debussy has 
employed the same device. If anyone tells me 
that in each of the passages in which Debussy does 
this kind of thing he is really obeying an impulse 
of the soul that could not possibly find expression 
in any other way, I shall beg leave to differ. 
Debussy is simply flaunting one of the badges of 
the Debussyan order, self-consciously, self-com- 
placently. 

He is discovering, I fancy, that pioneer work is 
not so easy as it may have seemed to him some 
fifteen or twenty years ago. It is a lonely thing, 
’s Mr. Shaw’s prize-fighter says, to be a champion. 
Todo much building you need the help of other 
men; if you disdainfully reject their bricks, and 
refuse to build with any but those of your own 
making, you will find, in very little time, that the 
ubstance of these becomes thin and the pattern 
monotonous. ‘This is the penalty Debussy is 
paying for being original beyond the safety-line. 
ltis all very well to be a leader, as John Russell 
lowell, I think, said, but you must not get the 
wther side of the hill. Debussy having done all 
that could be done with his new ideas and his new 
tyle, is now brought practically to a standstill (for 


his latest work is largely a repetition of his earlier) 
for want of a technique adequate to his thinking. 
A new technique of this kind cannot be worked 
out by any one man; it needs the labours of 
something like a generation of artists. First of all 
the new spirit makes a new technique ; then this, in 
its turn, liberates new thought. Much of Debussy’s 
style has all the signs of an undeveloped (new) 
technique that are familiar to students of art in 
general. He sees a way—and all credit to him— 
into a new field ; but not the way out. Hence the 
impression he so often gives us of feeling confusedly 
after a new style that he has only half or a quarter 
mastered. In passages of this kind, for example, 
(from the ‘ Danse Sacrée’) : 


which might be paralleled by a score of others from 
different works, we see the stiffness of movement 
that is an indubitable token of the infancy of an 
art, the struggle of an undeveloped technique 
against the unmanageability of the material. 
Passages of this kind always suggest to me the 
stiff, awkward folds of the raiment in early Greek 
sculpture; the artist sees what he wants, but 
cannot attain to it. And not having become full 
master of his material, not having yet won perfect 
flexibility of style, he necessarily repeats his 
formule until one wearies of them. Debussy 
builds up a page with stiff, detached formule of 
this order very much as a child builds up a map 
by putting coloured blocks together. ‘The method 
admits of no shading, no atmosphere, no perspec- 
tive, no illusion ; it is hard, over-direct, and some- 
what crude. Moreover, the device is so unmis- 
takable that after a few repetitions of it it becomes 
almost unbearable. When the fifth act of ‘ Pelléas 
et Mélisande,’ for instance, opens with that 
primitive solid-block movement that we have heard 
so often before : 


the only effect it has on me is one of boredom, 
and a desire that Debussy would give us something 
new instead of this stale old tag, which seems 
always thrusting itself forward so irrelevantly. We 
have all seen troupes of performing dogs, in which 
one humorist has a certain little trick to do in the 
intervals between the more serious shows. As the 
performance goes on, the trick evidently becomes 
a mere habit with the dog ; and he keeps doing it 
automatically long after it has ceased to be 
interesting or amusing. I get the same impression 
every now and then with regard to some of the 
tricks of ‘ Pelléas’ and the other works. 
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In an article that is the merest outline of the 
thesis it is meant to suggest, I cannot go further 
into these points, or into the question of the relation 
of the music to the drama in ‘ Pelléas et Mélisande.’ 
To me, a good deal of the opera is incomparably 
beautiful and touching; but much of it seems a 
mere evasion of the problem of writing continuous 
dramatic music. It is really quite easy to let the 
voice declaim, almost in monotone, over a chord 
that alters now and then ; and almost equally easy 
to get a poignant effect of a bar or so’s duration by 
some far-sought richness of harmony. ‘The great 
problem of art is not to think in snatches, like 
this, but to think continuously. Here, again, 
Debussy, precisely because he is the pioneer, 
cannot enter into the Promised Land. Probably 
after a hundred musicians have cultivated this new 
genre for twenty years, there will come the composer 
who will sum it all up in a masterwork or two, as 
Bach and Beethoven and Wagner did with the 
tendencies of earlier and contemporary men. An 
opera that should be as wholly fine as the best parts 
of ‘ Pelléas,’ written throughout in a continuous style 
that should be to the Debussy idiom in general 
what ‘Tristan’ is to the Wagner idiom, would 
indeed be something worth having. But at present 
‘ Pelléas’ can surely not be regarded, except by 
fanatical admirers of the composer, as anything 
but a work of transition, wonderfully beautiful in 
parts, and skilful almost everywhere, but certainly 
not homogeneous in tissue. ‘The proposition, I 
think, could be fully established by detailed 
reference to the score ; but space at present does 
not permit of that. 
article is to suggest some three or four of the lines 
along which criticism of Debussy will probably 
proceed in another ten years. He is a transition- 
type. Not he, but others, will reap the best of 
what he has sown. It is his misfortune to begin 
an epoch, not to end one. 


MUSINGS IN A LIBRARY. 

I was just congratulating myself upon the 
possession of two unusual luxuries—an idle 
afternoon and a new score to read. ‘Thirsting for 
more exhilarating draughts than the ancients can 
bestow, I had despatched my good-natured minion 
to buy, borrow, or steal me a copy of César 
Franck’s Symphony. He executed the commission 


(I asked no details), and now I promised myself a/ that a man who has produced a large number o! 
peaceful, happy hour. Vain hope! Scarcely have works of really lofty aim—works which have been 
I settled down to enjoy myself when the door| noticed with respect—should, after a 
He | months’ silence, find himself forgotten and have to 
always dashes in and talks excitedly at the top of | begin de novo, but the deplorable fact that no one 


bursts open and my friend Tinker dashes in. 


his voice. An excellent fellow and a first-class | 
musician, but always strenuous and in deadly 
earnest. He opens his mouth menacingly. 


going to ask me what I think of Zvektra. Once | 


and for all I forbid the subject. Neither you nor I | the César Franck score before his eyes. There 's 
|an expressive silence of several minutes. 


should have anything to say about it.’ 


All I have tried to do in this | 


| exists. 
‘I know what you are going to say,’ I cut in mortifying fact of one’s total insignificance 1s made 
(one’s only chance is to get there first), ‘you are apparent. 


*O come, now,’ he remonstrates, ‘ we may think 
what we like, but we can’t afford to ignore a wor 
of such . 

‘Pardon me,’ I interrupt him firmly, ‘I repeat 
that we should not say anything about it. Ty 
criticise new works, whatever their importance, js 
the province of two classes of the community, the 
critics and the general public. Leave it to them, 

‘But the musician’s opinion is the only on 
worth having !’ 

‘Not at all; any critic will tell you that it is sure 
to be prejudiced, and therefore of no value.’ 

‘Well, critics are always very keen to know it, al] 
the same.’ 

‘ There may be reasons for that, not unconnected, 
as a journalist would say, with considerations of 
copy. But you should learn not to give yourself 
away, and not to do any other man’s job for him’ 

‘O, I am sure I don’t want to talk about the 
beastly thing; there are plenty more agreeable 
subjects. What’s that score ?’ 

‘Never mind,’ I say, shutting it up. ‘I want to 
preach to you a bit. Do you know that if we 
musicians—yes, I am a sinner, too—could but 
hold our tongues and not criticise one another, we 
should be much better off? I remember the old 
critic J saying to me “ Not one of us criticises 
the English composer half so bitterly, or does him 
half so much harm as his fellow does.”’ 

‘I'm afraid that’s true, but it’s difficult to help 
it, with the amount of bosh one has to encounter 
and——’ 

‘It is simply a matter of self-control Every 
man of the world knows he will never get on if he 
blurts out all the faults of his neighbours. You 
despise a scandal-mongering woman; is not an 
artistic scandal-monger as bad? If you want 
native art to flourish, it is not enough to praise it in 
the bulk but in the sample, and when you come 
across shocking bad specimens simply refrain from 
drawing attention to them.’ 

‘Yes, that’s all very well, but it’s easier said 
than done. One can't help feeling very bitter 
sometimes.’ 

‘Can't one?’ I smile at him. ‘Are you still 
longing after the Dead Sea apple of Fame? | 
thought you a wiser man.’ 

His next speech it were not wise to print. He 
uses no bad words— wherein most masculine souls 
find a balm for their wounds—but he rages 
eloquently at the established order of things for 
twenty minutes by the clock. Certainly, it is hard 


twelve 


seems any longer to have any memory is, I suppose, 
the result of the stress under which modern lite 
It is of no use getting angry when the 


I put my hand on his shoulder and silently place 
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In an article that is the merest outline of the 
thesis it is meant to suggest, I cannot go further 
into these points, or into the question of the relation 
of the music to the drama in ‘ Pelléas et Mélisande.’ 
To me, a good deal of the opera is incomparably 
beautiful and touching; but much of it seems a 
mere evasion of the problem of writing continuous 
dramatic music. It is really quite easy to let the 
voice declaim, almost in monotone, over a chord 
that alters now and then ; and almost equally easy 
to get a poignant effect of a bar or so’s duration by 
some far-sought richness of harmony. ‘The great 
problem of art is not to think in snatches, like 
this, but to think continuously. Here, again, 
Debussy, precisely because he is the pioneer, 
cannot enter into the Promised Land. Probably 
after a hundred musicians have cultivated this new 
genre for twenty years, there will come the composer 
who will sum it all up in a masterwork or two, as 
Bach and Beethoven and Wagner did with the 
tendencies of earlier and contemporary men. An 
opera that should be as wholly fine as the best parts 
of ‘ Pelléas,’ written throughout in a continuous style 
that should be to the Debussy idiom in general 
what ‘Tristan’ is to the Wagner idiom, would 
indeed be something worth having. But at present 
‘ Pelléas’ can surely not be regarded, except by 
fanatical admirers of the composer, as anything 
but a work of transition, wonderfully beautiful in 
parts, and skilful almost everywhere, but certainly 
not homogeneous in tissue. ‘The proposition, I 
think, could be fully established by detailed 
reference to the score ; but space at present does 
not permit of that. 
article is to suggest some three or four of the lines 
along which criticism of Debussy will probably 
proceed in another ten years. He is a transition- 
type. Not he, but others, will reap the best of 
what he has sown. It is his misfortune to begin 
an epoch, not to end one. 


MUSINGS IN A LIBRARY. 

I was just congratulating myself upon the 
possession of two unusual luxuries—an idle 
afternoon and a new score to read. ‘Thirsting for 
more exhilarating draughts than the ancients can 
bestow, I had despatched my good-natured minion 
to buy, borrow, or steal me a copy of César 
Franck’s Symphony. He executed the commission 


(I asked no details), and now I promised myself a/ that a man who has produced a large number o! 
peaceful, happy hour. Vain hope! Scarcely have works of really lofty aim—works which have been 
I settled down to enjoy myself when the door| noticed with respect—should, after a 
He | months’ silence, find himself forgotten and have to 
always dashes in and talks excitedly at the top of | begin de novo, but the deplorable fact that no one 


bursts open and my friend Tinker dashes in. 


his voice. An excellent fellow and a first-class | 
musician, but always strenuous and in deadly 
earnest. He opens his mouth menacingly. 


going to ask me what I think of Zvektra. Once | 


and for all I forbid the subject. Neither you nor I | the César Franck score before his eyes. There 's 
|an expressive silence of several minutes. 


should have anything to say about it.’ 


All I have tried to do in this | 


| exists. 
‘I know what you are going to say,’ I cut in mortifying fact of one’s total insignificance 1s made 
(one’s only chance is to get there first), ‘you are apparent. 


*O come, now,’ he remonstrates, ‘ we may think 
what we like, but we can’t afford to ignore a wor 
of such . 

‘Pardon me,’ I interrupt him firmly, ‘I repeat 
that we should not say anything about it. Ty 
criticise new works, whatever their importance, js 
the province of two classes of the community, the 
critics and the general public. Leave it to them, 

‘But the musician’s opinion is the only on 
worth having !’ 

‘Not at all; any critic will tell you that it is sure 
to be prejudiced, and therefore of no value.’ 

‘Well, critics are always very keen to know it, al] 
the same.’ 

‘ There may be reasons for that, not unconnected, 
as a journalist would say, with considerations of 
copy. But you should learn not to give yourself 
away, and not to do any other man’s job for him’ 

‘O, I am sure I don’t want to talk about the 
beastly thing; there are plenty more agreeable 
subjects. What’s that score ?’ 

‘Never mind,’ I say, shutting it up. ‘I want to 
preach to you a bit. Do you know that if we 
musicians—yes, I am a sinner, too—could but 
hold our tongues and not criticise one another, we 
should be much better off? I remember the old 
critic J saying to me “ Not one of us criticises 
the English composer half so bitterly, or does him 
half so much harm as his fellow does.”’ 

‘I'm afraid that’s true, but it’s difficult to help 
it, with the amount of bosh one has to encounter 
and——’ 

‘It is simply a matter of self-control Every 
man of the world knows he will never get on if he 
blurts out all the faults of his neighbours. You 
despise a scandal-mongering woman; is not an 
artistic scandal-monger as bad? If you want 
native art to flourish, it is not enough to praise it in 
the bulk but in the sample, and when you come 
across shocking bad specimens simply refrain from 
drawing attention to them.’ 

‘Yes, that’s all very well, but it’s easier said 
than done. One can't help feeling very bitter 
sometimes.’ 

‘Can't one?’ I smile at him. ‘Are you still 
longing after the Dead Sea apple of Fame? | 
thought you a wiser man.’ 

His next speech it were not wise to print. He 
uses no bad words— wherein most masculine souls 
find a balm for their wounds—but he rages 
eloquently at the established order of things for 
twenty minutes by the clock. Certainly, it is hard 
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‘O yes, yes, I know!’ he says, with a deep sigh 
and very real emotion. ‘ Of course I know he was 
a great man; a very great man, and he went 
through all this and more and never got an atom 
of appreciation, except from his pupils and 
immediate friends and——’ 

‘A tolerably large exception, that, Tinker,’ I 
hint. ‘What can any man want more than to 
know that he has done the best that was in him, 
and to have a few chosen friends know it? Some 
haven't even that. Think of my old friend O—— 
and those monumental scores which his widow 
keeps locked up at the bank! Even I, his one 
friend, didn’t altogether appreciate his work, 
although I respected it, and he died knowing that 
wealth had come too late and that he would never 
shine before the world. But these men did not 
grizzle ; that’s the point ; they did not complain, 
and they did not envy others who had better luck. 
Let us try and be like them, shall we ?’ 

Tinker nods, and takes his leave, more subdued 
than I have ever known him, while I muse on his 
really hard lot. 

Just as I am about to resume my studies another 
interruption occurs. A second and much older 
visitor—Rugeley, the wisest and most amiable of 
teachers, looking worn and sad and in need of a 
good holiday—as well he may be, poor soul ! 

‘I am tired—tired out,’ he sighs, and sinks into 
a seat. 

‘Little beasts ! 
usual ?’ 

‘It isn’t that, but I have been recalling my 
monotonous life of the last forty years. Think of 
it—the honest teacher's life! ‘To go on saying the 
same things thousands and thousands of times 
over with equal earnestness and conviction ; 
Yes, as you say, like a clergyman—to keep up that 
earnestness all the time, whether one feels it or not, 
every day, each year, from youth to old age. 
Pupils come with ever fresh energies, most of them 
keenly eager to get good value for their money, 
and however exhausted he may become, he would 
be defrauding them and failing in his common duty 
ifhe betrayed a symptom of fatigue. So the years 
fly ever more and more quickly ; pupils drain and 
sap his energy and pass away; others succeed 
them, fresh as flies, but he—whence is he to draw 
a fresh stock of vitality and enthusiasm? He 
began life, of course, with high ideals and ambitions 
of personal success as a performer or composer ; 
he sacrifices these aims to the necessity of mere 
subsistence, the new work grows, becomes the one 
interest of his life, his only possible present and 
future, yet an existence as dreary as that of a bank 
clerk and without even the prospect of retiring on 
apension when one is worn out. Is such a life 
worth living ?’ 

‘Depends on the liver,’ I reply, unsympathetically, 
for this kind of talk should not be encouraged. 
‘I suppose it is scant comfort to point out that 
thousands of useful working lives are as devoid of 
climax and joyful end as that you describe.’ 

‘It is no comfort. Do you remember your own 
splendid teacher, S—— ? He slaved on like this 


Are they more unmusical than 


until he was seventy, and then, having outlived all 
family and friendly ties, and feeling his powers 
begin to decay, he quietly ended his own life. 
That is what I feel inclined to do.’ 

‘ By all means,’ I rejoin philosophically ; ‘ but I 
fail to see what you gain by such a course, and you 
lower yourself considerably in the estimation of 
your fellows. Think! A cab horse does his duty 
to the end, and limps cheerfully to the knacker’s 
yard. You would think it not playing the game if 
he ended matters by taking his cab, his driver and 
fare over the steps of the Thames Embankment. 
I give you that illustration because no man stands 
so alone in the world that his impatient shuffling 
off this mortal coil will not hurt someone 
else.’ 

‘Old S 
no one.’ 

‘It hurt me more than you would think, and 
may have incited some weak-minded former pupils 
to follow his example. Did you ever read (/his 
man’s life ?’ 
him. 

‘No.’ 

‘César Franck, whether you care for his music 
or not, was one of the truest artists that ever lived. 
He ran about Paris all day, every day, all his life, 
teaching the pianoforte to school-girls—French 
school-girls—you know what they are, and filled up 
his scraps and corners of time by composing in the 
loftiest of veins. Brave fellow! He tried to write 
pot-boilers, but it was of no use. He obtained 
practically no recognition during his life ; none at 
all till he was sixty, but he was beloved in his own 
circle, and is now one of the great masters.’ 

‘Now! Nice comfort that! Do you believe in a 
future state ?’ 

I know my friend to be sincerely religious, so I 
answer discreetly. 

‘Then can you imagine a worse torment than to 
look down into this world and see the honour and 
fame that might have been yours—that you longed 
for—all coming too late? ‘To say nothing of 
unworthy sirangers making money out of your 
greatness.’ 

‘All that is very silly,’ I reply. ‘Fame during 
lifetime means twenty-five per cent. of your friends 
praising you, and all the rest of the world sneering 
and saying spiteful things. Posthumous fame 
warms the hearts that need warming and, as to the 
money, they may as well make it out of you as out 
of india-rubber.’ 

He sighs again, and departs, while I remain 
musing with the unread score in my hands. If the 
example of César Franck’s modest and manly life 
can bring comfort to only a few unhappy souls like 
my two visitors, why, it were better to have been 
this man than many an honoured fraud whose 
pretentious works surround me. Yes, I will direct 
the minion to turn out those eighteen huge volumes 
to-morrow, and César Franck’s half-a-dozen poor 
little scores shall have their place. 
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‘O yes, yes, I know!’ he says, with a deep sigh 
and very real emotion. ‘ Of course I know he was 
a great man; a very great man, and he went 
through all this and more and never got an atom 
of appreciation, except from his pupils and 
immediate friends and——’ 

‘A tolerably large exception, that, Tinker,’ I 
hint. ‘What can any man want more than to 
know that he has done the best that was in him, 
and to have a few chosen friends know it? Some 
haven't even that. Think of my old friend O—— 
and those monumental scores which his widow 
keeps locked up at the bank! Even I, his one 
friend, didn’t altogether appreciate his work, 
although I respected it, and he died knowing that 
wealth had come too late and that he would never 
shine before the world. But these men did not 
grizzle ; that’s the point ; they did not complain, 
and they did not envy others who had better luck. 
Let us try and be like them, shall we ?’ 

Tinker nods, and takes his leave, more subdued 
than I have ever known him, while I muse on his 
really hard lot. 

Just as I am about to resume my studies another 
interruption occurs. A second and much older 
visitor—Rugeley, the wisest and most amiable of 
teachers, looking worn and sad and in need of a 
good holiday—as well he may be, poor soul ! 

‘I am tired—tired out,’ he sighs, and sinks into 
a seat. 

‘Little beasts ! 
usual ?’ 

‘It isn’t that, but I have been recalling my 
monotonous life of the last forty years. Think of 
it—the honest teacher's life! ‘To go on saying the 
same things thousands and thousands of times 
over with equal earnestness and conviction ; 
Yes, as you say, like a clergyman—to keep up that 
earnestness all the time, whether one feels it or not, 
every day, each year, from youth to old age. 
Pupils come with ever fresh energies, most of them 
keenly eager to get good value for their money, 
and however exhausted he may become, he would 
be defrauding them and failing in his common duty 
ifhe betrayed a symptom of fatigue. So the years 
fly ever more and more quickly ; pupils drain and 
sap his energy and pass away; others succeed 
them, fresh as flies, but he—whence is he to draw 
a fresh stock of vitality and enthusiasm? He 
began life, of course, with high ideals and ambitions 
of personal success as a performer or composer ; 
he sacrifices these aims to the necessity of mere 
subsistence, the new work grows, becomes the one 
interest of his life, his only possible present and 
future, yet an existence as dreary as that of a bank 
clerk and without even the prospect of retiring on 
apension when one is worn out. Is such a life 
worth living ?’ 

‘Depends on the liver,’ I reply, unsympathetically, 
for this kind of talk should not be encouraged. 
‘I suppose it is scant comfort to point out that 
thousands of useful working lives are as devoid of 
climax and joyful end as that you describe.’ 

‘It is no comfort. Do you remember your own 
splendid teacher, S—— ? He slaved on like this 
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until he was seventy, and then, having outlived all 
family and friendly ties, and feeling his powers 
begin to decay, he quietly ended his own life. 
That is what I feel inclined to do.’ 

‘ By all means,’ I rejoin philosophically ; ‘ but I 
fail to see what you gain by such a course, and you 
lower yourself considerably in the estimation of 
your fellows. Think! A cab horse does his duty 
to the end, and limps cheerfully to the knacker’s 
yard. You would think it not playing the game if 
he ended matters by taking his cab, his driver and 
fare over the steps of the Thames Embankment. 
I give you that illustration because no man stands 
so alone in the world that his impatient shuffling 
off this mortal coil will not hurt someone 
else.’ 

‘Old S 
no one.’ 

‘It hurt me more than you would think, and 
may have incited some weak-minded former pupils 
to follow his example. Did you ever read (/his 
man’s life ?’ 
him. 

‘No.’ 

‘César Franck, whether you care for his music 
or not, was one of the truest artists that ever lived. 
He ran about Paris all day, every day, all his life, 
teaching the pianoforte to school-girls—French 
school-girls—you know what they are, and filled up 
his scraps and corners of time by composing in the 
loftiest of veins. Brave fellow! He tried to write 
pot-boilers, but it was of no use. He obtained 
practically no recognition during his life ; none at 
all till he was sixty, but he was beloved in his own 
circle, and is now one of the great masters.’ 

‘Now! Nice comfort that! Do you believe in a 
future state ?’ 

I know my friend to be sincerely religious, so I 
answer discreetly. 

‘Then can you imagine a worse torment than to 
look down into this world and see the honour and 
fame that might have been yours—that you longed 
for—all coming too late? ‘To say nothing of 
unworthy sirangers making money out of your 
greatness.’ 

‘All that is very silly,’ I reply. ‘Fame during 
lifetime means twenty-five per cent. of your friends 
praising you, and all the rest of the world sneering 
and saying spiteful things. Posthumous fame 
warms the hearts that need warming and, as to the 
money, they may as well make it out of you as out 
of india-rubber.’ 

He sighs again, and departs, while I remain 
musing with the unread score in my hands. If the 
example of César Franck’s modest and manly life 
can bring comfort to only a few unhappy souls like 
my two visitors, why, it were better to have been 
this man than many an honoured fraud whose 
pretentious works surround me. Yes, I will direct 
the minion to turn out those eighteen huge volumes 
to-morrow, and César Franck’s half-a-dozen poor 
little scores shall have their place. 
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Occasional Wotes. 


With the close of the Hallé, Gentlemen’s, and other 
regular series of concerts, the thoughts of Manchester 
musical amateurs naturally fly to next  winter’s 
arrangements. Undoubtedly the most important 
item of recent musical news has been the announce- 
ment in the local press, on April 12, that Herr Ernest 
Denhof was in Manchester making preliminary 
arrangements for a performance of Wagner’s ‘ Ring’ 
dramas. On Easter Monday, in the course of a most 
able leading article on ‘Opera in Manchester,’ the 
Manchester Guardian said : 


If there is one town in England, other than London, that 
is capable of becoming a capital of musical art, it is 
Manchester. Our training in the highest forms of music 
began before that of most towns, and we have a tradition of 
which we are justly proud. There is a good deal to be said 
for the view that music is the form of art that makes most 
natural and easiest appeal to Lancashire. It is rarely that 
the same people will develop a high artistic sensibility both 
through eye and ear, and our grey skies and murky 
atmosphere, which are unfavourable to refined sense of visual 
form and colour, tend to enhance our sympathy with beauty 
of sound and of internal, introspective emotion. . . . We 
feel strongly that no town can be said to cultivate an art 
successfully unless it creates new forms and new examples 
as well as interprets the old ones. Manchester is a great 
centre of musical interpretations within a certain range, but 
it has not shown a very quick sympathy with new forms, 
and with one or two exceptions it has done nothing in 
musical composition. That means, to our thinking, that 
the art of music is not the living force that it might be 
amongst us... not in the highest sense an art that is 
really naturalised here, and that is why the need for opera 
is so much felt in Manchester . . . As the drama has the 
advantage over the novel that it is an act of social and public 
life, so the opera may be said to be superior to other forms 
of musical art—it is music on its social and public side. 
That is why we can never completely naturalise music 
in our corporate life without opera, and further, why opera 
is necessary for the successful cultivation of the art of 
composition. 


Dr. Henry Watson has retired from the conductor- 
ship of the Manchester Vocal Society. He became 
chief director in 1885, and under his able guidance the 
Society has achieved a great reputation. Since its 
establishment in 1866 the Society has given 276 
concerts, at which 1,779 separate compositions have 
been performed. Dr. Watson, in bidding his farewell, 
at the concert given on March 23, said : 


Let me only add that I desire to acknowledge the 
Providence that has associated my personal as well as my 
musical fortunes with the history of the Manchester Vocal 
Society through the whole period of its existence, and 
enabled me to be present, with five or six exceptions (not 
once through sickness), at every one of its musical gatherings, 
and that though I now retire from official connection with it, 
the memories with which it has encompassed me will remain 
with me to the end of my life in a gracious and grateful 
companionship. 


Readers who would like to know more of Dr. 
Watson’s career and work are referred to the 
Musical Times for June, 1909. A _ portrait was 
also given in that number. 


In the Yorkshire Post for March 3, there may be 
found an admirably-written article on the subject of 
the projected new organ for the Municipal Concert 
Hall at Hull, which, we are given to understand, is to 
be equipped with mechanism for the reproduction of 


farmyard and meteorological effects. The writer takes 
the perfectly just view that if the good people of Hull 
provide the money, they are entitled to buy any 
sort of organ which appeals to them. But he also 
deplores the fact that the instrument is to be built 
with a view to pandering to the taste of the unthinking 
and uneducated and that, in his own words, ‘the main 
object of those who have been prominent in pro- 
moting the scheme seems to be to keep the people 
out of the streets—to provide, in short, a sort of adult 
créche.’ And later, ‘provided sufficient decency be 
observed to evade the attention of the police, the 
artistic and elevating quality of the entertainment 
does not matter: then all opposition to such trifles as 
storm pieces and battle scenes depicted by an adroit 
manipulator of a tricky organ falls to the ground. 
The musical part of the entertainment must then be 
placed in the same category as the cinematograph 
or ventriloquial performances which were referred to 
in the course of the Hull inquiry.’ We could quote 
much more by this able writer, but seseonmnend our 
readers to obtain a copy of the paper. 


It is indeed deplorable that the efforts of modem 
education in the art of legitimate music should be 
rendered ineffective by a determination to stoop to the 
taste of those who need refinement. We have before 
us a programme of a so-called organ recital which must 
have tended to lower the standard of those who were 
unfortunate enough to be present at its performance. 
But though we prefer not to include this programme 
in our list of recitals, we do not wish it to be 
thought that we cavil at the legitimate organ 
transcription. It is the use of ‘bells, thunder, 
warbling birds, pattering hail’ and other hare- 
brained absurdities which moves us to plead for 
the recognition of sane organ-building and organ- 
treatment. No wonder the organ is_ unpopular 
with musicians. The organist who indulges himself 
and those who listen to him in such abuse is in 
much the same position as the popular footballer— 
he, instead of the game, becomes the central figure. 
Surely the true artist abnegates himself in his 
endeavour to reproduce the ideals of the composer. 
We conclude by quoting again from the Yorkshire 
Post article: ‘Many people, however, will incline to 
the view that a municipality would be better advised 
if, instead of entering into competition with the music- 
halls, which provide excellent amusement at small 
cost, it confined its attention to elevating and educat- 
ing the community. Organ recitals by an organist 
who is not merely smart, but possesses an artistic 
conscience, may do much in this direction, not only 
by playing real organ music but by introducing the 
people to the great orchestral works, symphonies, 
overtures and the like. But when he puts before the 
public meretricious music, storm fantasias and such 
stuff, he is, from this point of view, simply wasting 
public money.’ We must add ‘hear, hear !’ 


The library of the late Mr. F. G. Edwards, 
editor of the Afusical Times, was successfully 
disposed of at Puttick & Simpson’s on April 18. 
Mr. Quaritch paid £70 for some Mendelssohn 
letters and an autograph score of the orchestration 
of ‘O come every one.’ The original MS. 
score sheets used by the soloists at the first 
performance of ‘Elijah’ at the Birmingham 
Festival in 1846, were purchased, also by Mr. Quaritch, 
for £9 5s. 
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With the close of the Hallé, Gentlemen’s, and other 
regular series of concerts, the thoughts of Manchester 
musical amateurs naturally fly to next  winter’s 
arrangements. Undoubtedly the most important 
item of recent musical news has been the announce- 
ment in the local press, on April 12, that Herr Ernest 
Denhof was in Manchester making preliminary 
arrangements for a performance of Wagner’s ‘ Ring’ 
dramas. On Easter Monday, in the course of a most 
able leading article on ‘Opera in Manchester,’ the 
Manchester Guardian said : 


If there is one town in England, other than London, that 
is capable of becoming a capital of musical art, it is 
Manchester. Our training in the highest forms of music 
began before that of most towns, and we have a tradition of 
which we are justly proud. There is a good deal to be said 
for the view that music is the form of art that makes most 
natural and easiest appeal to Lancashire. It is rarely that 
the same people will develop a high artistic sensibility both 
through eye and ear, and our grey skies and murky 
atmosphere, which are unfavourable to refined sense of visual 
form and colour, tend to enhance our sympathy with beauty 
of sound and of internal, introspective emotion. . . . We 
feel strongly that no town can be said to cultivate an art 
successfully unless it creates new forms and new examples 
as well as interprets the old ones. Manchester is a great 
centre of musical interpretations within a certain range, but 
it has not shown a very quick sympathy with new forms, 
and with one or two exceptions it has done nothing in 
musical composition. That means, to our thinking, that 
the art of music is not the living force that it might be 
amongst us... not in the highest sense an art that is 
really naturalised here, and that is why the need for opera 
is so much felt in Manchester . . . As the drama has the 
advantage over the novel that it is an act of social and public 
life, so the opera may be said to be superior to other forms 
of musical art—it is music on its social and public side. 
That is why we can never completely naturalise music 
in our corporate life without opera, and further, why opera 
is necessary for the successful cultivation of the art of 
composition. 


Dr. Henry Watson has retired from the conductor- 
ship of the Manchester Vocal Society. He became 
chief director in 1885, and under his able guidance the 
Society has achieved a great reputation. Since its 
establishment in 1866 the Society has given 276 
concerts, at which 1,779 separate compositions have 
been performed. Dr. Watson, in bidding his farewell, 
at the concert given on March 23, said : 


Let me only add that I desire to acknowledge the 
Providence that has associated my personal as well as my 
musical fortunes with the history of the Manchester Vocal 
Society through the whole period of its existence, and 
enabled me to be present, with five or six exceptions (not 
once through sickness), at every one of its musical gatherings, 
and that though I now retire from official connection with it, 
the memories with which it has encompassed me will remain 
with me to the end of my life in a gracious and grateful 
companionship. 


Readers who would like to know more of Dr. 
Watson’s career and work are referred to the 
Musical Times for June, 1909. A _ portrait was 
also given in that number. 


In the Yorkshire Post for March 3, there may be 
found an admirably-written article on the subject of 
the projected new organ for the Municipal Concert 
Hall at Hull, which, we are given to understand, is to 
be equipped with mechanism for the reproduction of 


farmyard and meteorological effects. The writer takes 
the perfectly just view that if the good people of Hull 
provide the money, they are entitled to buy any 
sort of organ which appeals to them. But he also 
deplores the fact that the instrument is to be built 
with a view to pandering to the taste of the unthinking 
and uneducated and that, in his own words, ‘the main 
object of those who have been prominent in pro- 
moting the scheme seems to be to keep the people 
out of the streets—to provide, in short, a sort of adult 
créche.’ And later, ‘provided sufficient decency be 
observed to evade the attention of the police, the 
artistic and elevating quality of the entertainment 
does not matter: then all opposition to such trifles as 
storm pieces and battle scenes depicted by an adroit 
manipulator of a tricky organ falls to the ground. 
The musical part of the entertainment must then be 
placed in the same category as the cinematograph 
or ventriloquial performances which were referred to 
in the course of the Hull inquiry.’ We could quote 
much more by this able writer, but seseonmnend our 
readers to obtain a copy of the paper. 


It is indeed deplorable that the efforts of modem 
education in the art of legitimate music should be 
rendered ineffective by a determination to stoop to the 
taste of those who need refinement. We have before 
us a programme of a so-called organ recital which must 
have tended to lower the standard of those who were 
unfortunate enough to be present at its performance. 
But though we prefer not to include this programme 
in our list of recitals, we do not wish it to be 
thought that we cavil at the legitimate organ 
transcription. It is the use of ‘bells, thunder, 
warbling birds, pattering hail’ and other hare- 
brained absurdities which moves us to plead for 
the recognition of sane organ-building and organ- 
treatment. No wonder the organ is_ unpopular 
with musicians. The organist who indulges himself 
and those who listen to him in such abuse is in 
much the same position as the popular footballer— 
he, instead of the game, becomes the central figure. 
Surely the true artist abnegates himself in his 
endeavour to reproduce the ideals of the composer. 
We conclude by quoting again from the Yorkshire 
Post article: ‘Many people, however, will incline to 
the view that a municipality would be better advised 
if, instead of entering into competition with the music- 
halls, which provide excellent amusement at small 
cost, it confined its attention to elevating and educat- 
ing the community. Organ recitals by an organist 
who is not merely smart, but possesses an artistic 
conscience, may do much in this direction, not only 
by playing real organ music but by introducing the 
people to the great orchestral works, symphonies, 
overtures and the like. But when he puts before the 
public meretricious music, storm fantasias and such 
stuff, he is, from this point of view, simply wasting 
public money.’ We must add ‘hear, hear !’ 


The library of the late Mr. F. G. Edwards, 
editor of the Afusical Times, was successfully 
disposed of at Puttick & Simpson’s on April 18. 
Mr. Quaritch paid £70 for some Mendelssohn 
letters and an autograph score of the orchestration 
of ‘O come every one.’ The original MS. 
score sheets used by the soloists at the first 
performance of ‘Elijah’ at the Birmingham 
Festival in 1846, were purchased, also by Mr. Quaritch, 
for £9 5s. 
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A concert given on March 29, by the Harrow 
school Musical Society, deserves more than ordinary 
notice. The programme was as follows : 


fantasia in A major, for the Pianoforte .. L.C. Mandleberg. 
Tue Composer. 
N 3 . ‘Adieu, my native shore’ .. G. M. Mayer- 
Tue Composer. 
and Organ— 
ae Adagio (on a ground bass) and Allegretto H. Gardner. 
Tue Composer. 
Pianoforte Solos— 
antasia: ‘The Distractions o ‘our P 
0 School’ (founded, by permission, on th M. G. Davidson. 
notes A. F. H.) 
Tue Composer. 
Song . *To Anthea’ .. G. C. Davis. 
R. R. GLEN. 
Two Sketches for Pianoforte .. J. R. Lowis. 
Tue Composer. 
Trumpet Solo ‘ Minuet’ . H.G. T. Butlin. 


G. E. Cuapwick. 


Marcia Funébre, for Organ 
Prelude in F minor, for Pianoforte 


A.M. Jessup. 
. RW. S. Mend. 


Songs (4) ‘ Song’ és .. G. Davidson. 
(c) ‘ Thy voice is heard’ 

R. O. Jackson. 


Every one of the pieces was composed by boys at 
nresent at the School. We know nothing of the merits 
of the music, but we have nothing but admiration for 
ihe policy of Professor Buck (as we are now glad to 
tame him) in thus stimulating whatever latent talent 
there is in the great School over which in musical 
matters he now ably presides. 


York is to have a Musical Festival on July 20 and 
2. It will be held in the Exhibition buildings. The 
programme of the four concerts to be given includes 
‘Elijah’ ‘King Olaf’ (Elgar), a new dramatic 
Orchestral suite by Granville Bantock, the ‘Enigma 
variations’ (Elgar), and many other orchestral works. 
The artists engaged are Madame Agnes Nicholls, 
Miss Phyllis Lett, Mr. Gervase Elwes, Mr. Herbert 
Brown, and Miss Fanny Davies (pianoforte solo). 
Sir Edward Elgar and Professor Bantock will conduct 
their own works, and Mr. T. Tertius Noble will conduct 
al the other works. We are glad to hear that there 
is every prospect of the festival being successful. 
Although the subscription list has been opened only 
recently, the tickets are being eagerly bought. Their 
Royal Highnesses The Prince and Princess of Wales 
have given their patronage, the Lord Archbishop of 
York is the President, and the list of supporters is a 
very influential one. The hon. secretaries are Miss 
Argles, Miss Jalland and Mr. Arthur Anderson. 


THE IMPERIAL CHOIR. 


Dr. Charles Harriss has organized, with the aid and 
support of the conductors of London, an Imperial 
chor of four thousand voices, recruited from over 
forty choral societies, for his annual Empire Day 
Concert. The Imperial singers are representative of 
the Royal Choral Society (unofficially), the Alexandra 
Palace Choir, the Novello Choir, Edward Mason’s 
Choir, the Crystal Palace Choir, Teddington Phil- 

onic, Forest Hill Choral Society, Reigate and 
Purley Choral Societies, Emanuel Choir, Dulwich 
Philharmonic, Bermondsey Settlement Choral Society, 
East Ham Choral Society, South London Choral 
Association, Streatham Choral Society, Lavender Hill 
Choral Society, People’s Palace Choir, City of London 
College Choir, Chiswick and Gunnersbury Choral 
Society, Willesden Green and Harrow Choral 
Societies, Stroud Green Choral Society, Ilford 
Choral Society, Walthamstow Choral Union, Barking 
Choral Society, Streatham Hill Choral Society, 


Sunday School Union Choral Society, Brixton 
Oratorio Society, Bromley Choral Society, Lewisham 
Choral Society, South-West Choral Society, West 
Norwood Choral Society, Ealing Philharmonic, Ealing 
Choral Society, East Finchley and Muswell Hill 
Choral Society, Hither Green Choral Society, Central 
London Choral Society, Central Croydon Choral 
Society, Bexley Heath Choral Society, Buckhurst Hill 
Choral Society, Penge and Beckenham Choral 
Society, St. Peter’s Brockley Choral Society, St. 
Saviour’s, Denmark Park, Choral Society. 

In association with Dr. Harriss, and responsible for 
each contingent, are the following well-known choral 
conductors: Mr. Allen Gill, Mr. W. W. Hedgcock, 
Mr. Edward Mason, Mr. Harold L. Brooke, Mr. W. G. 
Rothery, Mr. E. J. Quance, Mr. John Morgan, 
Mr. E. Stanley Roper, Mr. Harold Macpherson, 
Mr. M. Klickmann, Mr. W. Naylor, Mr. A. 
Thompson, Mr. Stanley Attwood, Dr. J. E. Borland, 
Mr. G. Lane, Mr. F. Wintersgill, Mr. Douglas 
Redman, Mr. F. Fertel, Mr. D. J. Thomas, Mr. D. M. 
Davis, Mr. E. Victor Williams, Mr. J. Cliffe Forrester, 
Mr. George R. Ceiley, Mr. F. W. Long, Mr. F. W. 
Belchamber, Mr. Frank Idle, Dr. Charles J. Frost, Mr. 
L. C. Venables, Dr. Cuthbert Harris, Mr. H. J. Timothy, 
Mr. W. Ratcliffe, Mr. J. Evans, Mr. S. Percy Bright, 
Mr. A. Bond, Mr. Otley Marshall, Mr. J. W. Smith, 
Mr. H. A. Donald, Mr. T. F. Tate, Mr. R. A. 
Richards, Mr. John E. West, and Dr. W. G. McNaught. 

This years Grand Empire Day Concert will 
inaugurate the official opening of the Festival of 
Empire and Pageant of London at the Crystal Palace 
on Tuesday, May 24, at 3.30 p.m., in the Centre 
Transept, on which occasion their Majesties The 
King and Queen have graciously consented to be 
present. Under the honorary direction of Dr. Harriss, 
the Imperial Choir, of which he is conductor, will 
make its début at this important function, when it 
will be supported by an orchestra of five hundred 
instrumentalists, consisting of the Queen’s Hall 
Orchestra, the Festival Orchestra, the Alexandra 
Palace Orchestra, the Crystal Palace Orchestra, the 
Stock Exchange Orchestra, the Crystal Palace 
Military Band and the Festival of Empire Military 
Band, with Madame Clara Butt as soloist. 


GLUCK’S ‘ORPHEUS.,’ 
REVIVAL BY MISS MARIE BREMA. 


Whether or not Miss Marie Brema intended to 
emphasise the fact that it is just fifty years 
this year since Madame Viardot introduced Gluck’s 
‘Orpheus’ to England at Covent Garden, or whether 
her wish was to repeat in London her success in the 
opera won in every part of the Continent, the truth 
remains that the revival of the work in the form of 
six performances, afterwards extended to nine, which 
she began on April 12 at the Savoy Theatre, was one of 
the best that has been seen in England. So far the 
performances given in this country have been remark- 
able solely for the work of the various representatives 
of the distraught husband. Within measurable time 
that of Signora Ravogli, seen in 1890, and the reading 
given by Madame Maria Gay at Drury Lane last year, 
remain in the memory. But the recollection is likely 
to become more dim now that Miss Brema has turned 
her attention to the opera, for her production of it was 
notable for its artistic completeness. Special attention 
was given to the work of the ballet and chorus, which 
has always been a_ weak int in the English 
performances, and the aim of the whole production 
was clearly to do justice to an opera which will always 
hold its place as a landmark in the path of this 
particular form of art. 
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A concert given on March 29, by the Harrow 
school Musical Society, deserves more than ordinary 
notice. The programme was as follows : 


fantasia in A major, for the Pianoforte .. L.C. Mandleberg. 
Tue Composer. 
N 3 . ‘Adieu, my native shore’ .. G. M. Mayer- 
Tue Composer. 
and Organ— 
ae Adagio (on a ground bass) and Allegretto H. Gardner. 
Tue Composer. 
Pianoforte Solos— 
antasia: ‘The Distractions o ‘our P 
0 School’ (founded, by permission, on th M. G. Davidson. 
notes A. F. H.) 
Tue Composer. 
Song . *To Anthea’ .. G. C. Davis. 
R. R. GLEN. 
Two Sketches for Pianoforte .. J. R. Lowis. 
Tue Composer. 
Trumpet Solo ‘ Minuet’ . H.G. T. Butlin. 


G. E. Cuapwick. 


Marcia Funébre, for Organ 
Prelude in F minor, for Pianoforte 


A.M. Jessup. 
. RW. S. Mend. 


Songs (4) ‘ Song’ és .. G. Davidson. 
(c) ‘ Thy voice is heard’ 

R. O. Jackson. 


Every one of the pieces was composed by boys at 
nresent at the School. We know nothing of the merits 
of the music, but we have nothing but admiration for 
ihe policy of Professor Buck (as we are now glad to 
tame him) in thus stimulating whatever latent talent 
there is in the great School over which in musical 
matters he now ably presides. 


York is to have a Musical Festival on July 20 and 
2. It will be held in the Exhibition buildings. The 
programme of the four concerts to be given includes 
‘Elijah’ ‘King Olaf’ (Elgar), a new dramatic 
Orchestral suite by Granville Bantock, the ‘Enigma 
variations’ (Elgar), and many other orchestral works. 
The artists engaged are Madame Agnes Nicholls, 
Miss Phyllis Lett, Mr. Gervase Elwes, Mr. Herbert 
Brown, and Miss Fanny Davies (pianoforte solo). 
Sir Edward Elgar and Professor Bantock will conduct 
their own works, and Mr. T. Tertius Noble will conduct 
al the other works. We are glad to hear that there 
is every prospect of the festival being successful. 
Although the subscription list has been opened only 
recently, the tickets are being eagerly bought. Their 
Royal Highnesses The Prince and Princess of Wales 
have given their patronage, the Lord Archbishop of 
York is the President, and the list of supporters is a 
very influential one. The hon. secretaries are Miss 
Argles, Miss Jalland and Mr. Arthur Anderson. 


THE IMPERIAL CHOIR. 


Dr. Charles Harriss has organized, with the aid and 
support of the conductors of London, an Imperial 
chor of four thousand voices, recruited from over 
forty choral societies, for his annual Empire Day 
Concert. The Imperial singers are representative of 
the Royal Choral Society (unofficially), the Alexandra 
Palace Choir, the Novello Choir, Edward Mason’s 
Choir, the Crystal Palace Choir, Teddington Phil- 

onic, Forest Hill Choral Society, Reigate and 
Purley Choral Societies, Emanuel Choir, Dulwich 
Philharmonic, Bermondsey Settlement Choral Society, 
East Ham Choral Society, South London Choral 
Association, Streatham Choral Society, Lavender Hill 
Choral Society, People’s Palace Choir, City of London 
College Choir, Chiswick and Gunnersbury Choral 
Society, Willesden Green and Harrow Choral 
Societies, Stroud Green Choral Society, Ilford 
Choral Society, Walthamstow Choral Union, Barking 
Choral Society, Streatham Hill Choral Society, 


Sunday School Union Choral Society, Brixton 
Oratorio Society, Bromley Choral Society, Lewisham 
Choral Society, South-West Choral Society, West 
Norwood Choral Society, Ealing Philharmonic, Ealing 
Choral Society, East Finchley and Muswell Hill 
Choral Society, Hither Green Choral Society, Central 
London Choral Society, Central Croydon Choral 
Society, Bexley Heath Choral Society, Buckhurst Hill 
Choral Society, Penge and Beckenham Choral 
Society, St. Peter’s Brockley Choral Society, St. 
Saviour’s, Denmark Park, Choral Society. 

In association with Dr. Harriss, and responsible for 
each contingent, are the following well-known choral 
conductors: Mr. Allen Gill, Mr. W. W. Hedgcock, 
Mr. Edward Mason, Mr. Harold L. Brooke, Mr. W. G. 
Rothery, Mr. E. J. Quance, Mr. John Morgan, 
Mr. E. Stanley Roper, Mr. Harold Macpherson, 
Mr. M. Klickmann, Mr. W. Naylor, Mr. A. 
Thompson, Mr. Stanley Attwood, Dr. J. E. Borland, 
Mr. G. Lane, Mr. F. Wintersgill, Mr. Douglas 
Redman, Mr. F. Fertel, Mr. D. J. Thomas, Mr. D. M. 
Davis, Mr. E. Victor Williams, Mr. J. Cliffe Forrester, 
Mr. George R. Ceiley, Mr. F. W. Long, Mr. F. W. 
Belchamber, Mr. Frank Idle, Dr. Charles J. Frost, Mr. 
L. C. Venables, Dr. Cuthbert Harris, Mr. H. J. Timothy, 
Mr. W. Ratcliffe, Mr. J. Evans, Mr. S. Percy Bright, 
Mr. A. Bond, Mr. Otley Marshall, Mr. J. W. Smith, 
Mr. H. A. Donald, Mr. T. F. Tate, Mr. R. A. 
Richards, Mr. John E. West, and Dr. W. G. McNaught. 

This years Grand Empire Day Concert will 
inaugurate the official opening of the Festival of 
Empire and Pageant of London at the Crystal Palace 
on Tuesday, May 24, at 3.30 p.m., in the Centre 
Transept, on which occasion their Majesties The 
King and Queen have graciously consented to be 
present. Under the honorary direction of Dr. Harriss, 
the Imperial Choir, of which he is conductor, will 
make its début at this important function, when it 
will be supported by an orchestra of five hundred 
instrumentalists, consisting of the Queen’s Hall 
Orchestra, the Festival Orchestra, the Alexandra 
Palace Orchestra, the Crystal Palace Orchestra, the 
Stock Exchange Orchestra, the Crystal Palace 
Military Band and the Festival of Empire Military 
Band, with Madame Clara Butt as soloist. 


GLUCK’S ‘ORPHEUS.,’ 
REVIVAL BY MISS MARIE BREMA. 


Whether or not Miss Marie Brema intended to 
emphasise the fact that it is just fifty years 
this year since Madame Viardot introduced Gluck’s 
‘Orpheus’ to England at Covent Garden, or whether 
her wish was to repeat in London her success in the 
opera won in every part of the Continent, the truth 
remains that the revival of the work in the form of 
six performances, afterwards extended to nine, which 
she began on April 12 at the Savoy Theatre, was one of 
the best that has been seen in England. So far the 
performances given in this country have been remark- 
able solely for the work of the various representatives 
of the distraught husband. Within measurable time 
that of Signora Ravogli, seen in 1890, and the reading 
given by Madame Maria Gay at Drury Lane last year, 
remain in the memory. But the recollection is likely 
to become more dim now that Miss Brema has turned 
her attention to the opera, for her production of it was 
notable for its artistic completeness. Special attention 
was given to the work of the ballet and chorus, which 
has always been a_ weak int in the English 
performances, and the aim of the whole production 
was clearly to do justice to an opera which will always 
hold its place as a landmark in the path of this 
particular form of art. 
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The version put forward on this occasion was that of 
Berlioz, who combined the best features of the Viennese 
and Parisian editions with some of M. Gevaert’s 
adaptations, which consist of the omission of the air at 
the end of the first act, and the substitution of a chorus 
taken from an earlier work for the anticlimax-making 
ballet at the end. The arrangement worked well. 
The scene of the ‘Entrance to the Underworld’ was 
made unusually convincing by the employment of a 
number of dancers, headed by Miss Margaret Morris, 
who had trained her subordinates to give a very 


realistic representation of the physical agonies of the | several years. 


unhappy earth-bound souls, and with like success to 

rovide a very graceful picture of the spirits wandering 
in the Elysian Fields. This scene was particularly 
beautiful ; in fact it has never before been made so 
impressive from a spectacular point of view, and the 
search for Eurydice was most touching. All Gluck’s 
choral effects which have justly won for him the credit 
of being a musical realist were well brought out. 


been given in the small concert room in St. George's 
Hall. For the occasion under notice the more 
spacious Philharmonic Hall was engaged. 

The roll of members of the Society includes Many 
honoured names in the Liverpool musical world. As 
might be expected, no member of the orchestra that 
played at the first concert in the Royal Assembly 
Rooms, Great George Street, on June 18, 1849, now 
survives. The oldest member of the Society, and the 
best known and most honoured, is Sir Charles 
Santley, who played the violin in the orchestra for 
He sang at the Society’s concert on 
October 12, 1853, and now, after nearly fifty-seven 
years, honoured it by associating himself with its 
150th concert. This is a record of which Sir Charles 
and the Society are proud. Among the names of 
notable amateurs at one time associated are those of 
Hugh Hornby, Rensburg, Sudlow, Armstrong, Laidlaw, 
Cafferata, Hazlehurst, Rabus, Shelmerdine, and A. E 
Rodewald, and among many members of the musical 


The gradual succumbing of the people of the 
Underworld to the charms of Orpheus’s lyre, indicated | 
by the wonderful choral passages, was very well | 
realised by an efficient chorus. The stage in this | 
scene was a little crowded, but that may have been | 
further intentional realism. The whole of the Elysian | 
Fields scene, with its beautiful choruses and graceful 
movements, was remarkably effective. 
Miss Marie Brema as Orpheus brought all her great 
wers as an actress and vocalist to bear on the part. 
he did not spare herself, nor did she save her vocal 
resources for the famous scena ‘Che faro,’ but gave 
a pathetic, expressive, and entirely convincing reading 
of the whole part, though at no point was it so 
thetic as in the scene of Eurydice’s death. The 
urydice was Miss Viola Tree, who with the familiar 
surroundings of the stage sang and acted with all 
point. Miss Pearl Ladd was a charming Amor, and 
sang her music thoroughly well. Identical vocal 
methods on the part of the principal singers, an 
intelligent chorus well drilled by Miss Florence von 
Etlinger, a ballet of ‘classical’ dancers, and a good 
orchestra directed with uncommon firmness by Herr 
Michael Balling, all helped to provide a production 
that was in many respects memorable, and above all 
thoroughly worthy of this glorious old opera. 


SIR CHARLES SANTLEY AND THE 
LIVERPOOL SOCIETA ARMONICA. 


The occasion of the 150th concert of the Liverpool 
Societa Armonica on April 16 was doubly interesting 
by reason of its being also the jubilee commemoration 
of Sir Charles Santley’s connection with the Society. 
The combined celebration was a happy idea, and the 
presence of the veteran baritone in the best of health, 
in wonderful voice, and in full possession of all his 
vocal art, at the age of seventy-six, was the subject 
of hearty congratulations to him and also to the 
Societa) Armonica, which has the distinction of 
being the oldest amateur orchestral Society in 
the Kingdom. Founded in 1847, it met for 
rehearsal at first in Lime Street, in a room which 
has long disappeared, thence removing to Bold 
Street, and then for a short time to the Medical 
Institute in Hope Street, until in 1853 the directors 
of the Liverpool Institute gave it a more permanent 
abode in their school building in Mount Street. Here 
it found a home for forty-two years, giving its concerts 
in the Institute Hall. In 1895 the Society was again 
compelled to look for accommodation elsewhere, and 
found it in the schools belonging to the Scotch Church 
in Oldham Street, which have become the head- 


quarters ever since. The concerts since 1896 have 


profession are included Henry Lawson (who acted 
as leader of the orchestra for over twenty years), 
E. W. Thomas, C. Herrmann, Haddrill, T. W. Lucas, 
F. Lucas, F. Weston, W. Hunter, Viola Akeroyd, 
Miss Backsheen Wood, and Mr. Garrod, the present 
leader. For many years the Society appears to have 
worked without a conductor, and it was not until 
1866 that the first regular conductor (an amateur), 
Mr. Thomas Armstrong, was appointed. He held the 
position for twenty years, until his retirement in 1886, 
when Mr. C. E. Cafferata succeeded him. On the 
latter's death, in 1892, his son, Mr. Wilfred Cafferata, 
was elected to the position, which he held for three 
years, being succeeded, in 1896, by Mr. Vasco V. 
Akeroyd, who still happily fills the post. 

The Society has had many vicissitudes. From 18s4 
to 1866 no concerts were given, and the organization 
languished somewhat during a period when amateur 
orchestral enterprise seemed to have died out 
altogether in the city. It is related of one of the early 
meetings that only five members turned up for rehearsal, 
and they all played the flute! On another occasion 
an unfortunate contretemps, not unconnected with that 
mutual jealousy which is apt to develop in amateur 
societies, caused the members of the brass and 
percussion sections of the orchestra to go ‘on strike’ 
on the evening of the concert, with results that can 
well be imagined. Even in later years the forgetfulness 
of a musician left the orchestra without a first oboe at 
the last minute, and as the second oboe, an amateur, 
was too nervous to step into the breach, the programme 
—including Beethoven’s seventh Symphony—had to 
be played through with this important instrument 
missing ! 

Even if the support and cultivation of orchestral 
music by amateurs must be reckoned half-hearted 
during the earlier portion of the Society’s history, 
there were not wanting those whose devotion to it 1s 
worthy of record. The place of honour must be 
assigned to Mr. J. B. Jackson, who played the clarinet, 
and subsequently the timpani, for thirty-five years, 
whilst Messrs. Ryland (oboe), Weatherilt (viola) and 
T. W. Lucas could boast of memberships of between 
twenty and thirty years. Even in these later days, 
the president, Mr. Anthony Shelmerdine, J.P., and 
the hon. secretary, Mr. J. Dudley Johnston, are both 
members of over twenty years’ standing. , 

During the first forty years of the Society’s existence, 
musical education and appreciation appear to have been 
at a low ebb in Liverpool, and little effort was made to 
bring the members of the orchestra or their audiences 
into touch with modern influences in music. Very few 
works of any importance by composers later than 
Mendelssohn and Spohr ever figured in the pro 
grammes. Amateur orchestral technique was evidently 
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The version put forward on this occasion was that of 
Berlioz, who combined the best features of the Viennese 
and Parisian editions with some of M. Gevaert’s 
adaptations, which consist of the omission of the air at 
the end of the first act, and the substitution of a chorus 
taken from an earlier work for the anticlimax-making 
ballet at the end. The arrangement worked well. 
The scene of the ‘Entrance to the Underworld’ was 
made unusually convincing by the employment of a 
number of dancers, headed by Miss Margaret Morris, 
who had trained her subordinates to give a very 


realistic representation of the physical agonies of the | several years. 


unhappy earth-bound souls, and with like success to 

rovide a very graceful picture of the spirits wandering 
in the Elysian Fields. This scene was particularly 
beautiful ; in fact it has never before been made so 
impressive from a spectacular point of view, and the 
search for Eurydice was most touching. All Gluck’s 
choral effects which have justly won for him the credit 
of being a musical realist were well brought out. 


been given in the small concert room in St. George's 
Hall. For the occasion under notice the more 
spacious Philharmonic Hall was engaged. 

The roll of members of the Society includes Many 
honoured names in the Liverpool musical world. As 
might be expected, no member of the orchestra that 
played at the first concert in the Royal Assembly 
Rooms, Great George Street, on June 18, 1849, now 
survives. The oldest member of the Society, and the 
best known and most honoured, is Sir Charles 
Santley, who played the violin in the orchestra for 
He sang at the Society’s concert on 
October 12, 1853, and now, after nearly fifty-seven 
years, honoured it by associating himself with its 
150th concert. This is a record of which Sir Charles 
and the Society are proud. Among the names of 
notable amateurs at one time associated are those of 
Hugh Hornby, Rensburg, Sudlow, Armstrong, Laidlaw, 
Cafferata, Hazlehurst, Rabus, Shelmerdine, and A. E 
Rodewald, and among many members of the musical 


The gradual succumbing of the people of the 
Underworld to the charms of Orpheus’s lyre, indicated | 
by the wonderful choral passages, was very well | 
realised by an efficient chorus. The stage in this | 
scene was a little crowded, but that may have been | 
further intentional realism. The whole of the Elysian | 
Fields scene, with its beautiful choruses and graceful 
movements, was remarkably effective. 
Miss Marie Brema as Orpheus brought all her great 
wers as an actress and vocalist to bear on the part. 
he did not spare herself, nor did she save her vocal 
resources for the famous scena ‘Che faro,’ but gave 
a pathetic, expressive, and entirely convincing reading 
of the whole part, though at no point was it so 
thetic as in the scene of Eurydice’s death. The 
urydice was Miss Viola Tree, who with the familiar 
surroundings of the stage sang and acted with all 
point. Miss Pearl Ladd was a charming Amor, and 
sang her music thoroughly well. Identical vocal 
methods on the part of the principal singers, an 
intelligent chorus well drilled by Miss Florence von 
Etlinger, a ballet of ‘classical’ dancers, and a good 
orchestra directed with uncommon firmness by Herr 
Michael Balling, all helped to provide a production 
that was in many respects memorable, and above all 
thoroughly worthy of this glorious old opera. 


SIR CHARLES SANTLEY AND THE 
LIVERPOOL SOCIETA ARMONICA. 


The occasion of the 150th concert of the Liverpool 
Societa Armonica on April 16 was doubly interesting 
by reason of its being also the jubilee commemoration 
of Sir Charles Santley’s connection with the Society. 
The combined celebration was a happy idea, and the 
presence of the veteran baritone in the best of health, 
in wonderful voice, and in full possession of all his 
vocal art, at the age of seventy-six, was the subject 
of hearty congratulations to him and also to the 
Societa) Armonica, which has the distinction of 
being the oldest amateur orchestral Society in 
the Kingdom. Founded in 1847, it met for 
rehearsal at first in Lime Street, in a room which 
has long disappeared, thence removing to Bold 
Street, and then for a short time to the Medical 
Institute in Hope Street, until in 1853 the directors 
of the Liverpool Institute gave it a more permanent 
abode in their school building in Mount Street. Here 
it found a home for forty-two years, giving its concerts 
in the Institute Hall. In 1895 the Society was again 
compelled to look for accommodation elsewhere, and 
found it in the schools belonging to the Scotch Church 
in Oldham Street, which have become the head- 


quarters ever since. The concerts since 1896 have 


profession are included Henry Lawson (who acted 
as leader of the orchestra for over twenty years), 
E. W. Thomas, C. Herrmann, Haddrill, T. W. Lucas, 
F. Lucas, F. Weston, W. Hunter, Viola Akeroyd, 
Miss Backsheen Wood, and Mr. Garrod, the present 
leader. For many years the Society appears to have 
worked without a conductor, and it was not until 
1866 that the first regular conductor (an amateur), 
Mr. Thomas Armstrong, was appointed. He held the 
position for twenty years, until his retirement in 1886, 
when Mr. C. E. Cafferata succeeded him. On the 
latter's death, in 1892, his son, Mr. Wilfred Cafferata, 
was elected to the position, which he held for three 
years, being succeeded, in 1896, by Mr. Vasco V. 
Akeroyd, who still happily fills the post. 

The Society has had many vicissitudes. From 18s4 
to 1866 no concerts were given, and the organization 
languished somewhat during a period when amateur 
orchestral enterprise seemed to have died out 
altogether in the city. It is related of one of the early 
meetings that only five members turned up for rehearsal, 
and they all played the flute! On another occasion 
an unfortunate contretemps, not unconnected with that 
mutual jealousy which is apt to develop in amateur 
societies, caused the members of the brass and 
percussion sections of the orchestra to go ‘on strike’ 
on the evening of the concert, with results that can 
well be imagined. Even in later years the forgetfulness 
of a musician left the orchestra without a first oboe at 
the last minute, and as the second oboe, an amateur, 
was too nervous to step into the breach, the programme 
—including Beethoven’s seventh Symphony—had to 
be played through with this important instrument 
missing ! 

Even if the support and cultivation of orchestral 
music by amateurs must be reckoned half-hearted 
during the earlier portion of the Society’s history, 
there were not wanting those whose devotion to it 1s 
worthy of record. The place of honour must be 
assigned to Mr. J. B. Jackson, who played the clarinet, 
and subsequently the timpani, for thirty-five years, 
whilst Messrs. Ryland (oboe), Weatherilt (viola) and 
T. W. Lucas could boast of memberships of between 
twenty and thirty years. Even in these later days, 
the president, Mr. Anthony Shelmerdine, J.P., and 
the hon. secretary, Mr. J. Dudley Johnston, are both 
members of over twenty years’ standing. , 

During the first forty years of the Society’s existence, 
musical education and appreciation appear to have been 
at a low ebb in Liverpool, and little effort was made to 
bring the members of the orchestra or their audiences 
into touch with modern influences in music. Very few 
works of any importance by composers later than 
Mendelssohn and Spohr ever figured in the pro 
grammes. Amateur orchestral technique was evidently 
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r and uncertain, to judge by the extent to which 
the works of composers such as Kalliwoda, Romberg, 
Onslow, Ries and Molique were played. With Mr. 
Akeroyd’s conductorship in 1896, a new spirit was 
infused. The aim then became not so much to place 
before audiences programmes of good music, as to 
educate the amateurs who passed through the ranks 
of the orchestra, to the appreciation of the best of 
dassical and modern, and even the most advanced 
modern symphonic music, by that intimate acquaint- 
ance which comes with constant study and rehearsal. 
Thus the record of the past fourteen years includes all 
the symphonies of Brahms, of Schumann, of Beethoven, 
the principal ones of Mozart, Mendelssohn, Schubert, 
Tchaikovsky, Dvorak, and others. Many important 
works have been produced in Liverpool for the first 
time, amongst others the symphonies of Goetz, 
Strauss, Berger, Kaun, Kallinnikov, and orchestral 
compositions by Coleridge-Taylor, Elgar, Bantock, 
Sibelius, Sinigaglia, &c. We are indebted for this 
brief résumé to the well-written preface in the 
programme-book. 

The progress and extension of musical knowledge, 
and great improvement in amateur technique since the 
Society’s early days, found illustration in the programme 
the 150th concert and its admirable performance 
by the orchestra of eighty-seven players, who were 
heard in the ‘ Meistersinger’ overture, the symphony 
in G minor by Kallinnikov, the overture to Nicolai’s 
‘Merry Wives of Windsor,’ and in the accompaniments 
to Mendelssohn’s Violin concerto, the solo in which 
yas cleverly played by Miss Lena Kontorovitch. In 
addition songs were agreeably sung by Miss Aimée 
Kemball, accompanied by Mr. Branscombe. Chief 
public interest of course was centred in the hero 
of the evening, Sir Charles Santley. It surprised 
and delighted his admirers to find that while 
his wonderful vocal art is unimpaired, he has 
aso been able to retain much of the old beauty of his 
mellow voice. This was shown in Handel’s florid 
air from ‘Ottone’ ‘Del minacciar,’ in the pathos of 
Nevin’s ‘ Rosary,’ the drama of Schubert’s ‘ Erl King,’ 
and the humour of the ‘ Leather Bottel’ and Hatton’s 
‘To Anthea’ and ‘Simon the Cellarer.’ In the latter 
composer's songs and their interpreter, Liverpool’s 
musical worthies were notably represented at this 
ateresting and locally historic occaston. 


THE NEW OPERATIC PLAN. 
By HERMANN KLEIN. 


Not for many years has the approach of the London 
ason revealed an operatic situation so fraught with 
interest—and maybe also with important consequences 
~as that which now confronts us. Does London 
care for opera sufficiently to support at one and the 
ame time the equivalents of those two big Parisian 
astitutions, the Grand Opéra and the Opéra-Comique? 

Obviously if London does care sufficiently, it is 
quite capable of doing for two undertakings of widely 
diferent scope and purpose, what it did during best 
jart of the last century for two great houses that 
tashed at every point of the operatic compass. The 
ild rivalry between Covent Garden and Her Majesty’s 
Scharged with wonderful memories. It was glorious 
ind it was costly. It endured for more years than it 
‘as commercially entitled to, because there was a 
‘uperabundance of vocal genius at command ; because 
.ondon was its wealthiest market ; and because society, 
om Royalty downwards, revelled in the enjoyment 
if pitting its favourite stars—its Jenny Linds and 
isis, its Pattis and its Nilssons—against each other 
athe bills of the opposing establishments. 


But nothing of that kind is in prospect now. 
Beyond the fact that the respective locales stand upon 
practically the same ground, there is really no analogy 
to justify the lover of coincidence in predicting that 
history is about to repeat itself. ‘Her Majesty’s 
Opera’ has ceased to exist ever since Sir Herbert 
Tree reared his present theatre upon the site of the 
old building with the colonnade near the foot of the 
Haymarket. Covent Garden Theatre stands where it 
did ; but twenty years have elapsed since Sir Augustus 
Harris dropped the middle word out of the ‘Royal 
Italian Opera,’ after having founded upon the ruins 
thereof a monopoly that no sensible man seems likely 
to challenge. 

Mr. Thomas Beecham is eminently a sensible man. 
He has already afforded abundant proof both of 
wisdom and discretion in his direction of an opera 
season given under difficult conditions. What he is 
going to do at His Majesty’s Theatre next month has 
absolutely nothing in common with the sort of enter- 
prise that Mr. Oscar Hammerstein started at the 
Manhattan Opera House, New York, four years ago. 
That was a ‘fight to a finish,’ and the finish is not yet. 
That was an open and professed declaration of war in 
the field of grand opera, started by a single individual, 
bold, confident, daring to the verge of recklessness, in 
the face of the entrenched camp of millionaires known 
as the Metropolitan Opera Company. 

And what is the present state of affairs as between 
those gigantic combatants, after four seasons of intense 
and bitter struggling for supremacy? No one quite 
knows: only that both sides are at this moment 
engaged in counting up the heaviest bill of losses they 
have yet incurred ; only that their proud concentra- 
tion of the most expensive operatic forces the world 
has ever known has so raised the market price of 
singers that financial disaster seems inevitable so long 
as the competition shall continue ; only that New 
York, with all its untold wealth and its boasted craze 
for opera, has at last shown itself unequal to the task 
of supporting two homes of grand opera so luxuriant 
and extravagant as these. 

But even without so terrible an example to deter 
him, Mr. Beecham is not, I repeat, the man to indulge 
in so much as the pale reflex of the operatic warfare 
which now shakes New York. Far more peaceful, 
far more beneficial is his present intent. He takes his 
cue, not from the other side of the Atlantic, but from 
nearer home. He perceives in the operatic life of 
France and Germany a something that England lacks. 
He sees that here in London we have no institution 
corresponding to the famous Opéra-Comique of Paris, 
which has so long and brilliantly flourished, not as 
the rival but as the complement of that other great 
lyric establishment, the Académie Nationale de 
Musique, better known as the Grand Opéra. 

Thanks to their subsidies from the State, these 
houses contrive, with only a few weeks’ re/dche, to 
keep open all the year round, and incidentally to 
carry out their useful functions without affecting each 
other’s receipts. Each in turn attracts the same 
public by supplying works of a different type and 
class, which appeal in an equal degree to the cultivated 
taste of the lovers of opera. If London can support 
its ‘grand season’ at Covent Garden for three months 
in the year, why should it not be able and willing to 
support opéra-comique during the same _ period? 
This is the question which Mr. Thomas Beecham has 
evidently been pondering, and which he is actually 
going to put to a practical test by his forthcoming 
season at His Maijesty’s. 

In this country (as in America) all operatic enter- 
prise upon a big scale must depend for ultimate 
financial success upon the extent of the subscription. 
Good average receipts tell up, of course, in the long 
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r and uncertain, to judge by the extent to which 
the works of composers such as Kalliwoda, Romberg, 
Onslow, Ries and Molique were played. With Mr. 
Akeroyd’s conductorship in 1896, a new spirit was 
infused. The aim then became not so much to place 
before audiences programmes of good music, as to 
educate the amateurs who passed through the ranks 
of the orchestra, to the appreciation of the best of 
dassical and modern, and even the most advanced 
modern symphonic music, by that intimate acquaint- 
ance which comes with constant study and rehearsal. 
Thus the record of the past fourteen years includes all 
the symphonies of Brahms, of Schumann, of Beethoven, 
the principal ones of Mozart, Mendelssohn, Schubert, 
Tchaikovsky, Dvorak, and others. Many important 
works have been produced in Liverpool for the first 
time, amongst others the symphonies of Goetz, 
Strauss, Berger, Kaun, Kallinnikov, and orchestral 
compositions by Coleridge-Taylor, Elgar, Bantock, 
Sibelius, Sinigaglia, &c. We are indebted for this 
brief résumé to the well-written preface in the 
programme-book. 

The progress and extension of musical knowledge, 
and great improvement in amateur technique since the 
Society’s early days, found illustration in the programme 
the 150th concert and its admirable performance 
by the orchestra of eighty-seven players, who were 
heard in the ‘ Meistersinger’ overture, the symphony 
in G minor by Kallinnikov, the overture to Nicolai’s 
‘Merry Wives of Windsor,’ and in the accompaniments 
to Mendelssohn’s Violin concerto, the solo in which 
yas cleverly played by Miss Lena Kontorovitch. In 
addition songs were agreeably sung by Miss Aimée 
Kemball, accompanied by Mr. Branscombe. Chief 
public interest of course was centred in the hero 
of the evening, Sir Charles Santley. It surprised 
and delighted his admirers to find that while 
his wonderful vocal art is unimpaired, he has 
aso been able to retain much of the old beauty of his 
mellow voice. This was shown in Handel’s florid 
air from ‘Ottone’ ‘Del minacciar,’ in the pathos of 
Nevin’s ‘ Rosary,’ the drama of Schubert’s ‘ Erl King,’ 
and the humour of the ‘ Leather Bottel’ and Hatton’s 
‘To Anthea’ and ‘Simon the Cellarer.’ In the latter 
composer's songs and their interpreter, Liverpool’s 
musical worthies were notably represented at this 
ateresting and locally historic occaston. 


THE NEW OPERATIC PLAN. 
By HERMANN KLEIN. 


Not for many years has the approach of the London 
ason revealed an operatic situation so fraught with 
interest—and maybe also with important consequences 
~as that which now confronts us. Does London 
care for opera sufficiently to support at one and the 
ame time the equivalents of those two big Parisian 
astitutions, the Grand Opéra and the Opéra-Comique? 

Obviously if London does care sufficiently, it is 
quite capable of doing for two undertakings of widely 
diferent scope and purpose, what it did during best 
jart of the last century for two great houses that 
tashed at every point of the operatic compass. The 
ild rivalry between Covent Garden and Her Majesty’s 
Scharged with wonderful memories. It was glorious 
ind it was costly. It endured for more years than it 
‘as commercially entitled to, because there was a 
‘uperabundance of vocal genius at command ; because 
.ondon was its wealthiest market ; and because society, 
om Royalty downwards, revelled in the enjoyment 
if pitting its favourite stars—its Jenny Linds and 
isis, its Pattis and its Nilssons—against each other 
athe bills of the opposing establishments. 


But nothing of that kind is in prospect now. 
Beyond the fact that the respective locales stand upon 
practically the same ground, there is really no analogy 
to justify the lover of coincidence in predicting that 
history is about to repeat itself. ‘Her Majesty’s 
Opera’ has ceased to exist ever since Sir Herbert 
Tree reared his present theatre upon the site of the 
old building with the colonnade near the foot of the 
Haymarket. Covent Garden Theatre stands where it 
did ; but twenty years have elapsed since Sir Augustus 
Harris dropped the middle word out of the ‘Royal 
Italian Opera,’ after having founded upon the ruins 
thereof a monopoly that no sensible man seems likely 
to challenge. 

Mr. Thomas Beecham is eminently a sensible man. 
He has already afforded abundant proof both of 
wisdom and discretion in his direction of an opera 
season given under difficult conditions. What he is 
going to do at His Majesty’s Theatre next month has 
absolutely nothing in common with the sort of enter- 
prise that Mr. Oscar Hammerstein started at the 
Manhattan Opera House, New York, four years ago. 
That was a ‘fight to a finish,’ and the finish is not yet. 
That was an open and professed declaration of war in 
the field of grand opera, started by a single individual, 
bold, confident, daring to the verge of recklessness, in 
the face of the entrenched camp of millionaires known 
as the Metropolitan Opera Company. 

And what is the present state of affairs as between 
those gigantic combatants, after four seasons of intense 
and bitter struggling for supremacy? No one quite 
knows: only that both sides are at this moment 
engaged in counting up the heaviest bill of losses they 
have yet incurred ; only that their proud concentra- 
tion of the most expensive operatic forces the world 
has ever known has so raised the market price of 
singers that financial disaster seems inevitable so long 
as the competition shall continue ; only that New 
York, with all its untold wealth and its boasted craze 
for opera, has at last shown itself unequal to the task 
of supporting two homes of grand opera so luxuriant 
and extravagant as these. 

But even without so terrible an example to deter 
him, Mr. Beecham is not, I repeat, the man to indulge 
in so much as the pale reflex of the operatic warfare 
which now shakes New York. Far more peaceful, 
far more beneficial is his present intent. He takes his 
cue, not from the other side of the Atlantic, but from 
nearer home. He perceives in the operatic life of 
France and Germany a something that England lacks. 
He sees that here in London we have no institution 
corresponding to the famous Opéra-Comique of Paris, 
which has so long and brilliantly flourished, not as 
the rival but as the complement of that other great 
lyric establishment, the Académie Nationale de 
Musique, better known as the Grand Opéra. 

Thanks to their subsidies from the State, these 
houses contrive, with only a few weeks’ re/dche, to 
keep open all the year round, and incidentally to 
carry out their useful functions without affecting each 
other’s receipts. Each in turn attracts the same 
public by supplying works of a different type and 
class, which appeal in an equal degree to the cultivated 
taste of the lovers of opera. If London can support 
its ‘grand season’ at Covent Garden for three months 
in the year, why should it not be able and willing to 
support opéra-comique during the same _ period? 
This is the question which Mr. Thomas Beecham has 
evidently been pondering, and which he is actually 
going to put to a practical test by his forthcoming 
season at His Maijesty’s. 

In this country (as in America) all operatic enter- 
prise upon a big scale must depend for ultimate 
financial success upon the extent of the subscription. 
Good average receipts tell up, of course, in the long 
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run; but after all it is the subscribers’ list that 
furnishes the backbone of the support. In view of the 
magnificent record achieved at Covent Garden for 
the approaching Royal Opera season, it will be 
interesting to see whether the amount of surplus 
energy and cash at the disposal of metropolitan opera- 
lovers will furnish a satisfactory point @appui for the 
new opéra-comique venture. There is every reason 
to believe that it will. 

Covent Garden ought to be the home of grand 
opera exclusively. It was originally built for that 
purpose. It was never well placed in the midst of 
London’s largest fruit and vegetable market, but it 
has great traditions ; it is admirably managed ; and 
the artistic prestige of the ‘Royal Opera’ is well 
preserved alike in the Jersonnel and the performances 
that mark the régime of the present Syndicate. At 
the same time it 1s ill-adapted for the representation 
of opéra-comique. It is too large for the complete 
enjoyment of intimate works that were designed for 
a smaller frame, above all those in which the dialogue 
ought to be spoken, not converted into incompre- 
hensible recitative. 

Hence the value and importance of the experiment 
that is about to be tried. There are many beautiful 
and successful works of the opéra-comique type which 
Covent Garden has no time to produce during the 
regular season and which, if they were given, would 
continue to be sung, as they are now, in French, 
German, or Italian. At His Majesty’s all the operas, 
whether of this precise calibre or not, are to be sung 
in the English language ; and the further we get away 
from the polyglot system, the further we shall advance 
in the right direction. 


CARL REINECKE: AN APPRECIATION. 


By FRITZ VON BOSE, PROFESSOR AT THE 
CONSERVATOIRE, LEIPSIC. 


With the death at Leipsic on March to of Carl 
Reinecke, the last noteworthy representative of the 
Mendelssohn-Schumann period, a chapter of musical 
history has been closed. His long and happy life of 
nearly eighty-six years, rich not only in labour but 
also in great achievements, is ended, and deeply he is 
mourned by countless people who had the good fortune 
to learn from him, whether as an artist or a personal 
friend, and especially by those to whom it was given 
to stand at the master’s side till the last, and to 
refresh themselves at the spring of his noble, winning 
personality and never-resting intellect. 

The thought alone that he first saw the light of the 
world when Beethoven, Schubert and Goethe were still 
among the living, and that he was in personal contact 
with Mendelssohn and Schumann, inspires a certain 
feeling of reverence for him. 

For nearly fifty years Reinecke lived at Leipsic, and 
during thirty-five years of that time he was Kapell- 
meister of the Gewandhaus concerts, and for forty-two 
years was connected with the Conservatorium, first as 
Professor and later as Director of Studies. He was 
an artist of truly aristocratic and fine feeling, one who 
as pianist or conductor invariably made his own 
personality subordinate to the work he was interpreting. 
All who have heard him in his best years play a Mozart 
concerto, or the C minor of Beethoven, or have seen 
him conduct a classical symphony in the Gewandhaus, 
must have received an impression never to be forgotten. 
As composer his versatility and wealth of invention, 
even to the last, were astounding ; he touched nearly 
every side of musical art, and did much noble work. His 
compositions, which sometimes show the influence of 


Mendelssohn and Schumann, but yet preserve their 
own individual character, are always written with 
complete mastery of form. Many of them will liye. 
amongst these must surely be reckoned his pianoforte 
pieces dedicated to young musicians (der musi}. 
alischen Jugend gewidmet), the children’s songs, and 
the charming fairy-tale compositions. 

His artistic successes did not alter the modesty of 
his personal requirements, and he was never more 
happy than in his family circle. Friends who were 
privileged to meet him at home, could always lear 
something from his conversation, from which a certain 
fine sense of humour was never missing. He was 
never tired of telling of his meetings with great 
artists : Schumann, Liszt, H. W. Ernst and Jenny 
Lind, among others. For Liszt, who always visited 
him when he came to Leipsic, as a man, he entertained 
the highest respect : he often remarked how much he 
regretted that he could not think so highly of him as 
a composer. 

Reinecke had an unusual gift for the expression of 
humour in music, and nowhere is this more apparent 
than in his delightful children’s operas, ‘ Gliickskind 
und Pechvogel’ (1883), ‘ Die Teufelchen auf der 
Himmelswiese’ (1898), and ‘ Traumfriedel’ (1996), 
Often also in the little performances in the home circle 
he would at a moment’s notice improvise with rare art 
variations on the works of favourite composers. 

To this happy side of his genius belongs the 
master’s last work, Op. 286, the proofs of which were 
ready a few days before his death. It is composed to 
Hans Andersen’s ‘ Fairy-tale of the Swineherd, as 
a duet for pianoforte, and is dedicated to Queen 
Alexandra, of whose fondness for Andersen's fairy- 
tales he was aware. The work forms a sister com- 
position to the music to Hoffmann’s ‘ Marchen vom 
Nussknacker und Mausekénig ’ (written more than fifty 
years before), which helped to establish Reinecke’s 
fame. 

His last work will help to keep his name alive, and 
many who knew him will play it and remember its 
creator, and see him before them, a noble, kindly old 
man with silver locks and gentle eyes, whose heart 
was pure and simple as a child’s, and whose motto 
was: ‘Art should bring Aappiness to mankind !’ 


On August 22, the competition for the Rubinstein pri 
takes place at the St. Petersburg Conservatoire. The 
competition is open to all male artists from twenty to twenty- 
six years of age. The conditions are as follows: For com- 
posers: (a) A concert piece for pianoforte and orchestra ; (4) A 
trio for pianoforte, violin and violoncello ; (c) Some smaller 
pianoforte pieces. (The compositions must be unpublished, 
and the composers must perform the pianoforte part of their 
own works.) For pianists: The first and second movements 
from Rubinstein’s Concerto in D minor, Op. 70, and 4 
Prelude and four-part Fugue by Bach; an Andante or 
Adagio by Haydn or Mozart ; one of Beethoven’s Sonatas, 
Op. 78, 81, 90, 101, 106, 109, I10, III; a Mazurka, 
Nocturne and Ballade by Chopin ; one or two numbers from 
Schumann’s ‘ Fantasiestiicke’ or ‘ Kreisleriana’; and am 
Etude by Liszt. The prize is £200 in each case. _ Inquines 
should be addressed to the Bureau of the St. Petersburg 
Conservatoire, before July 18. 


As the result of the competition just held at Trinity 
College of Music, scholarships tenable for one year, wit 
possible renewal thereof, have been awarded to: Sidney H. 
Sheppard, organ ; Edith M. Davies and Lilian Goodson, 
singing ; and Dorothy I. Meallin, violin. Free instruction 
has been awarded for one year to: John H. Silvester, 
double-bass ; and Margaret E. Gibson, flute. The following 
candidates were highly commended: Leonard Gordon, 
Eric Hurst, Joseph Myers, Ruby L. M. Shepherd and 
Winifred D. Bianchi. 
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ve their Church and Organ Music, | Very characteristic of the time is the ‘A/a Sicitiana, 
1 with a 

‘ill live : OLD ENGLISH ORGAN MUSIC. 

anoforte (Continued from page 230.) 

eye The Concerto in E flat by the Rev. William Felton 


(composer of the well-known chant in C minor) shows 
in a remarkable degree the influence of Handel, and 
is indeed at once an exact reproduction of the overture 
in the form which that master so often employed | 
There are four movements—viz., an introduction, a 
fugue, a pastoral movement (4//a Siciliana), and 
a piece in the gavotte style, though it actually lacks | 
the rhythmic character of that dance. A vigorous 
and diatonic passage is stated, and with a contrasted 
theme forms the material of which the introduction | 
consists : 

A tempo ordinario, (Maestoso.) @ = 56. 


ssion of 
pparent 
ckskind 
auf der 
(1906). 
circle 
rare art The whole movement is of great beauty, and would 
" 7 show off the flutes and oboes to great advantage. 
igs the = The connecting phrase next quoted was surely 
ch were t common property ! 

posed to 
erd,’ as 


The fugue is based on this promising subject : 
Allegro. 


At all events, it leads, in the true Handelian manner, 


The following is surely by Handel? 
‘ — to the ‘A femfo di Gavotta, which enters thus : 


yvements 
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lante or 
Sonatas, 
lazurka, 
ers from 
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[ nquiries 


tersburg 


Trinity 
ar, with 


von bo With some alternating contrasted phrases, and an 


struction appearance of the first subject in the minor key, this 

‘ilvester, graceful movement ends an unusually interesting 

allowing ‘= | piece which is certainly worth knowing. 

Gordon, A somewhat quaint example is the Introduction and 

ord and —te_ Fugue in A, by Dr. Nares. Opening with a broad 
: diatonic passage : 
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The Adagio by John Bennett (? born 1735), who 
succeeded Dr. Burney as organist of St. Dionis Back. On Ti 
church, E.C., is remarkable as an example of wel] Passion 
_ distributed part-writing, and would serve admirably as Cathedr: 
an introductory voluntary. We quote the opening and choir wé 
concluding sections : there wi 
Macphe! 
hour of 
were im 
work. 


A pel 
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the movement develops through cadenzas and episodes 
of a straightforward character, leading up to the fugue 
by means of the following passage : 
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The fugue subject admits of some development, and is 
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PASSIONTIDE SERVICES. 

On Tuesday, March 22, the annual performance of Bach’s 
passion Music (*St. Matthew ’) took place in St. Paul's 
Cathedral, under the direction of Sir George Martin. The 
choir was, as usual on these occasions, supplemented, and 
there was a full orchestra, the organist being Mr. Charles 
Macpherson. The Cathedral was crowded long before the 
hour of service, and those privileged to gain admittance 
were impressed by a splendid rendering of Bach’s great 
work. 


A performance of Brahms’s ‘Requiem’ was given in 
st. Alban’s Cathedral on Tuesday, March 22, under the 
able direction of the organist, Mr. W. L. Luttman. The 
choir of the Cathedral was largely augmented, and the organ 
ilfally played by Mr. Ley, of Christ Church Cathedral, 
Oxford) was supplemented by two pianofortes and drums, 
the timpanist being Mr. G. G. Cleather. The soloists 
were Miss Viola Salvin and Mr. Campbell McInnes. The 
yeasion was a notable one, and should prove of high value 
in the musical education of the district, while it certainly 
reflects the greatest credit upon the perseverance and energy 
the cathedral organist. 


The Glasgow Bach Choir’s fine performance of the 
‘$t. John’ Passion (the first in the West of Scotland) took place 
inthe cathedral on March 23. Great pains were taken to 
present the work as clearly as possible, and for this purpose the 
min body of the chorus representing the Jewish crowd, 
nd the singers representing the characters in the sacred 
gory, sang from the Lady Chapel; the reflective solo 
sumbers were sung from the organ loft, the chorales from 
under the west window, and the narrative sections from the 
dancel. An orchestra and two organs (one specially 
aected for the occasion) were used, so that each group 
aight be suitably accompanied. Mr. Webster Millar took 
the part of the narrator, and the other soloists were Misses 
Rana Taggart and E. Mackay, and Messrs. P. Malcolm, 
k. H. Malcolm, and Fred J. Taggart. Mr. H. Verbrugghen 
ld the orchestra, and Messrs. Herbert Walton and 
W. F. Forsyth acted as organists. Mr. J. M. Diack, 
the conductor, is to be congratulated on a very notable 
performance. 


On March 21, Mr. S. H. Nicholson (successor to Dr. J. 
Kendrick Pyne) gave portions of Bach’s ‘St. Matthew’ 
fasion in the Cathedral. His forces were restricted to the 
tdinary choir, assisted by four extra singers, so, whilst one 
vould cordially welcome this attempt, one may be permitted 
»express a hope that next Lent the ‘ Passion’ may be sung 
vith more adequate means. The congregation completely 
‘led the building. 


A special service of Passion music was held on the Tuesday 
1 Holy Week at Emmanuel Church, West Hampstead, 
vhen part of Dvorak’s ‘Stabat Mater’ was sung by the 
oir to the accompaniment of strings and organ. The 
wloists were Messrs. Gordon Cooper and Charles W. Jones, 
ad Mr. Foorte presided at the organ. Mr. Harold Darke, 
he organist of the church, conducted. 


Among notable services were the following: Lee 
Williams's ‘Gethsemane,’ at Cradley Parish Church, 
ud the Wesleyan Church, Exmouth. Sir J. Stainer’s 
‘The Crucifixion,’ at St. Bede’s Church, Liverpool ; 
The British Embassy Church, Paris ; Oakland’s Congre- 
tional Church, Uxbridge Road, W.; Woodstock 
Church. Maunder’s ‘ Olivet to Calvary,’ at Harringay 
‘ongregational Church, and St. John’s Church, Old 
Colwyn; and the same composer's ‘Penitence, Pardon 
ad Peace,’ at Woolwich Congregational Church. 
Mendelssohn’s ‘St. Paul,’ at St. Mary’s, West Kensington. 
Bach’s cantata ‘ Sleepers, wake !’ and Mendelssohn’s ‘ Hear 
ay prayer,’ at Troon Parish Church. Mendelssohn’s 
‘Hymn of Praise,’ at the Congregational Church, Gosport. 
Gounod’s ‘Come unto Him’ and ‘O Divine Redeemer,’ 
* Mount Pleasant Congregational Church, Tunbridge 
Well. Gounod’s ‘ Redemption,’ at Chigwell Church, and 
#St. Giles’s Church, Willenhall. 


SPECIAL SERVICES. 


At the Parish Church, Portsmouth, on Sunday, April 3, 
a musical service was held, at which several numbers from 
Haydn’s ‘ The Creation’ were sung. | Mendelssohn’s chorus 
‘Lord, Thou alone’ (‘St. Paul’) and some organ solos were 
included in an interesting and impressive scheme. Mr. R. H. 
Turner, the organist and choirmaster of the church, had 
charge of the musical arrangements. 


A special musical service was held in the Parish Church, 
Ash-next-Sandwich, on April 5. The chief works performed 
were Mendelssohn’s ‘ Hear my prayer’ and a selection from 
Stainer’s ‘ Daughter of Jairus.’ The soloists were Madame 
Lily Jénsson (soprano) and, Mr. G. de Orfe (tenor), who 
were heard to great advantage in the solos allotted to them 
and who gave a most expressive rendering of the duet ‘ Love 
divine.’ Miss Hylda Bruce Payne played two violin solos 
very effectively. The choir was well balanced and did 
excellent work, indicating the careful training they had 
received at the hands of their conductor, Mr. J. A. Bailey, 
who presided at the organ. 


On April 6 a recital of Haydn’s * Spring’ was given by 
the Musical Association of St. Philip’s United Free Church, 
Portobello, Mr. Arthur E. Little conducting. The perfor- 
mance was most enjoyable, both soloists and choir having 
entered heartily into the spirit of the work. Dr. W. B. Ross 
officiated as accompanist, and contributed a couple of organ 
solos. 


In Wesley’s Chapel, City Road, on April 11, the ninth 
annual festival service of the London Wesleyan Methodist 
Choir Union was held. The Magnificat was sung to 
Sir J. Stainer’s setting in B flat, and the anthem was 
Mendelssohn’s ‘Hymn of Praise,’ the service concluding 
with Stainer’s Sevenfold Amen. Mr. A. Furse conducted, 
and Mr. C. F. Warner was the organist. 


On Wednesday, April 20, Bennett’s ‘The Woman of 
Samaria’ was given in Durham Cathedral as the ninth of the 
series of oratorio services instituted by the Rev. Minor- 
Canon A. D. Culley, organist and precentor. The soprano 
solos (usually allotted to the choristers) were taken by 
Madame Lilian Inglis, and the remainder of the solo work 
by members of the cathedral choir. There was a small 
orchestra of strings, and the organ part was supplied by 
Mr. W. Ellis, assistant-organist of the cathedral. 


An interesting organ recital was given at St. Paul’s Church, 
Covent Garden, on March 12, in commemoration of the 
bicentenary of Dr. Arne. Mr. Harry E. Wall was the 
organist, and with the assistance of Messrs. Bryant and 
Trytel (violins) and Master Leslie Dunn (London College for 
Choristers) succeeded in giving an excellent performance 
of a programme consisting entirely of Dr. Arne’s works, 
which we subjoin : 

from the Harpsichord Lessons. 


(Arranged for organ by Epmonpstoune DUNCAN.) 
3. Vocal solo ‘ How cheerful along the gay mead.’ 
(‘ Death of Abel.’) 
4- Con Spirito from an Organ Concerto. 
5. Sonata in E minor for two Violins and Organ. 
1. Siciliano. 2. Moderato. 3. Largo. 4. Allegro. 
6. (a) Air from ‘ Artaxerxes.’ 


(4) March from ‘ Judith.’ 


The balance sheet of the Liverpool Church Choir 
Association, which was submitted to the general meeting 
held in the Town Hall on March 21, the Lord Bishop 
presiding, showed a gratifying increase in the sale of tickets 
at the ninth festival last November, and a decrease in 
expenditure, the net result being a profit of £30. It was 
however pointed out that without the annual subscribers the 
result would have been different, and a strong appeal was 
made for continued public support. It is intended again to 
invite works by local composers to be sent in for considera- 
tion and possible performance at the next festival. 
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PASSIONTIDE SERVICES. 

On Tuesday, March 22, the annual performance of Bach’s 
passion Music (*St. Matthew ’) took place in St. Paul's 
Cathedral, under the direction of Sir George Martin. The 
choir was, as usual on these occasions, supplemented, and 
there was a full orchestra, the organist being Mr. Charles 
Macpherson. The Cathedral was crowded long before the 
hour of service, and those privileged to gain admittance 
were impressed by a splendid rendering of Bach’s great 
work. 


A performance of Brahms’s ‘Requiem’ was given in 
st. Alban’s Cathedral on Tuesday, March 22, under the 
able direction of the organist, Mr. W. L. Luttman. The 
choir of the Cathedral was largely augmented, and the organ 
ilfally played by Mr. Ley, of Christ Church Cathedral, 
Oxford) was supplemented by two pianofortes and drums, 
the timpanist being Mr. G. G. Cleather. The soloists 
were Miss Viola Salvin and Mr. Campbell McInnes. The 
yeasion was a notable one, and should prove of high value 
in the musical education of the district, while it certainly 
reflects the greatest credit upon the perseverance and energy 
the cathedral organist. 


The Glasgow Bach Choir’s fine performance of the 
‘$t. John’ Passion (the first in the West of Scotland) took place 
inthe cathedral on March 23. Great pains were taken to 
present the work as clearly as possible, and for this purpose the 
min body of the chorus representing the Jewish crowd, 
nd the singers representing the characters in the sacred 
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performance. 
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SPECIAL SERVICES. 
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a musical service was held, at which several numbers from 
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were heard to great advantage in the solos allotted to them 
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received at the hands of their conductor, Mr. J. A. Bailey, 
who presided at the organ. 
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solos. 
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Samaria’ was given in Durham Cathedral as the ninth of the 
series of oratorio services instituted by the Rev. Minor- 
Canon A. D. Culley, organist and precentor. The soprano 
solos (usually allotted to the choristers) were taken by 
Madame Lilian Inglis, and the remainder of the solo work 
by members of the cathedral choir. There was a small 
orchestra of strings, and the organ part was supplied by 
Mr. W. Ellis, assistant-organist of the cathedral. 


An interesting organ recital was given at St. Paul’s Church, 
Covent Garden, on March 12, in commemoration of the 
bicentenary of Dr. Arne. Mr. Harry E. Wall was the 
organist, and with the assistance of Messrs. Bryant and 
Trytel (violins) and Master Leslie Dunn (London College for 
Choristers) succeeded in giving an excellent performance 
of a programme consisting entirely of Dr. Arne’s works, 
which we subjoin : 

from the Harpsichord Lessons. 


(Arranged for organ by Epmonpstoune DUNCAN.) 
3. Vocal solo ‘ How cheerful along the gay mead.’ 
(‘ Death of Abel.’) 
4- Con Spirito from an Organ Concerto. 
5. Sonata in E minor for two Violins and Organ. 
1. Siciliano. 2. Moderato. 3. Largo. 4. Allegro. 
6. (a) Air from ‘ Artaxerxes.’ 


(4) March from ‘ Judith.’ 


The balance sheet of the Liverpool Church Choir 
Association, which was submitted to the general meeting 
held in the Town Hall on March 21, the Lord Bishop 
presiding, showed a gratifying increase in the sale of tickets 
at the ninth festival last November, and a decrease in 
expenditure, the net result being a profit of £30. It was 
however pointed out that without the annual subscribers the 
result would have been different, and a strong appeal was 
made for continued public support. It is intended again to 
invite works by local composers to be sent in for considera- 
tion and possible performance at the next festival. 
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During the month, recitals by the following Church 
Musical Associations in Edinburgh have been given :— 
In Queen Street United Free Church (Spohr’s ‘God, 
Thou art great’ and Gade’s ‘Zion’); Roseburn 
United Free Church (Maunder’s ‘Song of thanks- 
giving,’ &c.); Davidson United Free Church, Eyre 
Place (Bach’s ‘God so loved the world’ and Mendelssohn’s 
‘Come let us sing’); North Morningside United Free 
Church (Stainer’s ‘St. Mary Magdalen,’ &c.) ; Craigmillar 
United Free Church (Gounod’s ‘Out of darkness’ and 
Elgar's Te Deum and Benedictus); West Coates Parish 
Church (Stainer’s ‘ Crucifixion’) ; Christ Church, Morning- 
side (Gounod’s ‘ Messe Solennelle,’ with full orchestral and 
organ accompaniment). 


The Council of the Royal College of Organists have 
arranged for a series of lectures to be given at the College, 
on the ‘ Art of teaching the various subjects included in a 
scheme of general musical education.” The first lecture 
will be given by Professor Sir Walter Parratt, M.V.O., 
on Monday evening, May 9, at 8 p.m. 


Dr. Keeton, organist of Peterborough Cathedral, has 
completed forty years’ tenure of office, having served under 
Bishops Magee, Creighton and Carr-Glynn. 


ORGAN RECITALS, 


Mr. R. Francis Lloyd, Sefton Park Church, Liverpool— 
Cantiléne, Wheeldon. 

Mr. R. W. Strickland, College Street Chapel, Northampton 
—Sonata in B flat, Ludwig Bos/et. 

Mr. W. H. Maxfield, St. John the Evangelist, Altrincham 
—Postlude in D, Henry Smart. 

Dr. G. H. Smith, Sculcoates Parish Church—Evening 
Song, Barstow. 

Mr. KR. W. Handley, Toxteth Chapel, Liverpool—Second 
Organ Sonata, C/lausmann. 

Mr. W. Wilson Foster, St. Nicholas, Whitehaven—Sonata 
in G (for harpsichord), Dr. Arne. 

Dr. M. J. Monk, Truro Cathedral—Toccata and Fugue 
in D minor, 7. S. Bach. 

Mr. A. E. Jones, Claremont Baptist Church, Bolton— 
Concert Fugue in G major, J. Z. A7veds. 

Mr. Gatty Sellars, Fourth Presbyterian Church, New York 
—Romance in D flat, Zemare. 

Mr. James Tomlinson, Public Hall, Preston—Air with 
variations, and Finale Fugato, Henry Smart. 

Mr. W. Deane, St. Mary’s Church, Johannesburg— 
Lamentation, Guz/mant. 

Mr. Edmund West, All Saints’ Church, Vevey, Switzerland— 
Prelude and Fugue in A major, /. S. Bach. 

Mr. Wilfred Aslom, St. Thomas’s Church, Scarborough— 
* Passacaglia’ from Sonata, Aheinderger. 

Dr. W. G. Alcock, St. John’s Church, Kingston-on-Thames 
(assisted by Messrs. J. W. Ivimey and A. Blagrove)— 
Suite for strings and organ, Ahetndberger. 

Mr. A. W. Speed, Chapel Street Congregational Church, 
Southport—Overture in C major, Hod/ins. 

Mr. W. Silkstone Dobson, Trinity Wesleyan Church, 
Southport—Sonata No. 4, A/endelssohn. 

Mr. Arnold Schmuck, St. Andrew’s Church, Fort, Bombay 
—Prelude and Fugue in E minor, /. S. Bach. 

Mr. J. Gray, Adam Smith Hall, Kirkcaldy—‘ Passacaglia,’ 
J. S. Bach. 

Mr. J. Stuart Archer, St. Sepulchre’s, London, E.C.— 
Elegiac Romance, /. /re/and. 

Mr. T. E. Fletcher, Blaby Parish Church—Variations on an 
original theme, //esse. 

Mr. G. Bernard Gilbert, Town Hall, Stratford—Old Easter 
melody with variations, John E. West. 

Mr. T. Westlake Morgan, St. Katharine Cree Church, E.C. 
Finale to fourth Symphony, Widor. 

Mr. E. H. Sidebottom, St. John the Divine, Brooklands— 


Mr. Herbert Hodge, St. Nicholas Cole Abbey Church, E,¢ 
—Pastorale nuptiale, 7. Haigh. ' 

Mr. R. De la Haye, Lauriston Place United Free Church 
Edinburgh—First Organ Sonata, 

Mr. Allan H. Brown, St. Giles, Cripplegate—Fugue fron 
Sonata in C minor, Reudhe. 

Mr. Arthur Dorey, Christ Church Cathedral, Ottawa— 
Allegretto in B minor, 2. H. Lemare. 


ORGANIST, CHOIRMASTER AND CHOIR APPOINTMENTs, 


Mr. F. Collett, organist and choirmaster of St. Mary Stoke, 
Ipswich. 

Mr. Alfred W. Fisher, organist of the church of the Sacred 
Heart, Hove. 

Mr. Claude A. Forster, organist of St. John’s Episcopal 
Church, Forres, N.B. J 

Louis Arthur Hamand, organist of St. Anne’s Church, 
Eastbourne, and conductor of the Eastbourne Chonj 
and Orchestral Society, to be organist and choirmaste 
of the Priory Church, Great Malvern. 

Mr. Luther L. Jupp, organist of Cricklewood Presbyterian 
Church. 

Mr. E. G. Martin, organist and choirmaster of St. Barnabas, 
Rotherhithe, S.E. 

Mr. Harold Melling, private organist to his Grace the 
Duke of Marlborough, to be organist and choirmaster of 
Downham Market Parish Church and music-master at 
Hill House School. 


Mr. Hatherley Clarke, alto, St. Anne’s, Soho. 


Reviews. 


VIOLIN AND PIANOFORTE, 


Old English Violin Music. Edited by Alfred Mofiat: 
No. 8, Trio-Sonata in D minor, by William Boyce; 
No. 10, Sonata in E major, by Charles Macklean; 
No. 11, Sonata in G minor, by William Croft; No. 12, 
Sonata in D minor, by Joseph Gibbs ; No. 13, Sonata in 
D minor, by John Humphries; No. 14, Sonata in A 
minor, by Thomas Vincent. 


[Novello & Co., Ltd.] 


Several interesting numbers have been recently added to 
the unique collection of ‘Old English Violin Music,’ edited by 
Alfred Moffat. The series is rapidly assuming the nature of 
a national monument to the talents of our well-nigh forgotten 
British composers of the 17th and 18th centuries. 

No. 8 consists of a Trio-Sonata in D minor for two violins 
and pianoforte, with violoncello ad /4., by Dr. William Boyce 
(1710-79), whose Three Pieces for violin and_ pianoforte 
(No. 9 of this edition) were recently reviewed in these pages. 
The present work consists of a richly conceived Andante 
followed by a fine Fuga, and concludes with a short, crisp 
movement in the form of a Gigue. _ As the violoncello part, 
even in the Fuga, merely duplicates the bass of the 
pianoforte, the Trio can be recommended as a welcome 
addition to the somewhat limited repertory of effective works 
for two violins and pianoforte. 

No. 10 is a Sonata in E, by Charles Macklean, who was 
probably a Scottish violinist of the first half of the 18th 
century ; but authentic details of the composer's life are 
lacking. A short Largo is followed by an Allegro con spirit; 
then an Andante precedes the inevitable Gigue for a Finale. 
Tunefulness and good violin writing characterise the Sonata 
throughout. 

No. 11 is a Sonata in G minor, by Dr. William Croft 
(1678-1727). This is one of a set of six sonatas published 
in 1700—when Croft was only a little over twenty years of 
age—the title-page of which states the curious fact that they 
were ‘compos’d by Mr. Wm. Crofts and an Italian Mr. 
London.’ We know not who the ‘Italian Mr.’ may have 
been, but anyhow this particular sonata was the work of 
Croft (he sometimes spelt his name with an s), and a fine 
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During the month, recitals by the following Church 
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In Queen Street United Free Church (Spohr’s ‘God, 
Thou art great’ and Gade’s ‘Zion’); Roseburn 
United Free Church (Maunder’s ‘Song of thanks- 
giving,’ &c.); Davidson United Free Church, Eyre 
Place (Bach’s ‘God so loved the world’ and Mendelssohn’s 
‘Come let us sing’); North Morningside United Free 
Church (Stainer’s ‘St. Mary Magdalen,’ &c.) ; Craigmillar 
United Free Church (Gounod’s ‘Out of darkness’ and 
Elgar's Te Deum and Benedictus); West Coates Parish 
Church (Stainer’s ‘ Crucifixion’) ; Christ Church, Morning- 
side (Gounod’s ‘ Messe Solennelle,’ with full orchestral and 
organ accompaniment). 


The Council of the Royal College of Organists have 
arranged for a series of lectures to be given at the College, 
on the ‘ Art of teaching the various subjects included in a 
scheme of general musical education.” The first lecture 
will be given by Professor Sir Walter Parratt, M.V.O., 
on Monday evening, May 9, at 8 p.m. 


Dr. Keeton, organist of Peterborough Cathedral, has 
completed forty years’ tenure of office, having served under 
Bishops Magee, Creighton and Carr-Glynn. 
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Cantiléne, Wheeldon. 

Mr. R. W. Strickland, College Street Chapel, Northampton 
—Sonata in B flat, Ludwig Bos/et. 

Mr. W. H. Maxfield, St. John the Evangelist, Altrincham 
—Postlude in D, Henry Smart. 

Dr. G. H. Smith, Sculcoates Parish Church—Evening 
Song, Barstow. 

Mr. KR. W. Handley, Toxteth Chapel, Liverpool—Second 
Organ Sonata, C/lausmann. 

Mr. W. Wilson Foster, St. Nicholas, Whitehaven—Sonata 
in G (for harpsichord), Dr. Arne. 

Dr. M. J. Monk, Truro Cathedral—Toccata and Fugue 
in D minor, 7. S. Bach. 

Mr. A. E. Jones, Claremont Baptist Church, Bolton— 
Concert Fugue in G major, J. Z. A7veds. 

Mr. Gatty Sellars, Fourth Presbyterian Church, New York 
—Romance in D flat, Zemare. 

Mr. James Tomlinson, Public Hall, Preston—Air with 
variations, and Finale Fugato, Henry Smart. 

Mr. W. Deane, St. Mary’s Church, Johannesburg— 
Lamentation, Guz/mant. 

Mr. Edmund West, All Saints’ Church, Vevey, Switzerland— 
Prelude and Fugue in A major, /. S. Bach. 

Mr. Wilfred Aslom, St. Thomas’s Church, Scarborough— 
* Passacaglia’ from Sonata, Aheinderger. 

Dr. W. G. Alcock, St. John’s Church, Kingston-on-Thames 
(assisted by Messrs. J. W. Ivimey and A. Blagrove)— 
Suite for strings and organ, Ahetndberger. 

Mr. A. W. Speed, Chapel Street Congregational Church, 
Southport—Overture in C major, Hod/ins. 

Mr. W. Silkstone Dobson, Trinity Wesleyan Church, 
Southport—Sonata No. 4, A/endelssohn. 

Mr. Arnold Schmuck, St. Andrew’s Church, Fort, Bombay 
—Prelude and Fugue in E minor, /. S. Bach. 

Mr. J. Gray, Adam Smith Hall, Kirkcaldy—‘ Passacaglia,’ 
J. S. Bach. 

Mr. J. Stuart Archer, St. Sepulchre’s, London, E.C.— 
Elegiac Romance, /. /re/and. 

Mr. T. E. Fletcher, Blaby Parish Church—Variations on an 
original theme, //esse. 

Mr. G. Bernard Gilbert, Town Hall, Stratford—Old Easter 
melody with variations, John E. West. 

Mr. T. Westlake Morgan, St. Katharine Cree Church, E.C. 
Finale to fourth Symphony, Widor. 

Mr. E. H. Sidebottom, St. John the Divine, Brooklands— 


Mr. Herbert Hodge, St. Nicholas Cole Abbey Church, E,¢ 
—Pastorale nuptiale, 7. Haigh. ' 

Mr. R. De la Haye, Lauriston Place United Free Church 
Edinburgh—First Organ Sonata, 

Mr. Allan H. Brown, St. Giles, Cripplegate—Fugue fron 
Sonata in C minor, Reudhe. 

Mr. Arthur Dorey, Christ Church Cathedral, Ottawa— 
Allegretto in B minor, 2. H. Lemare. 


ORGANIST, CHOIRMASTER AND CHOIR APPOINTMENTs, 


Mr. F. Collett, organist and choirmaster of St. Mary Stoke, 
Ipswich. 

Mr. Alfred W. Fisher, organist of the church of the Sacred 
Heart, Hove. 

Mr. Claude A. Forster, organist of St. John’s Episcopal 
Church, Forres, N.B. J 

Louis Arthur Hamand, organist of St. Anne’s Church, 
Eastbourne, and conductor of the Eastbourne Chonj 
and Orchestral Society, to be organist and choirmaste 
of the Priory Church, Great Malvern. 

Mr. Luther L. Jupp, organist of Cricklewood Presbyterian 
Church. 

Mr. E. G. Martin, organist and choirmaster of St. Barnabas, 
Rotherhithe, S.E. 

Mr. Harold Melling, private organist to his Grace the 
Duke of Marlborough, to be organist and choirmaster of 
Downham Market Parish Church and music-master at 
Hill House School. 


Mr. Hatherley Clarke, alto, St. Anne’s, Soho. 
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Old English Violin Music. Edited by Alfred Mofiat: 
No. 8, Trio-Sonata in D minor, by William Boyce; 
No. 10, Sonata in E major, by Charles Macklean; 
No. 11, Sonata in G minor, by William Croft; No. 12, 
Sonata in D minor, by Joseph Gibbs ; No. 13, Sonata in 
D minor, by John Humphries; No. 14, Sonata in A 
minor, by Thomas Vincent. 


[Novello & Co., Ltd.] 


Several interesting numbers have been recently added to 
the unique collection of ‘Old English Violin Music,’ edited by 
Alfred Moffat. The series is rapidly assuming the nature of 
a national monument to the talents of our well-nigh forgotten 
British composers of the 17th and 18th centuries. 

No. 8 consists of a Trio-Sonata in D minor for two violins 
and pianoforte, with violoncello ad /4., by Dr. William Boyce 
(1710-79), whose Three Pieces for violin and_ pianoforte 
(No. 9 of this edition) were recently reviewed in these pages. 
The present work consists of a richly conceived Andante 
followed by a fine Fuga, and concludes with a short, crisp 
movement in the form of a Gigue. _ As the violoncello part, 
even in the Fuga, merely duplicates the bass of the 
pianoforte, the Trio can be recommended as a welcome 
addition to the somewhat limited repertory of effective works 
for two violins and pianoforte. 

No. 10 is a Sonata in E, by Charles Macklean, who was 
probably a Scottish violinist of the first half of the 18th 
century ; but authentic details of the composer's life are 
lacking. A short Largo is followed by an Allegro con spirit; 
then an Andante precedes the inevitable Gigue for a Finale. 
Tunefulness and good violin writing characterise the Sonata 
throughout. 

No. 11 is a Sonata in G minor, by Dr. William Croft 
(1678-1727). This is one of a set of six sonatas published 
in 1700—when Croft was only a little over twenty years of 
age—the title-page of which states the curious fact that they 
were ‘compos’d by Mr. Wm. Crofts and an Italian Mr. 
London.’ We know not who the ‘Italian Mr.’ may have 
been, but anyhow this particular sonata was the work of 
Croft (he sometimes spelt his name with an s), and a fine 
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— 
genuine musical genius of this country when our composers 
were under the direct national inspiration derived from the 
immortal Purcell, and before—as the editor remarks in his 
e—our ‘fine old English School had been practically 
led (we would rather say ‘ blighted’) by the pernicious 
infuence of Handel.’ 

No. 12 is a Sonata in D minor, by Joseph Gibbs 
(1699-1788). Who among our violinists ever heard of him ? 
And yet we venture to think that those who once play this 
exceptionally fine work—so far, we should say, the most 
dificult of the series—will not be likely to let it drop out of 
their repertory of concert pieces. It has three movements : 
an Adagio, giving full scope for fine expressive playing, with 
efective chord and arpeggio passages, is followed by an 
Allemande of quite an original turn ; and then, preceded by 
a short Largo, quasi Recit., comes a delightful Air con 
variazione in D major. The Variations show much ingenuity 
in their treatment, and are quite different in style from the 
old-fashioned ‘ Doubles’ of Handel’s suites. The sonata is 
well-worthy of a public hearing. 

No. 13 is another Sonata in D minor, this time by John 
Humphries (1707-30), a composer who, according to 
Sir John Hawkins, was a ‘young man of promising parts 
and a good performer on the violin.’ His early death, 
however, cut short the promise of his youth. The sonata 
(Adagio, Allemanda, Sarabanda and Giga) shows clear 
evidence of ability, and is deserving of resuscitation. 

No. 14—the last, so far, of the series, which is to be 
continued—is a Sonata in A minor, by Thomas Vincent, a 
member of a musical family of the 18th century. The 
three movements (Adagio, Allegro con spirito and Largo- 
Allegretto) are admirably written for the solo instrument, and 
we particularly pleasing and melodious. 

e have on previous occasions given unstinted praise to 
Mr. Moffat for his work in editing this series, and the same 
experience and skill are in evidence throughout the present 
numbers. 


Mutterherz.  Bekenntnis. Du am Abend. Der Liebe 
Leichenzug. Lieber Regen. With German and English 
words. Music composed by Wilhelm Kienzl. 

-  [Ed. Bote & G. Bock, Berlin.] 

There is abundant evidence of artistic taste and endeavour 
in this group of songs. The musical ideas emerge, with 
wcasional backslidings, from the common rut, and are often 
tuthfully expressive of the meaning of the words. The 
accompaniments are free from conventional formula, and are 
harmonized with some insight. Some portentous passages 
occur in the gloomy but significant ‘ Der Liebe Leichenzug.’ 
‘Lieber Regen’ has a pretty, descriptive accompaniment, 
and ‘Du am Abend’ a very effective ending. Taken asa 
whole, these songs are attractive music; but, although 
bearing the Opus number 81, they show traces of what 
resembles inexperience ; they are not music of the class in 
which grammatical errors are considered effective. 


Silence prevailed in Heaven. Richard Dering. 
God, That madest earth and heaven. Thomas Attwood. 
The souls of the righteous. Sir John Goss. 

[Bosworth & Co.] 

The anthem by Dering is a fine example of the composer’s 
method, and in many places anticipates the style and 
harmony of Purcell. It should find a place in our anthem 
lists.  Attwood’s anthem (composed in 1827 for Zhe 
Harmonicon) will appeal to those who demand simplicity 
ind directness, and should therefore become popular in 
our village churches. Also written for Zhe Harmonicon 
in 1827, Sir John Goss’s music will be found well suited 
to the solemn words, and to the occasions which would call 
fr its use. Sir Frederick Bridge is responsible for the 
work of editing and adapting, and it need not be said 
how well he has accomplished his work. 


Ballade for the Organ. By Arthur W. Pollitt, D. Mus. 
[Stainer & Bell, Ltd.] 

Dr. Pollitt has produced a charming piece in a style 
combining modern thought and treatment of the instrument 
with sound musicianship. He evidently ‘thinks polyphoni- 
ally,’ and has so expressed himself. The pedal-part is not a 


series of supports for the left foot (alas, too common in modern 
organ pieces), but is throughout interesting and independent. 
We think the middle section very attractive and well 
developed, and we await further specimens of Dr. Pollitt’s 
work with interest. 


BOOKS RECEIVED. 


By William Spark, Mus. Doc. New 


Musical Memories. 
Pp. xiv. + 366. 


edition, with sixteen portraits added. 
(London : W. Reeves.) 

The Royal Road to Rudiments. Pp. viii. + 127. Price 
Is. 6a. net. Questions and Exercises on ‘The Royal 
Road to Rudiments.’ Price 1s. net. Pp. iv. + 42. 
By J. Alfred Johnstone. (Melbourne: Allan & Co.) 

The Country Dance Book. By Cecil J. Sharp. Part I. 
Pp. 64. (London: Novello & Co., Ltd.) 

What must the student of music know of Berlin? From 
authentic material by Dr. Richard Stern ; translated by 
W. M. Hunter. Pp. 178. (Berlin: Dr. Richard Stern.) 

Wagner's ‘Judaism in Music.’ Translated and furnished 
with explanatory notes and introduction by Edwin Evans, 
Senior. Pp. xv. + 92. (London: W. Reeves.) 

Modest Tdyils for Musical Setting. By Ernest Alfieri. 
Pp. 75. (London: W. Reeves.) Price Is. net. 

The Art of Teaching Pianoforte Playing. By J. Alfred 
ohnstone. Pp. xvi. + 257. (London: W. Reeves.) 
The Rosary. A novel (which brings in musical topics). 
By Florence L. Barclay. Pp. 389. (New York and 

London: G. P. Putnam’s Sons.) Price 6s. 

Musical England. By William ve Galloway. Pp. 
xii. + 258. (London: Christophers.) Price 3s. 6d. 

The singing-voice and its training. By M. Sterling 
MacKinlay, M.A. Pp. xvi. + 169. (London: George 
Routledge & Sons, Ltd.) Price 3s. 6d. net. 


Correspondence. 


BEETHOVEN’S MASS IN D. A FACT 
GENERALLY KNOWN. 


TO THE EDITOR OF THE ‘ MUSICAL TIMES.’ 


Dear S1r,—I have just returned from Frankfort, where I 
attended a performance (a very good one, be it noted) of the 
above work. I noticed that the whole of the Sanctus 
down to the orchestral prelude to the Benedictus was sung 
by the solo quartet. On referring to four editions of the 
score (including the first one), I find that this is strictly 
correct ; and though it is certainly true that the fugal section 
*Pleni sunt coeli,’ &c., and the following ‘ Osanna’ sound 
very thin with only one voice to a part on account of the 
complicated and florid accompaniment, still the composer 
has clearly written ‘solo’ to each of the voice parts. Now 
in Novello’s edition these movements are indicated to be 
sung by the full chorus. It is certain that this procedure is 
a gain, but no information is given either by preface or 
otherwise as to who originated the practice of thus performing 
the work. Perhaps some readers of the M/usical Times can 
supply the required information. 

I ought to mention that a first-class violinist (Mr. Henri 
Marteau) was engaged to play the solo violin in the 
Benedictus, and that he stood in front, next to the solo 
singers and played this movement like a Concerto. 

Yours truly, 
Harry A. KEYSER. 


NOT 


Butlers Green, Haywards Heath. 
April 15, 1910. 


BUILDINGS FOR MUSIC. 
TO THE EDITOR OF THE ‘MUSICAL TIMES.’ 


S1r,—I have only just seen your review of my book on the 


organ. I quite agree that my idea as to the use of solo 
reeds to bring out points in a fugue or other composition 1s 
open to argument, but I would remark that I specially said 
it was a source of effect to be used with great caution and 
reticence. But in questioning my opinion as to the nature of 
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accompaniments are free from conventional formula, and are 
harmonized with some insight. Some portentous passages 
occur in the gloomy but significant ‘ Der Liebe Leichenzug.’ 
‘Lieber Regen’ has a pretty, descriptive accompaniment, 
and ‘Du am Abend’ a very effective ending. Taken asa 
whole, these songs are attractive music; but, although 
bearing the Opus number 81, they show traces of what 
resembles inexperience ; they are not music of the class in 
which grammatical errors are considered effective. 
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God, That madest earth and heaven. Thomas Attwood. 
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The anthem by Dering is a fine example of the composer’s 
method, and in many places anticipates the style and 
harmony of Purcell. It should find a place in our anthem 
lists.  Attwood’s anthem (composed in 1827 for Zhe 
Harmonicon) will appeal to those who demand simplicity 
ind directness, and should therefore become popular in 
our village churches. Also written for Zhe Harmonicon 
in 1827, Sir John Goss’s music will be found well suited 
to the solemn words, and to the occasions which would call 
fr its use. Sir Frederick Bridge is responsible for the 
work of editing and adapting, and it need not be said 
how well he has accomplished his work. 
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[Stainer & Bell, Ltd.] 

Dr. Pollitt has produced a charming piece in a style 
combining modern thought and treatment of the instrument 
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S1r,—I have only just seen your review of my book on the 
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the materials to be used in buildings for music (and more | in the orchestra of the Theatre Royal, Edinburgh, and was 
especially for organ-music) I think, if you will excuse my | subsequently appointed Musical Director at the Alexandr 
saying so, that you are going a little beyond your mdéfier.| Theatre, Liverpool. Mr. Loveday was, however, beg 


I am an architect, and have given special attention to the 
effect of materials on sound in buildings. 


What is wanted in the interior of a concert hall isa class of 


material which will sympathise and vibrate with sound, without 
either absorbing or reflecting it. Upholstery, to any great 
extent, is bad, because it absorbs sound without assisting it. On 
the other hand, all hard polished surfaces cause sharp echoes 
which are disturbing in their effect, especially to the large 
sounds of the organ. And generally speaking it may be said 
that whatever surface reflects light sharply will reflect sound 
sharply, thereby producing echo. The best interior lining, 
so far as experience shows, is fibrous plaster, perhaps com- 
bined with a wood dado. 

At St. George’s Hall, Liverpool, where all the interior 
surfaces are marble and hard cement, the echo set up is such 
that a full organ fugue becomes absolutely confused. When 
I heard Best give a recital at the City Temple (where there 
is very little echo) to re-open the enlarged organ, I told him 
afterwards that I had never before realised the brilliancy of 
his execution in rapid pedal-passages, because I had only 
before heard him at St. George's Hall, where, in consequence 
of the echo, nothing is heard of them but a confused rumble 
—all the notes run into one another by the echo. 

It is many years since I heard organ playing at King’s College 
Chapel, and I cannot remember my impression; but if the 
building has the prolonging echoes described in Wordsworth’s 
sonnet—and, from its construction, it certainly ought to 
have them—I should say that it must be a very bad 
building for anything like elaborate organ-music. For slow 
music in massed harmonies no doubt the echo is fine, and 
adds something to the effect; but that is quite a different 
matter from clearness of definition in music in quick ‘emo 
and of elaborate design. 

Yours faithfully, 
H. HeaTHcoTe STATHAM. 

Wimbledon, March 21. 


Qbituary. 


M. EDOUARD COLONNE. 

With much regret we have to record that the well-spent 
life of this distinguished French conductor came to an end in 
Paris on March 28. Last year he was afflicted with 
paralysis in one arm, and was unable to conduct the famous 
Chatelet Concerts which crowned his arduous and useful 
career. 

Colonne was born at Bordeaux on July 23, 1838, and was 
thus nearly seventy-two years of age at the time of his death. 
He came of a musical family, and soon manifested uncommon 
faculty. 

In 1855 he went to Paris, and studied the violin under 
Girard and Sauzay and composition under Ambroise Thomas. 
He became first violin at the Opera in 1858, and a few years 
later he was connected with the Pasdeloup orchestra formed 
for the ‘ Concerts Populaires.” In 1873, after the war, 
Colonne started an orchestra, which he himself conducted, 
and it was then that he began to make his world-wide 
reputation. 

M. Colonne became a great apostle of Berlioz, and he 
did not omit to give his support to many others of the 
French School. Cesar Franck, Saint-Saéns, Bizet, d’ Indy, 
Massenet, and others, were all brought into prominence, and 
Tchaikovsky’s works were frequently in his programmes. 
Londoners, too, on several occasions, enjoyed the 
benefit of hearing his fine interpretations of orchestral 
masterpieces. It will be remembered that a year or more 
ago M. Colonne conducted at a number of Queen’s Hall 
— Concerts during the absence of Mr. Henry J. 
Wood. 


We regret to record the death of Mr. HENRY JOSEPH 
Lovepay, which took place at his residence at Strawberry 
Hill on March 29, in his seventy-second year. Mr. Loveday 
was a member of a musical family, and was himself an 


| known through his association with Sir Henry Irving, to 
whose service he devoted the best years of his life as stage 
| manager. He held this important appointment from 18 

j until the death of the distinguished actor in 1905. During 
| this period his invaluable assistance contributed in no smal] 
degree to the many successful productions at the Lyceum 
Theatre. 

We regret also to record the following deaths : 

Mr. JOHN PARDEW, which occurred suddenly at Plymouth 
on April 13, and has caused great sorrow throughout 
Devon and Cornwall. He was widely known in south-west 
England for his abilities as an organist, pianist, violinist, 
conductor and teacher, and his personal qualities gained 
him many friends. He was born in 1855, and quickly 
developed his musical faculties. At the age of sixteen he 
received the appointment of organist of St. Michael's, Stoke, 
Subsequently he conducted choral societies at Devonport 
and in the neighbourhood, and succeeded Mr. F. N. Lohr 
as conductor of the Plymouth Vocal Association. He also 
became leader of the Devon County Musical Association, 
His last appointment was as organist of Emmanuel Church, 
Mannamead. He was untiring and enthusiastic in his 
influential activity, and his place will be hard to fill. 


Mr. ARTHUR Dixon HoLtoway, of St. Ives, Hunts, 
on April 2, aged seventy-eight years. Born at Wallington in 
1832, he developed musical abilities at an early age. He 
was educated at and later became Precentor of St. Mark’s 
College, Chelsea. Mr. Holloway was appointed organist of 
St. Ives Parish Church in 1854, which position he retained 
for thirty-five years. 

S1IGNOR GIOVANNI BATTISTE LAMPERTI (the younger), 
the famous singing-master, on March 18, at Berlin, in his 
seventy-first year. He was one of the foremost apostles of 
the art of the ‘bel canto,’ and numbered among his pupils 
Mesdames Schumann-Heinck and Marcella Sembrich. 

Louis Nunczy, a famous Hungarian violinist of the 
national type. He died at Budapest on April 18. He 
exercised great fascination over his countrymen, and is said 
to have left a large fortune. 

HERR ALBERT ZABEL, one of the first harpists of the age, 
and a successful composer for his instrument, at St. Petersburg 
recently. 


LONDON SYMPHONY ORCHESTRA. 


M. Sergius Kussewitzky conducted the concert given on 
April 4, and opportunity was taken to introduce an 
important work, new to England, by one of the most 
advanced of living Russian composers, A. N. Scriabine. 
* Le poéme de l’extase’ was published in 1908, and bears the 
Opus number 54. The programme of this remarkable work 
may be roughly described as the quest and ultimate finding 
of ‘the joy of untrammelled activity’ in some intangible 
higher sense. In a lower and more material sense it was 
well-illustrated in the harmonies and orchestration, which 
were decidedly free from trammels in their more active 
moments. The most modern style of expression is maintained 
with aggressive insistence and with greater mastery of colour 
than of outline. The work created a powerful impression, 
but no great demand for a second hearing. In the latter 
respect it differed from an orchestrated version, made by 
M. Steinberg, of a concerto in D by Philipp Emanuel Bach. 
Beethoven’s ‘Egmont’ overture and Symphony No. 
completed the programme. 


QUEEN’S HALL ORCHESTRA. 


The presence of Dr. Richard Strauss as chief conductor 
of the concert given on April 9, inspired the Queen’s Hall 
Orchestra to a display of their best form, and the brilliance 
and responsiveness of their playing helped to make the 
occasion memorable. The chief work in the programme was 
Mozart’s ‘Jupiter’ Symphony. If any demonstration were 
needed that Strauss’s professed love for the music of Mozart 
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that a full organ fugue becomes absolutely confused. When 
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Chatelet Concerts which crowned his arduous and useful 
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Colonne was born at Bordeaux on July 23, 1838, and was 
thus nearly seventy-two years of age at the time of his death. 
He came of a musical family, and soon manifested uncommon 
faculty. 

In 1855 he went to Paris, and studied the violin under 
Girard and Sauzay and composition under Ambroise Thomas. 
He became first violin at the Opera in 1858, and a few years 
later he was connected with the Pasdeloup orchestra formed 
for the ‘ Concerts Populaires.” In 1873, after the war, 
Colonne started an orchestra, which he himself conducted, 
and it was then that he began to make his world-wide 
reputation. 

M. Colonne became a great apostle of Berlioz, and he 
did not omit to give his support to many others of the 
French School. Cesar Franck, Saint-Saéns, Bizet, d’ Indy, 
Massenet, and others, were all brought into prominence, and 
Tchaikovsky’s works were frequently in his programmes. 
Londoners, too, on several occasions, enjoyed the 
benefit of hearing his fine interpretations of orchestral 
masterpieces. It will be remembered that a year or more 
ago M. Colonne conducted at a number of Queen’s Hall 
— Concerts during the absence of Mr. Henry J. 
Wood. 


We regret to record the death of Mr. HENRY JOSEPH 
Lovepay, which took place at his residence at Strawberry 
Hill on March 29, in his seventy-second year. Mr. Loveday 
was a member of a musical family, and was himself an 


| known through his association with Sir Henry Irving, to 
whose service he devoted the best years of his life as stage 
| manager. He held this important appointment from 18 

j until the death of the distinguished actor in 1905. During 
| this period his invaluable assistance contributed in no smal] 
degree to the many successful productions at the Lyceum 
Theatre. 

We regret also to record the following deaths : 

Mr. JOHN PARDEW, which occurred suddenly at Plymouth 
on April 13, and has caused great sorrow throughout 
Devon and Cornwall. He was widely known in south-west 
England for his abilities as an organist, pianist, violinist, 
conductor and teacher, and his personal qualities gained 
him many friends. He was born in 1855, and quickly 
developed his musical faculties. At the age of sixteen he 
received the appointment of organist of St. Michael's, Stoke, 
Subsequently he conducted choral societies at Devonport 
and in the neighbourhood, and succeeded Mr. F. N. Lohr 
as conductor of the Plymouth Vocal Association. He also 
became leader of the Devon County Musical Association, 
His last appointment was as organist of Emmanuel Church, 
Mannamead. He was untiring and enthusiastic in his 
influential activity, and his place will be hard to fill. 


Mr. ARTHUR Dixon HoLtoway, of St. Ives, Hunts, 
on April 2, aged seventy-eight years. Born at Wallington in 
1832, he developed musical abilities at an early age. He 
was educated at and later became Precentor of St. Mark’s 
College, Chelsea. Mr. Holloway was appointed organist of 
St. Ives Parish Church in 1854, which position he retained 
for thirty-five years. 

S1IGNOR GIOVANNI BATTISTE LAMPERTI (the younger), 
the famous singing-master, on March 18, at Berlin, in his 
seventy-first year. He was one of the foremost apostles of 
the art of the ‘bel canto,’ and numbered among his pupils 
Mesdames Schumann-Heinck and Marcella Sembrich. 

Louis Nunczy, a famous Hungarian violinist of the 
national type. He died at Budapest on April 18. He 
exercised great fascination over his countrymen, and is said 
to have left a large fortune. 

HERR ALBERT ZABEL, one of the first harpists of the age, 
and a successful composer for his instrument, at St. Petersburg 
recently. 


LONDON SYMPHONY ORCHESTRA. 


M. Sergius Kussewitzky conducted the concert given on 
April 4, and opportunity was taken to introduce an 
important work, new to England, by one of the most 
advanced of living Russian composers, A. N. Scriabine. 
* Le poéme de l’extase’ was published in 1908, and bears the 
Opus number 54. The programme of this remarkable work 
may be roughly described as the quest and ultimate finding 
of ‘the joy of untrammelled activity’ in some intangible 
higher sense. In a lower and more material sense it was 
well-illustrated in the harmonies and orchestration, which 
were decidedly free from trammels in their more active 
moments. The most modern style of expression is maintained 
with aggressive insistence and with greater mastery of colour 
than of outline. The work created a powerful impression, 
but no great demand for a second hearing. In the latter 
respect it differed from an orchestrated version, made by 
M. Steinberg, of a concerto in D by Philipp Emanuel Bach. 
Beethoven’s ‘Egmont’ overture and Symphony No. 
completed the programme. 


QUEEN’S HALL ORCHESTRA. 


The presence of Dr. Richard Strauss as chief conductor 
of the concert given on April 9, inspired the Queen’s Hall 
Orchestra to a display of their best form, and the brilliance 
and responsiveness of their playing helped to make the 
occasion memorable. The chief work in the programme was 
Mozart’s ‘Jupiter’ Symphony. If any demonstration were 
needed that Strauss’s professed love for the music of Mozart 
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reading was individual in its enlightened appreciation of the 
music, and created the strongest impression of the concert, in 
gpite of the fact that two of his own compositions were in the 
mme. These were the early and familiar tone-poems 
‘Don Juan’ and ‘Tod und Verklarung,’ of which it was 
interesting to hear authoritative interpretations. The composer 
employed less r#éazo than other conductors who have essayed 
the works in recent years, and emphasised the beauty of his 
ideas where some have dwelt more upon their originality. 
The remaining number on the programme was Tchaikovsky’s 
Yiolin concerto, finely played by M. Zimbalist with the 
orchestra, under the direction of Mr. Wood. 
The annual Endowment Fund concert took place on 
April 12, under Mr. Wood’s direction. <A familiar programme 
was given, in which Miss Ada Crossley took part. 


THE HAGUE ORCHESTRA. 


‘Het Residentie Orkest’ of The Hague, by whom a 
concert was given at Queen’s Hall on April 6, came with a 
high reputation that had recently been enhanced by a special 
tribute from Strauss. They exhibited soundness rather than 
brilliance. The strings had a sonority that was more sweet 
than rich, and the wind-playing had more of precision than 
abtlety. A noteworthy point was the clear and firm 
aticulation of the double-basses in rapid work. The 
orchestra as a whole played with excellent unity. Dr. Henri 
Viotta, the conductor, had a firm beat, and showed great 
aility and experience, if little personal magnetism. The 
concert spoke well for Dutch musical ability, but gave no shock 
toour national vanity. The programme consisted of Bach’s 
third * Brandenburg’ concerto for strings ; Mendelssohn's 
Violin concerto, of which the solo part was played by 
Miss May Harrison ; Beethoven’s fifth Symphony ; Strauss’s 
‘Tod und Verklarung’; the Prelude and Liebestod from 
‘Tristan,’ and a recitative and aria from ‘Iphigenie auf 
Tauris,’ by Ch. Coster. Madame Léonie Viotta, the vocalist, 
showed considerable natural gifts, but the excerpt in which 
she chose to exhibit them was hardly worthy of the occasion. 
Alarge and enthusiastic audience was present. 


THE EDWARD MASON CHOIR. 


The indebtedness of the British composer to Mr. Edward 
Mason and his choir, already considerable, was greatly 
increased on April 6, when this generous body of singers 
gave their concert at Queen’s Hall. With noble devotion 
they confined their whole attention to music of British origin, 
gave to two works their first public hearing, and to two 
others their first performance in London. The last-mentioned 
were Dr. Brewer’s agreeable ballad—for baritone, chorus, 
and orchestra—‘ Sir Patrick Spens,’ produced at a Cardifi 
tstival, and Mr. Nicholas Gatty’s more ambitious setting 
of Milton’s ‘Fly, envious time,’ produced at a Sheffield 
festival. The absolute novelties were both well received. 
The first was Mr. W. H. Speer’s setting of the Ingoldsby 
legend ‘The Lay of St. Cuthbert,’ for chorus and orchestra. 
The poem is a long one, and not of a character that demands 
o usually gains by the addition of music, but Mr. Speer’s 
teatment of it had both musicianship and moments of 
dever invention. The remaining novelty was the most 
enjoyable feature of the concert. It was a short orchestral 
piece entitled ‘A Somerset Rhapsody,’ written by Mr. 
Gustav von Holst, upon the basis of tunes that were 
thoroughly charming whatever their source. His use of 
the themes was ingenious, and the scoring tasteful and 
tiective. The programme was completed with two songs 
oy Sir Charles Stanford, sung by Miss Viola Tree, and Mr. 
Coleridge-Taylor’s ‘Bon-bon’ choral Suite. The baritone 
wloist was Mr. William Higley. 


‘THE DREAM OF GERONTIUS’ AT RUGBY 
AND SOUTHPORT. 


Elgar's ‘ Dream of Gerontius’ was performed for the first 
ime in Rugby by the Philharmonic Society, in the Temple 
Speech Room, on March 31. The event had been looked 
“rward to with keen anticipation, which was amply justified 
‘ythe success of the performance. It was evident that the choir 


and orchestra had been fully impressed with the devotional 
atmosphere of the work. The admirable quality of the 
voices, the varied expression displayed by the choir, and the 
efficient rendering of the orchestral effects indicated the 
care and enthusiasm with which the oratorio. had been 
rehearsed under the able conductor, Mr. Basil Johnson, who 
had complete and effective control over all his forces. The 
names of the solo artists, Miss Phyllis Lett, Mr. Gervase 
Elwes and Mr. Daniel Price, are sufficient guarantee of the 
excellence of the solo work. The appreciation of the Society 
for the enthusiastic efforts of Mr. Johnson (who has been 
for many years Musical Director at Rugby School and 
conductor of the Philharmonic Society) was marked by their 
presentation to him at the previous evening’s rehearsal of 
a handsome antique oak music-cabinet and an armchair. 

The Southport and Birkdale Philharmonic Society 
closed their season, on April 12, with a performance of 
‘The Dream of Gerontius.’ Under the direction of Mr. 
Arthur W. Speed, the reputation this fine choir has 
achieved in previous performances of this work was fully 
upheld, although on this occasion their numbers were sadly 
depleted oy the influenza fiend. No less than eight of the 
tenors were unavoidably absent from this cause. Mr. Speed 
has not only imbued himself with the spirit of the oratorio, 
but has manifestly imparted it to the singers, who sang with 
remarkable delicacy in the softer passages, and with force 
and vigour elsewhere, notably in the Demon chorus. It was 
in all respects a fine choral performance, with which Miss 
Phyllis Lett, Mr. John Coates and Mr. Montague Borwell 
were worthily associated in the vocal solos. The band was 
composed of members of the Hallé Orchestra. 


London Concerts. 


GOOD FRIDAY CONCERTS. 


Musical activity of the usual character was exhibited on 
Good Friday, March 25, and the custom of attending sacred 
concerts on that day showed no diminution in popularity. 
An enormous audience gathered at the Crystal Palace where, 
in the afternoon, Madame Agnes Nicholls, Madame Clara 
Butt, Madame Edna Thornton, Mr. Charles Saunders, 
Mr. Kennerley Rumford and Sir Charles Santley, assisted by 
the Crystal Palace Choir, the Crystal Palace Military Band 
and the London Symphony Orchestra, directed by 
Mr. Walter W. Hedgcock, carried out a popular programme, 
parts of which could scarcely have been avoided. Madame 
Butt was the leading attraction at a sacred ballad concert 
given in the evening at Queen’s Hall. The programme 
of the afternoon concert given by the Queen’s Hall Orchestra, 
under Mr. Wood's direction, included, as _ usual, 
Tchaikovsky’s sixth Symphony. At the Alexandra Palace 
two concerts took place : in the afternoon the Royal Artillery 
Band attracted a large audience, and in the evening a still 
larger audience listened to a performance of ‘ The Messiah’ 
by the Alexandra Palace Choral and Orchestral Society, 
under Mr. Allen Gill. ‘The Messiah’ was also given at 
the Albert Hall by the Royal Choral Society, under the 
direction of Sir Frederick Bridge. The People’s Palace 
Choral and Orchestral Society also gave an excellent 
performance of ‘The Messiah’ on Good Friday, under the 
conductorship of Mr. Frank Idle. The Walthamstow 
Choral Union, conducted by Mr. John Evans, gave 
Gounod’s ‘ Redemption’ at the Walthamstow Palace. 


LONDON CHORAL SOCIETY. 


Bach’s ‘St. Matthew’ Passion music is, happily, frequently 
employed as a church service. In former times it was often 
undertaken by choral societies for the purposes of concert- 
giving, but lately the custom has fallen into disuse, and 
probably the performance given on April 14 by the 
London Choral Society enabled many to make their first 
acquaintance with this great work. Mr. Fagge eschewed 
all editions and revised versions, and confined himself 
to Bach’s original score. His tendency to employ a 
rather dramatic and emotional style in the singing of the 
chorales was open to objection, but was certainly more 
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reading was individual in its enlightened appreciation of the 
music, and created the strongest impression of the concert, in 
gpite of the fact that two of his own compositions were in the 
mme. These were the early and familiar tone-poems 
‘Don Juan’ and ‘Tod und Verklarung,’ of which it was 
interesting to hear authoritative interpretations. The composer 
employed less r#éazo than other conductors who have essayed 
the works in recent years, and emphasised the beauty of his 
ideas where some have dwelt more upon their originality. 
The remaining number on the programme was Tchaikovsky’s 
Yiolin concerto, finely played by M. Zimbalist with the 
orchestra, under the direction of Mr. Wood. 
The annual Endowment Fund concert took place on 
April 12, under Mr. Wood’s direction. <A familiar programme 
was given, in which Miss Ada Crossley took part. 


THE HAGUE ORCHESTRA. 


‘Het Residentie Orkest’ of The Hague, by whom a 
concert was given at Queen’s Hall on April 6, came with a 
high reputation that had recently been enhanced by a special 
tribute from Strauss. They exhibited soundness rather than 
brilliance. The strings had a sonority that was more sweet 
than rich, and the wind-playing had more of precision than 
abtlety. A noteworthy point was the clear and firm 
aticulation of the double-basses in rapid work. The 
orchestra as a whole played with excellent unity. Dr. Henri 
Viotta, the conductor, had a firm beat, and showed great 
aility and experience, if little personal magnetism. The 
concert spoke well for Dutch musical ability, but gave no shock 
toour national vanity. The programme consisted of Bach’s 
third * Brandenburg’ concerto for strings ; Mendelssohn's 
Violin concerto, of which the solo part was played by 
Miss May Harrison ; Beethoven’s fifth Symphony ; Strauss’s 
‘Tod und Verklarung’; the Prelude and Liebestod from 
‘Tristan,’ and a recitative and aria from ‘Iphigenie auf 
Tauris,’ by Ch. Coster. Madame Léonie Viotta, the vocalist, 
showed considerable natural gifts, but the excerpt in which 
she chose to exhibit them was hardly worthy of the occasion. 
Alarge and enthusiastic audience was present. 


THE EDWARD MASON CHOIR. 


The indebtedness of the British composer to Mr. Edward 
Mason and his choir, already considerable, was greatly 
increased on April 6, when this generous body of singers 
gave their concert at Queen’s Hall. With noble devotion 
they confined their whole attention to music of British origin, 
gave to two works their first public hearing, and to two 
others their first performance in London. The last-mentioned 
were Dr. Brewer’s agreeable ballad—for baritone, chorus, 
and orchestra—‘ Sir Patrick Spens,’ produced at a Cardifi 
tstival, and Mr. Nicholas Gatty’s more ambitious setting 
of Milton’s ‘Fly, envious time,’ produced at a Sheffield 
festival. The absolute novelties were both well received. 
The first was Mr. W. H. Speer’s setting of the Ingoldsby 
legend ‘The Lay of St. Cuthbert,’ for chorus and orchestra. 
The poem is a long one, and not of a character that demands 
o usually gains by the addition of music, but Mr. Speer’s 
teatment of it had both musicianship and moments of 
dever invention. The remaining novelty was the most 
enjoyable feature of the concert. It was a short orchestral 
piece entitled ‘A Somerset Rhapsody,’ written by Mr. 
Gustav von Holst, upon the basis of tunes that were 
thoroughly charming whatever their source. His use of 
the themes was ingenious, and the scoring tasteful and 
tiective. The programme was completed with two songs 
oy Sir Charles Stanford, sung by Miss Viola Tree, and Mr. 
Coleridge-Taylor’s ‘Bon-bon’ choral Suite. The baritone 
wloist was Mr. William Higley. 


‘THE DREAM OF GERONTIUS’ AT RUGBY 
AND SOUTHPORT. 


Elgar's ‘ Dream of Gerontius’ was performed for the first 
ime in Rugby by the Philharmonic Society, in the Temple 
Speech Room, on March 31. The event had been looked 
“rward to with keen anticipation, which was amply justified 
‘ythe success of the performance. It was evident that the choir 


and orchestra had been fully impressed with the devotional 
atmosphere of the work. The admirable quality of the 
voices, the varied expression displayed by the choir, and the 
efficient rendering of the orchestral effects indicated the 
care and enthusiasm with which the oratorio. had been 
rehearsed under the able conductor, Mr. Basil Johnson, who 
had complete and effective control over all his forces. The 
names of the solo artists, Miss Phyllis Lett, Mr. Gervase 
Elwes and Mr. Daniel Price, are sufficient guarantee of the 
excellence of the solo work. The appreciation of the Society 
for the enthusiastic efforts of Mr. Johnson (who has been 
for many years Musical Director at Rugby School and 
conductor of the Philharmonic Society) was marked by their 
presentation to him at the previous evening’s rehearsal of 
a handsome antique oak music-cabinet and an armchair. 

The Southport and Birkdale Philharmonic Society 
closed their season, on April 12, with a performance of 
‘The Dream of Gerontius.’ Under the direction of Mr. 
Arthur W. Speed, the reputation this fine choir has 
achieved in previous performances of this work was fully 
upheld, although on this occasion their numbers were sadly 
depleted oy the influenza fiend. No less than eight of the 
tenors were unavoidably absent from this cause. Mr. Speed 
has not only imbued himself with the spirit of the oratorio, 
but has manifestly imparted it to the singers, who sang with 
remarkable delicacy in the softer passages, and with force 
and vigour elsewhere, notably in the Demon chorus. It was 
in all respects a fine choral performance, with which Miss 
Phyllis Lett, Mr. John Coates and Mr. Montague Borwell 
were worthily associated in the vocal solos. The band was 
composed of members of the Hallé Orchestra. 


London Concerts. 


GOOD FRIDAY CONCERTS. 


Musical activity of the usual character was exhibited on 
Good Friday, March 25, and the custom of attending sacred 
concerts on that day showed no diminution in popularity. 
An enormous audience gathered at the Crystal Palace where, 
in the afternoon, Madame Agnes Nicholls, Madame Clara 
Butt, Madame Edna Thornton, Mr. Charles Saunders, 
Mr. Kennerley Rumford and Sir Charles Santley, assisted by 
the Crystal Palace Choir, the Crystal Palace Military Band 
and the London Symphony Orchestra, directed by 
Mr. Walter W. Hedgcock, carried out a popular programme, 
parts of which could scarcely have been avoided. Madame 
Butt was the leading attraction at a sacred ballad concert 
given in the evening at Queen’s Hall. The programme 
of the afternoon concert given by the Queen’s Hall Orchestra, 
under Mr. Wood's direction, included, as _ usual, 
Tchaikovsky’s sixth Symphony. At the Alexandra Palace 
two concerts took place : in the afternoon the Royal Artillery 
Band attracted a large audience, and in the evening a still 
larger audience listened to a performance of ‘ The Messiah’ 
by the Alexandra Palace Choral and Orchestral Society, 
under Mr. Allen Gill. ‘The Messiah’ was also given at 
the Albert Hall by the Royal Choral Society, under the 
direction of Sir Frederick Bridge. The People’s Palace 
Choral and Orchestral Society also gave an excellent 
performance of ‘The Messiah’ on Good Friday, under the 
conductorship of Mr. Frank Idle. The Walthamstow 
Choral Union, conducted by Mr. John Evans, gave 
Gounod’s ‘ Redemption’ at the Walthamstow Palace. 


LONDON CHORAL SOCIETY. 


Bach’s ‘St. Matthew’ Passion music is, happily, frequently 
employed as a church service. In former times it was often 
undertaken by choral societies for the purposes of concert- 
giving, but lately the custom has fallen into disuse, and 
probably the performance given on April 14 by the 
London Choral Society enabled many to make their first 
acquaintance with this great work. Mr. Fagge eschewed 
all editions and revised versions, and confined himself 
to Bach’s original score. His tendency to employ a 
rather dramatic and emotional style in the singing of the 
chorales was open to objection, but was certainly more 
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permissible in the concert-room than it would be in the 
church. The choral singing maintained the advanced 
standard recently shown by this Society, and the solo work 
was efficiently done by Miss Perceval Allen, Miss Effie 
Martyn, Messrs. Radford, Heather, Ranalow, David Evans, 
and John Prout. 


AMATEUR ORCHESTRAS. 


The ambition that characterizes the doings of the Stock 
Exchange Orchestral and Choral Society and the Strolling 
Players’ Amateur Orchestral Society, was much in evidence 
at the concerts given by them on April 11 and April 14 
respectively. Under Mr. Allen Gill's inspiring direction, 
the former body gave excellent readings of Parry’s 
‘Symphonic variations,’ Ambroise Thomas’s ‘ Mignon’ 
overture and the accompaniment to Tchaikovsky’s first 
Pianoforte concerto, in which the pianist was Mr. Percy 
Grainger. The choir gave part-songs and madrigals under 
the direction of Mr. Munro Davison, and Miss Edith Evans 
sang. The Strolling Players, under Mr. Joseph Ivimey, 
played Nicodé’s seldom-heard ‘Symphonic variations,’ 
the overtures to Gluck’s ‘Iphigénie en Aulide’ and 
Humperdinck’s ‘ Hansel und Gretel,’ and accompanied 
Miss Marjorie Hayward in Saint-Saéns’s Violin concerto. 
Mr. Campbell McInnes was the vocalist of the occasion. 


CHAMBER CONCERTS. 


Beethoven’s Trio in D major (Op. 70) and Camille 
Chevillard’s Trio in F major were admirably played by the 
London Trio at Aolian Hall on April 5. An interesting 
selection of songs was sung by Miss Lily Crawforth. 

The last concert of the Sunderland-Thistleton series took 
place at Steinway Hall on April 14. The instrumental 
portion of the programme comprised works by Purcell, 
J. S. Bach, Locatelli, Couperin and John Hebden, who was 
represented by a concerto for two oboi, string quintet and 
harpsichord. The excellence of both the music and its 
performance, in which Miss Sunderland, Mr. Thistleton, and 
other capable artists took part, was typical of the judgment, 
sincerity and ability of the organizers. Vocal numbers were 
given by Mr. Wilfred Douthitt. 

The centenary spirit is by no means exhausted after its 
recent energy, and is now active in connection with 
the hundredth anniversary of Schumann’s birth. The 
Classical Concert Society have devoted three concerts to 
the celebration of the centenary of the great ‘ Romantic ’— 
a word which used to signify ‘ Anti-classical’—composer. 
Opportunity was rightly taken to revive some of his less 
familiar works, such as the Andante and Variations in 
B flat major for two pianofortes, two violoncellos and horn. 
A number of well-known artists, including pupils of Madame 
Clara Schumann, took part in the concerts, of which the 
first and second were given on April 13 and 20, and 
the third promised for April 27. 


PIANOFORTE RECITALS. 


On Tuesday, April 5, Mr. Ernest Schelling gave the first 
of two recitals at Queen’s Hall. His programme included 
Beethoven’s Sonata in F minor, Op. 57 (Appassionata), and 
Schumann’s ‘ Carneval,’ as well as works by Mendelsssohn, 
Brahms, and Liszt. The artist’s rendering of Beethoven’s 
Sonata, though technically very good, was somewhat marred 
by a tendency towards sentimentality, but he played 
Schumann’s ‘ Carneval’ with a fine sense of its poetry. Mr. 
Schelling, who particularly excels in the production of 
‘elegant’ effects, played some Liszt Transcriptions, and two 
of his own compositions, most delightfully. His second 
recital, which took place on April 12, at the same hall, was 
devoted to compositions by Chopin. This master’s music 
suits Mr. Schelling’s individuality to perfection, and he 
showed his pianistic and musical powers in their most 
favourable light in the Sonata in B minor, Op. 58, and the 
two Ballads in F minor and A flat major. 

At Miss Edith Walton’s second recital, which she carried 
out with well-deserved success at Bechstein Hall on April 11, 
the programme included Moriz Rosenthal’s ‘ Variations on 
an original theme’ for pianoforte.——The pupils of Miss 


Minnie S. Crouch gave an interesting programme of 
pianoforte works at Steinway Hall on April 13. 


The first of Mr. Richard Buhlig’s two extra recitals 
took place at Steinway Hall on April 15. He submitted 
an interesting programme of works by César Franck and 
Debussy, including the first-named master’s Prelude, Chorale 
and Fugue, and the latter’s ‘Hommage a Rameay’ 
* Poissons d’or,’ ‘ Refléts dans l’eau,’ &c. Mr. Buhlig, who 
throughout the recital played very well, seemed more jp 
sympathy with the serene dignity of César Franck’s 
compositions than with the airy grace of Debussy’s music, 
which he often treated somewhat too massively. At the same 
time his reading of Debussy was occasionally remarkable for 
beautiful effects of tone-colour. 

On Saturday, April 16, the pianist Mlle. Mania Segue 
made her reappearance at Queen’s Hall. Assisted by 
Mr. Landon Ronald and the New Symphony Orchestra, 
Mlle. Seguel, who possesses a pretty touch and neat 
execution, was heard to advantage in Mozart’s Concerto in 
A major (Kéchel, No. 448). She was at times very good in 
Tchaikovsky’s second Concerto in G major, Op. 44, though 
taken as a whole her style seemed hardly big enough 
for this difficult work. Miss Ida Kahn contributed vocal 
solos. ——Mr. Frank Merrick chose an unusually interesting 
programme for his recital at Bechstein Hall on April 18. 
Commencing with William Byrd’s variations on ‘ John, come 
kisse me now,’ from the Fitzwilliam Virginal Book, he later 
gave a fine performance (the first in London) of Max Reger’s 
most interesting Variations (Op. 81) on a theme from 
J. S. Bach’s cantata ‘ Auf Christi Himmelfahrt.’ The work 
is conceived on the very largest scale, and in common with 
most of Reger’s compositions is full of harmonic and contra. 
puntal devices, which culminate in a fugue of astounding 
complexity. The work bristles with technical difficulties; 
even when these have been overcome it still remains a test 
of physical endurance. Mr. Merrick also played Schumann's 
Toccata, Chopin’s rarely-heard ‘ Allegro de Concert,’ and 
compositions by Beachcroft, Balfour Gardiner (* Christmas 
greeting, 1908’), and Debussy, whose ‘Doll’s serenade’ 
was executed most gracefully. The recital-giver was assisted 
by Mr. Kennerley Rumford, who sang Brahms’s ‘ Four 
serious Songs.’ 

VOCAL RECITALS. 

Two recitals of unusal interest were given at Bechstein 
Hall on March 21 and April 9, by Mr. John Coates. For 
the former he chose the extremely varied and exacting 
programme of English, French, and German songs, old and 
new, with which he recently obtained a great success in 
Berlin, Hamburg and Bremen. The second programme 
was entirely English. To do justice to these occasions the 
audience should have been large as well as appreciative ; the 
singular fatality by which both recitals were overshadowed 
by events of commanding importance in a neighbouring hall 
has been freely commented upon. : 

Madame Nina Menzies, in giving a recital at Queens 
Hall on April 7, again had the assistance of the New 
Symphony Orchestra under Mr. Landon Ronald.——Miss 
Emily Breare was the vocalist at the Chappell Matinee 
recital given at Zolian Hall on April 14, and carried out an 
interesting programme with ability and success. _ Her fellow- 
artist was Miss Effie Kalisz, the twelve-year old pianist. ——A 
vocal recital was given by Madame Poldowski and Mr. 
Edward Ramsay at Seaford House on April 14, at which 
the former sang and accompanied some songs of her own 
composition. 

An exacting list of songs made up the programme of the 
recital given at Bechstein Hall on April 19 by that admirable 
artist, Madame Ida Reman. Her interpretations were, 4% 
usual, significant and convincing; some of the most 
successful were in lighter vein. 


Miss Grace Eisler (pianist) and Mr. Denis Byndon- Ayres 
(vocalist) gave a joint recital at the A®olian Hall on 
April 12. Miss Eisler, who on this occasion made her first 
appearance before a London audience, proved herself a 
technically well-equipped player. Her selection includ 
Beethoven’s Sonata quasi una fantasia in E flat (Op. 27, 
No. 1), the ‘ Papillons’ by Schumann, and_ pieces by 
Scarlatti, Sgambati, Liszt, and her master Leschetizky. Mr. 
Byndon-Ayres, whose choice of programme was much to be 
commended on account of its unconventionality, sang 
Henschel’s eight songs from the ‘Trompeter von Sakkingen 
very impressively. He also presented a number of songs by 
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permissible in the concert-room than it would be in the 
church. The choral singing maintained the advanced 
standard recently shown by this Society, and the solo work 
was efficiently done by Miss Perceval Allen, Miss Effie 
Martyn, Messrs. Radford, Heather, Ranalow, David Evans, 
and John Prout. 


AMATEUR ORCHESTRAS. 


The ambition that characterizes the doings of the Stock 
Exchange Orchestral and Choral Society and the Strolling 
Players’ Amateur Orchestral Society, was much in evidence 
at the concerts given by them on April 11 and April 14 
respectively. Under Mr. Allen Gill's inspiring direction, 
the former body gave excellent readings of Parry’s 
‘Symphonic variations,’ Ambroise Thomas’s ‘ Mignon’ 
overture and the accompaniment to Tchaikovsky’s first 
Pianoforte concerto, in which the pianist was Mr. Percy 
Grainger. The choir gave part-songs and madrigals under 
the direction of Mr. Munro Davison, and Miss Edith Evans 
sang. The Strolling Players, under Mr. Joseph Ivimey, 
played Nicodé’s seldom-heard ‘Symphonic variations,’ 
the overtures to Gluck’s ‘Iphigénie en Aulide’ and 
Humperdinck’s ‘ Hansel und Gretel,’ and accompanied 
Miss Marjorie Hayward in Saint-Saéns’s Violin concerto. 
Mr. Campbell McInnes was the vocalist of the occasion. 


CHAMBER CONCERTS. 


Beethoven’s Trio in D major (Op. 70) and Camille 
Chevillard’s Trio in F major were admirably played by the 
London Trio at Aolian Hall on April 5. An interesting 
selection of songs was sung by Miss Lily Crawforth. 

The last concert of the Sunderland-Thistleton series took 
place at Steinway Hall on April 14. The instrumental 
portion of the programme comprised works by Purcell, 
J. S. Bach, Locatelli, Couperin and John Hebden, who was 
represented by a concerto for two oboi, string quintet and 
harpsichord. The excellence of both the music and its 
performance, in which Miss Sunderland, Mr. Thistleton, and 
other capable artists took part, was typical of the judgment, 
sincerity and ability of the organizers. Vocal numbers were 
given by Mr. Wilfred Douthitt. 

The centenary spirit is by no means exhausted after its 
recent energy, and is now active in connection with 
the hundredth anniversary of Schumann’s birth. The 
Classical Concert Society have devoted three concerts to 
the celebration of the centenary of the great ‘ Romantic ’— 
a word which used to signify ‘ Anti-classical’—composer. 
Opportunity was rightly taken to revive some of his less 
familiar works, such as the Andante and Variations in 
B flat major for two pianofortes, two violoncellos and horn. 
A number of well-known artists, including pupils of Madame 
Clara Schumann, took part in the concerts, of which the 
first and second were given on April 13 and 20, and 
the third promised for April 27. 


PIANOFORTE RECITALS. 


On Tuesday, April 5, Mr. Ernest Schelling gave the first 
of two recitals at Queen’s Hall. His programme included 
Beethoven’s Sonata in F minor, Op. 57 (Appassionata), and 
Schumann’s ‘ Carneval,’ as well as works by Mendelsssohn, 
Brahms, and Liszt. The artist’s rendering of Beethoven’s 
Sonata, though technically very good, was somewhat marred 
by a tendency towards sentimentality, but he played 
Schumann’s ‘ Carneval’ with a fine sense of its poetry. Mr. 
Schelling, who particularly excels in the production of 
‘elegant’ effects, played some Liszt Transcriptions, and two 
of his own compositions, most delightfully. His second 
recital, which took place on April 12, at the same hall, was 
devoted to compositions by Chopin. This master’s music 
suits Mr. Schelling’s individuality to perfection, and he 
showed his pianistic and musical powers in their most 
favourable light in the Sonata in B minor, Op. 58, and the 
two Ballads in F minor and A flat major. 

At Miss Edith Walton’s second recital, which she carried 
out with well-deserved success at Bechstein Hall on April 11, 
the programme included Moriz Rosenthal’s ‘ Variations on 
an original theme’ for pianoforte.——The pupils of Miss 


Minnie S. Crouch gave an interesting programme of 
pianoforte works at Steinway Hall on April 13. 


The first of Mr. Richard Buhlig’s two extra recitals 
took place at Steinway Hall on April 15. He submitted 
an interesting programme of works by César Franck and 
Debussy, including the first-named master’s Prelude, Chorale 
and Fugue, and the latter’s ‘Hommage a Rameay’ 
* Poissons d’or,’ ‘ Refléts dans l’eau,’ &c. Mr. Buhlig, who 
throughout the recital played very well, seemed more jp 
sympathy with the serene dignity of César Franck’s 
compositions than with the airy grace of Debussy’s music, 
which he often treated somewhat too massively. At the same 
time his reading of Debussy was occasionally remarkable for 
beautiful effects of tone-colour. 

On Saturday, April 16, the pianist Mlle. Mania Segue 
made her reappearance at Queen’s Hall. Assisted by 
Mr. Landon Ronald and the New Symphony Orchestra, 
Mlle. Seguel, who possesses a pretty touch and neat 
execution, was heard to advantage in Mozart’s Concerto in 
A major (Kéchel, No. 448). She was at times very good in 
Tchaikovsky’s second Concerto in G major, Op. 44, though 
taken as a whole her style seemed hardly big enough 
for this difficult work. Miss Ida Kahn contributed vocal 
solos. ——Mr. Frank Merrick chose an unusually interesting 
programme for his recital at Bechstein Hall on April 18. 
Commencing with William Byrd’s variations on ‘ John, come 
kisse me now,’ from the Fitzwilliam Virginal Book, he later 
gave a fine performance (the first in London) of Max Reger’s 
most interesting Variations (Op. 81) on a theme from 
J. S. Bach’s cantata ‘ Auf Christi Himmelfahrt.’ The work 
is conceived on the very largest scale, and in common with 
most of Reger’s compositions is full of harmonic and contra. 
puntal devices, which culminate in a fugue of astounding 
complexity. The work bristles with technical difficulties; 
even when these have been overcome it still remains a test 
of physical endurance. Mr. Merrick also played Schumann's 
Toccata, Chopin’s rarely-heard ‘ Allegro de Concert,’ and 
compositions by Beachcroft, Balfour Gardiner (* Christmas 
greeting, 1908’), and Debussy, whose ‘Doll’s serenade’ 
was executed most gracefully. The recital-giver was assisted 
by Mr. Kennerley Rumford, who sang Brahms’s ‘ Four 
serious Songs.’ 

VOCAL RECITALS. 

Two recitals of unusal interest were given at Bechstein 
Hall on March 21 and April 9, by Mr. John Coates. For 
the former he chose the extremely varied and exacting 
programme of English, French, and German songs, old and 
new, with which he recently obtained a great success in 
Berlin, Hamburg and Bremen. The second programme 
was entirely English. To do justice to these occasions the 
audience should have been large as well as appreciative ; the 
singular fatality by which both recitals were overshadowed 
by events of commanding importance in a neighbouring hall 
has been freely commented upon. : 

Madame Nina Menzies, in giving a recital at Queens 
Hall on April 7, again had the assistance of the New 
Symphony Orchestra under Mr. Landon Ronald.——Miss 
Emily Breare was the vocalist at the Chappell Matinee 
recital given at Zolian Hall on April 14, and carried out an 
interesting programme with ability and success. _ Her fellow- 
artist was Miss Effie Kalisz, the twelve-year old pianist. ——A 
vocal recital was given by Madame Poldowski and Mr. 
Edward Ramsay at Seaford House on April 14, at which 
the former sang and accompanied some songs of her own 
composition. 

An exacting list of songs made up the programme of the 
recital given at Bechstein Hall on April 19 by that admirable 
artist, Madame Ida Reman. Her interpretations were, 4% 
usual, significant and convincing; some of the most 
successful were in lighter vein. 


Miss Grace Eisler (pianist) and Mr. Denis Byndon- Ayres 
(vocalist) gave a joint recital at the A®olian Hall on 
April 12. Miss Eisler, who on this occasion made her first 
appearance before a London audience, proved herself a 
technically well-equipped player. Her selection includ 
Beethoven’s Sonata quasi una fantasia in E flat (Op. 27, 
No. 1), the ‘ Papillons’ by Schumann, and_ pieces by 
Scarlatti, Sgambati, Liszt, and her master Leschetizky. Mr. 
Byndon-Ayres, whose choice of programme was much to be 
commended on account of its unconventionality, sang 
Henschel’s eight songs from the ‘Trompeter von Sakkingen 
very impressively. He also presented a number of songs by 
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rary British composers, including Elgar’s ‘The 
wai Frederic Austin’s ‘My Susan,’ and Granville 
Rantock’s setting of William Blake’s ‘ Love’s secret,’ all of 
which he sang with much artistic conviction. 


Great success attended the first appearance in London, at 
pechstein Hall, on April 14, of Miss Margarita Allardyce 
Witt, ayoung and highly-promising violinist. ——A recital was 
‘ven at Zolian Hall on April 15, by Miss Adéle Rosenthal 
violinist) and Miss Eveline Thompson (pianist). Both 
tists showed musical understanding and clever technique. 
Miss Rosenthal played Lalo’s ‘Symphonie Espagnole,’ 
yeompanied by Mr. Charlton Keith, and Miss Thompson 
layed Brahms’s F minor Sonata. Their spirited methods 
yere well matched in Grieg’s F major Sonata for violin and 
pianoforte, which they played together. 

On April 20, Messrs. Eugene Ysayé and Raoul Pugno 
give the first of three recitals devoted to Beethoven’s 
Sonatas for violin and pianoforte, at Queen’s Hall. Once 

in these artists excited the greatest admiration, not only 
o account of their individual excellence but by reason of 
teir well-nigh perfect ensemble. The programme contained 
the three Sonatas Op. 12, and the ‘Kreutzer Sonata,’ Op. 47. 


A successful concert was given at the Hampstead 
Conservatoire, on April 11, in aid of the Bishop of 
london’s Fund. The names of the artists who assisted 
wee a sufficient guarantee of the excellence of the perform- 
axe,and included Miss Evangeline Florence, Mr. Charles 
Phillips and the Madrigal Quartet (vocalists), Miss Ethel 
fams (violinist), Mr. Herbert Fryer (pianist) and Mr. 
Charles Fry, who recited ‘The building of San Sofia,’ to 
music composed by H. M. Higgs, played on the organ by 
Mt. Edward G. Croager. 


The Great Western Railway Musical Society brought 
tir season to a close by a choral and orchestral concert 
in the shareholders’ meeting room, Paddington Station, on 
April 14. The programme included Sterndale Bennett’s 
‘May Queen’ and Haydn’s Symphony No. 2. Miss 
Winifred Marwood, Miss Ethel Archer, Mr. Henry 
Tumpenney and Mr. Montague Borwell were the solo 
wealists. Mr. Reginald Hughes ably accompanied, and 
Mt. Henry A. Hughes conducted. 


Suburban Concerts. 


The Ealing Choral and Orchestral Society performed 
Dwrdk’s ‘Spectre’s Bride’ and Stanford’s ‘ The last post’ 
tthe Town Hall, on April 5. The choir sang with 
pecision and good expression, and the orchestra (in addition 
orendering a good account of the difficult accompaniments 
o the works named) gave a very spirited performance of 
Shubert’s ‘ Rosamunde’ overture. Miss Jenny Taggart, 
Mt. Emest Pike and Mr. Edgar Coyle were the solo 
walists. Mr. Albert Thompson conducted skilfully. 


Aselection from Gounod’s ‘ Faust’ was performed by the 
Akxandra Palace Choral and Orchestral Society on April 9, 
nder the direction of Mr. Allen Gill. This was a light task 
ita choir of such capabilities, and they carried it out to the 
peat enjoyment of a vast audience. The soloists were 
Miss Esta d’Argo, Miss Maud Wright and Messrs. Harold 
Wilde, George Uttley and Robert Radford. 


‘ Spectre’s Bride’ was performed by the 
twick Philharmonic Society on April 13, under the 
‘tection of Mr. Arthur Cowen, who may be congratulated 
mthe success of the performance by both choir and 
whestra. Miss Fanny Wood, Mr. James Davis and 
Mr, Jackson Potter were the solo vocalists. _Mendelssohn’s 
‘Ray Blas’ overture and Rosse’s incidental music to the 
Merchant of Venice’ were included in the programme. 


An excellent performance of the ‘Hymn of Praise’ was 
gen by the East Finchley and Muswell Hill Musical Society 
athe New Lecture Hall, East Finchley, on April 14, under 
Ser conductor, Mr. George R. Ceiley. The solo vocalists 
Ye Miss Pauline Allen, Miss Edith Nutter and Mr. Ernest 
Phe, A very efficient orchestra contributed greatly to the 
cess of the concert. 


A performance of Gounod’s ‘ Redemption’ was given by 
the Lewisham Choral Society in the Blackheath Concert 
Hall on April 14, under the direction of Mr. Frank Idle. 
The singing of the choir was consistently good throughout. 
The soloists were Madame Mary Conly, Miss. Mildred 
Guthrie, Miss Margaret Lewys, Mr. Cynlais Gibbs and 
Mr. Thorpe Bates. The accompaniments were played by a 
full professional orchestra led by Mr. George Wilby. 

The Staines Choral Society gave a performance of 
‘Elijah’ at the Town Hall, on April 15, which reflected 
credit on the Society and its conductor, Mr. James Brown. 
The principal solo vocalists were Miss Florence Donovan, 
Miss Emilie Owen, Mr. Herbert Thompson and Mr. John 
Prout. 

The second concert of the Stroud Green Choral Associa- 
tion took place in Hanley Hall on April 18, when 
Hiawatha’s ‘ Wedding-feast’ and the ‘ Death of Minnehaha’ 
and the ‘Old Sea Chanties’ by J. Bradford and Arthur 
Fagge were performed, under the able conductorship of 
Mr. H. J. Timothy. The solo parts were sung by Miss 
Margaret Yorke and Mr. Herbert Emlyn; Mr. Reginald 
Walter also assisted. 

Coleridge-Taylor’s, ‘ Hiawatha’s Wedding-feast’ was per- 
formed at Woodside Hall, Woodside Park, on April 19. 
The soloist was Mr. Henry Turnpenney. The programme 
included two part-songs, ‘The Vikings’ and ‘ Lullaby of life,’ 
and the bridal chorus from the ‘ Rose maiden,’ which were 
well sung by the choir. Mr. George Hooper conducted. 

The Richmond Philharmonic Society gave a concert at 
the Castle Assembly Rooms on April 19, when the third act 
of ‘Tannhauser’ and Bath’s ‘The Wedding of Shon 
Maclean’ were the principal features of the programme, 
which also included Sibelius’s symphonic-poem ‘ Finlandia.’ 
The solo vocalists were Miss Oswyn Jones, Mr. James Davis 
and Mr. Stewart Gardner. Dr. Charles E. Jolley 
conducted. 


MUSIC IN VIENNA. 
(BY OUR SPECIAL CORRESPONDENT.) 
Vienna, April 15, 1910. 

On April 11, the Imperial Court Opera produced a new 
opera, ‘ Der Musikant,’ by Julius Bittner, the industrious 
librettist and composer who two years ago gave evidence of 
his talent with the production of * Die rote Gred.’ Bittner in 
his new opera deals with a love story, which takes place 
in a count’s private band towards the end of the eighteenth 
century. He introduces lively and dramatic scenes, and 
many humorous details. The music rests on the foundation 
of the modern tone-drama. It is spirited and characteristic, 
but lacking in strong melodic invention. The work was 
excellently performed and enthusiastically received by the 

ublic. 
' The tenor (Herr Miller) has been singing here frequently, 
and the baritone (Herr Hoffbauer) has appeared with much 
success. Next autumn both artists will join the regular 
company of the Court Opera. 

The Gesellschaft der Musikfreunde has given a concert in 
memory of the late Burgomaster Dr. Lueger, at which 
Mozart’s ‘Requiem’ was performed under the musical 
direction of Herr Schalk. The solos were sung by Frau 
Elizza, Fraiilein Kittel, and Messrs. Maikl and Betetto, 
all members of the Court Opera. The Society gave a similar 
memorial concert to commemorate the fiftieth anniversary 
of the birth of Hugo Wolf. At the last choral concert of the 
Musikverein, Bach’s ‘ Johannespasssion ’ was given, the solo 
vocalists being Mesdames Senius-Erler and Schuenemann, 
and Messrs. Senius and Raatz-Brockmann. A _ charity 
matinée, originated by the generous Duchess Metternich- 
Sandor, had an extraordinary success owing to the originality 
of the programme, and the assistance of artists of the first 
rank. The Philharmonic Orchestra, the Mannergesangverein, 
and a number of the most famous instrumental and vocal 
soloists, combined to give a concert of vocal and instrumental 
dance music. The waltzes and choruses by Johann Strauss, 
perfectly performed, were the great success of the evening. 
The Konzertverein and Tonkiinstlerorchester have ended 
their series of concerts, and the season is slowly drawing 


to a close. RICHARD VON PERGER. 
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rary British composers, including Elgar’s ‘The 
wai Frederic Austin’s ‘My Susan,’ and Granville 
Rantock’s setting of William Blake’s ‘ Love’s secret,’ all of 
which he sang with much artistic conviction. 


Great success attended the first appearance in London, at 
pechstein Hall, on April 14, of Miss Margarita Allardyce 
Witt, ayoung and highly-promising violinist. ——A recital was 
‘ven at Zolian Hall on April 15, by Miss Adéle Rosenthal 
violinist) and Miss Eveline Thompson (pianist). Both 
tists showed musical understanding and clever technique. 
Miss Rosenthal played Lalo’s ‘Symphonie Espagnole,’ 
yeompanied by Mr. Charlton Keith, and Miss Thompson 
layed Brahms’s F minor Sonata. Their spirited methods 
yere well matched in Grieg’s F major Sonata for violin and 
pianoforte, which they played together. 

On April 20, Messrs. Eugene Ysayé and Raoul Pugno 
give the first of three recitals devoted to Beethoven’s 
Sonatas for violin and pianoforte, at Queen’s Hall. Once 

in these artists excited the greatest admiration, not only 
o account of their individual excellence but by reason of 
teir well-nigh perfect ensemble. The programme contained 
the three Sonatas Op. 12, and the ‘Kreutzer Sonata,’ Op. 47. 


A successful concert was given at the Hampstead 
Conservatoire, on April 11, in aid of the Bishop of 
london’s Fund. The names of the artists who assisted 
wee a sufficient guarantee of the excellence of the perform- 
axe,and included Miss Evangeline Florence, Mr. Charles 
Phillips and the Madrigal Quartet (vocalists), Miss Ethel 
fams (violinist), Mr. Herbert Fryer (pianist) and Mr. 
Charles Fry, who recited ‘The building of San Sofia,’ to 
music composed by H. M. Higgs, played on the organ by 
Mt. Edward G. Croager. 


The Great Western Railway Musical Society brought 
tir season to a close by a choral and orchestral concert 
in the shareholders’ meeting room, Paddington Station, on 
April 14. The programme included Sterndale Bennett’s 
‘May Queen’ and Haydn’s Symphony No. 2. Miss 
Winifred Marwood, Miss Ethel Archer, Mr. Henry 
Tumpenney and Mr. Montague Borwell were the solo 
wealists. Mr. Reginald Hughes ably accompanied, and 
Mt. Henry A. Hughes conducted. 


Suburban Concerts. 


The Ealing Choral and Orchestral Society performed 
Dwrdk’s ‘Spectre’s Bride’ and Stanford’s ‘ The last post’ 
tthe Town Hall, on April 5. The choir sang with 
pecision and good expression, and the orchestra (in addition 
orendering a good account of the difficult accompaniments 
o the works named) gave a very spirited performance of 
Shubert’s ‘ Rosamunde’ overture. Miss Jenny Taggart, 
Mt. Emest Pike and Mr. Edgar Coyle were the solo 
walists. Mr. Albert Thompson conducted skilfully. 


Aselection from Gounod’s ‘ Faust’ was performed by the 
Akxandra Palace Choral and Orchestral Society on April 9, 
nder the direction of Mr. Allen Gill. This was a light task 
ita choir of such capabilities, and they carried it out to the 
peat enjoyment of a vast audience. The soloists were 
Miss Esta d’Argo, Miss Maud Wright and Messrs. Harold 
Wilde, George Uttley and Robert Radford. 


‘ Spectre’s Bride’ was performed by the 
twick Philharmonic Society on April 13, under the 
‘tection of Mr. Arthur Cowen, who may be congratulated 
mthe success of the performance by both choir and 
whestra. Miss Fanny Wood, Mr. James Davis and 
Mr, Jackson Potter were the solo vocalists. _Mendelssohn’s 
‘Ray Blas’ overture and Rosse’s incidental music to the 
Merchant of Venice’ were included in the programme. 


An excellent performance of the ‘Hymn of Praise’ was 
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cess of the concert. 
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MUSIC IN VIENNA. 
(BY OUR SPECIAL CORRESPONDENT.) 
Vienna, April 15, 1910. 
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ublic. 
' The tenor (Herr Miller) has been singing here frequently, 
and the baritone (Herr Hoffbauer) has appeared with much 
success. Next autumn both artists will join the regular 
company of the Court Opera. 
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to a close. RICHARD VON PERGER. 
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with so much success. Dr. Sinclair, who ably conducts 
Music in the Provinces. had spared no pains in its preparation, and a word of jy 
acknowledgment is also due to the assistant chorus-magte, 

— Mr. Allen K. Blackall. The choir sang superbly, ay; 
BIRMINGHAM. Dr. Walford Davies, who was present at the performans. 
and received an ovation at the close, justly remarked to thy 

On March 22, the Birmingham Symphony Orchestra gave, | choristers in the committee room during the interval tha 
at the Town Hall, an orchestral concert of more than | there was a sincerity and breeziness in their singing that wa 
ordinary interest, having secured for that occasion Dr. Hans | absolutely refreshing. The principal artists, Madame Gleeson. 
Richter’s services as conductor. His influence proved a! White, Miss Phyllis Lett, Mr. John Coates, Mr, ee 
potent factor, and under his baton the rank and file gave a Foster, Mr. James Coleman, and Master A. J. White 
virile rendering of Beethoven’s overture to ‘ Egmont,’ first | rendered valuable aid, and Mr. C. W. Perkins abl 
introduced in London by the Philharmonic Society in 1810, | discharged his duties as organist. The choir further dist 
a year after its composition. Bach’s magnificent second | guished itself in Elgar’s exquisitely written unaccompanied 
Suite in B minor for flute and strings, which created an | chorus in six parts ‘Go, song of mine,’ and in the Fink 
extraordinary sensation at our musical festival in October | from Wagner’s ‘ Meistersinger,’ the principal artists ‘ie 
last, formed one of the chief attractions of the concert, | taking part. 
especially as it was graphically rendered. The symphony In order to make better known and draw attention to th: 
was Dvorak’s ‘From the New World,’ and the novelty of the | great Pageant of London to be held at the Crystal Palace i: 
evening Granville Bantock’s comedy-overture * The pierrot | May, June and July, the promoters and organizers of th: 
of the minute.” Miss Perceval Allen gave an intensely | festival have arranged for a series of orchestral concerts jp 
dramatic exposition of Weber's ‘ Ocean, thou mighty the Provinces. Birmingham was the first provincial cit 
monster.’ A popular orchestral concert was also given by | visited, and a concert was given in the Town Hall 
the Birmingham Symphony Orchestra in the Town Hall on | April 6, with the Festival of Empire Orchestra o° one hundred 
April 2, conducted by Mr. H. Lyell Taylor. The _ pro- performers, conducted by Dr. Frederic H. Cowen. 
gramme was of a strictly popular character, the best results| The newly-formed Acocks Green Choral Society essayei 
being attained with Liszt’s first ‘ Hungarian rhapsody’ in F | for their first concert Villiers Stanford’s ‘ The Revenge, 
and Massenet’s picturesque suite ‘Le Cid.” Miss Muccia/ which formed the first part of a programme given at the 
Albertini, the clever young pianist, played Tchaikovsky's | Public Hall, Acocks Green, near Birmingham, on April 1, 
Pianoforte concerto No. 1 in D flat minor, Op. 23, with | conducted by Miss Agnes C. Birch. 
extraordinary virility and flawless technique. The Royal Society of Artists’ musical matinées in connection 

The Midland Musical Society have for more than a quarter | with the Spring Exhibition of pictures were successfill 

of a century always supplied the Good Friday evening | inaugurated on April 9, under Mr. Oscar Pollack’s direction, 
concerts, and for many years Gounod’s ‘ Redemption.’ } An excellent and varied programme has been arranged for 
formed a most popular attraction, but the choice this year | the season, which terminates on June 11. 
fell on Dvorak’s ‘Stabat Mater,’ the English version, ‘At! The choral and orchestral departments of the Midland 
the foot of the Cross,’ being used, followed by Beethoven’s | Institute School-of Music joined forces and gave a ‘Bach’ 
Mass in C. The performance took place at the Town Hall concert in the large Lecture Theatre of that Institution on 
as usual, and attracted a crowded assembly. The choir | April 16, the principal, Professor Granville Bantock, coa- 
achieved its best success in the Mass, but owing to the ducting. The works performed were the sacred cantatas, 
length of the programme, Mr. A. J. Cotton, the conductor, | ‘Weeping, waiting ’ and ‘Soul, array thyself,’ and a Concert 
was unfortunately compelled to omit a portion of this work. | for klavier and two flutes. 
The principal artists were Miss Nellie Finch, Miss Minnie 
Hackett, Mr. John Needham and Mr. Ernest Quinton, 
Mr. C. W. Perkins occupying his customary place at the 
organ. 

The Birmingham Choral Union gave their last Popular 
Saturday night concert at the Town Hall on April 9, under 
Mr. Thomas Facer’s watchful conductorship. Special 
interest was attached to the first performance of a portion 
of Mr. Royle Shore’s ‘Requiem,’ given to organ accom- 
paniment. The composer has prefaced his work by a p 
Prelude, the first that has ever been written to a ‘Requiem,’ | A major. 
which Mr. C. W. Perkins ably rendered on the organ. It | Gaskell. 
is based on the Gregorian plain-chant and other themes| | On April 4 a concert was held at the Victoria Rooms, 8 
appearing in the Mass. The Prelude was followed by the | aid of the parochial funds of St. Luke's, a poor district +7 
Introit, for chorus, and the only other number given was | East of Bristol. Mr. George Riseley, as Sheriff of Bust 
the Graduale, set for soprano solo, mainly constructed on the | arranged the performance, and by his influence many 
plain-chant of the Introit. Unfortunately, the nine-part | qualified singers and players were induced to take part 
unaccompanied contrapuntal Kyrie Eleison, the most | The chief interest centred in the presence of the a 
important and most academic portion of the ‘Requiem,’ | Gloucester Civic Quartet, consisting of the as ar 
could not be given owing to insufficient preparation. The | Hallam Clarke), the Mayoress, the Sheriff (Mr. one 
Graduale was excellently sung by Miss Lucie Rosenberg. | and Mrs. Dykes Bower. With considerable taste the pa i 
The composer appears to claim that the ‘ Requiem’ is the | rendered Henry Smart's ‘My true love hath my heart, 
first ever specially written for English ecclesiastical purposes | in obedience to the wishes of the audience for an wy 
before or since the Reformation, and composed as it is to repeated the second stanza. Their other prece te 
both Latin and English words, it is intended to make a wide | E. A. Sydenham’s part-song * The Maiden of the ey 
appeal. The choir afterwards gave a telling rendering of | Lys.’ About fifty members of Bristol Royal —— Mr 
the unaccompanied part-songs: Gaul’s ‘ The silent land,’ | Society attended, and under the careful direction ©! si 
Macfarren’s * The Sands of Dee,’ and Leslie’s ‘ How sweet Riseley interpreted eflectively some of their — 
the moonlight sleeps.” Mr. C. W. Perkins played two of the | part. music. Miss Gladys Moger and Miss meee 
organ solos given by him before the Kaiser, and Swinnerton | Winchester contributed songs, and Miss Mildred S 
Heap’s ‘ Festal march.’ The songs by Miss Lucie Rosenberg, | (pianoforte) and Mr. Harold Bernard (violin) exertec t ne 
Miss Edith Kingsford, Mr. Ernest R. Ludlow and Mr. | selves to good purpose. The accompanists were Mr. Riseky, 
Joseph Lycett were much appreciated. and his nephew, Mr. G. Herbert Riseley. he Bristol 

The Birmingham Festival Choral Society gave their fourth The fourth and last concert of the season of en Hi Hon 
and last concert of the current series in the Town Hall on | Choral Society attracted a large audience at Colston Harold 
April 14, special interest being attached to this last function April 6. Choir and orchestra numbered 520, Mr. Herbert 
on account of the first performance here of Dr. Walford | Bernard holding the principal violin and Mr. G. : 
Davies's great choral work ‘ Noble numbers,’ which, it will be | Riseley being at the organ. The programme comprt 
remembered, was produced at the Hereford festival last year (Continued on page 321.) 


BRISTOL, BATH AND DISTRICT. 

A pleasing concert was given in the large room of the 
Bristol Grammar School on April 2. Mr. C. W. Stea 
(director of the music at the School, and conductor of the 
| Bristol Musical Society) was at the organ, and played sever 
favourite compositions with his accustomed ability.  M: 
Johan W. Duys skilfully executed some violin solos, the 
principal being Max Bruch’s Romance in A_ minor and 
Songs were rendered agreeably by Miss Marion 
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Stanford’s ‘The Revenge,’ Schubert’s ‘Song of Miriam,’ 
Sir Hubert Parry’s ‘ Blest pair of Sirens’ and two choruses 
from ‘Israel in Egypt.’ Miss Nicholls was heard with great 
delight in Schubert’s cantata, Weber’s ‘ Ocean! thou mighty 
monster,’ and two ballads by Hamilton Harty. Considerable 
enthusiasm was manifested at the fine playing of Zimbalist, 
whose chief display was in Max Bruch’s ‘ Scottish fantasia.’ 
The orchestra performed successfully Litolff’s ‘ Robespierre ’ 
overture and the ‘1812’ overture of Tchaikovsky. Much 
of the credit of the enjoyable concert was due to the efforts of 
Mr. Riseley, the Society’s conductor. 

On April 7 there was a chamber concert at Clifton, the 

rformers being Miss K. Tudor Pole (violin), Miss Marion 
Humphries (pianoforte), and Miss Kate Rickards (vocalist). 
The principal work performed was Dvord4k’s Sonata in 
F major, for violin and pianoforte, which went smoothly. 
Miss Tudor Pole played Tartini’s Sonata in G minor 
excellently. 

The Bristol New Philharmonic Society brought their ninth 
season to a close on April 13 by a concert at the Victoria 
Rooms. Sir Hubert Parry’s ‘Ode on St. Cecilia’s Day’ 
and Hubert Bath’s ‘The wedding of Shon Maclean’ were 
admirably given, the humour of the latter being well 
conveyed. Miss Edith Evans and Mr. Thorpe Bates were 
the soloists. | Mendelssohn’s ‘ Hebrides’ overture and 
Schumann’s ‘ Rosamunde’ overture were played with 
animation by an orchestra of which Mr. Harold Bernard 
was leader. Mr. Arnold Barter conducted. 

On April 5, the Bath Choral and Orchestral Society gave 
their second concert of the season at the Assembly Rooms, 
the first part comprising Sections 1 and 2 of Coleridge- 
Taylor’s ‘Hiawatha,’ the soloists being Miss Norah 
Newport, Mr. Furness Williams and Mr. Joseph 
Farrington. Mr. J. W. Duys, leader of the orchestra, 
played with taste a Romance by Max Bruch. Mr. H. T. 
Sims conducted. 

The Clevedon Philharmonic Society, on April 6, held 
a concert at the Public Hall. The chief features were 
Mendelssohn’s ‘ Loreley’ and Sir Charles Stanford’s ‘ The 
Revenge,’ which were carefully performed. Mr. F. S. 
Gardner led the orchestra and Mr. C. W. Stear conducted. 


DEVON AND CORNWALL. 
THE THREE TOWNS. 


Emmanuel Choral Society, who confine their attention 
to sacred music, gave on March 23 a performance of Gaul’s 
‘The ten virgins,’ conducted by Mr. Reginald Waddy. 
‘Esther, the beautiful Queen’ (Bradbury) was sung by the 
Keyham Wesleyan Choir on March 25, conducted by 
Mr. E. B. Collar. Dr. Weekes’s Choral Society chose ‘ The 
golden legend’ for their second concert on April 6, the 
Orchestral Society collaborating, led by Mr. John Pardew 
and Mr. A. E. Serle. The principal vocalists were Miss 
Ethel Pascho, Madame Amy Dewhurst, Messrs. Lloyd 
Chandos, Dan Price and J. J. Kent. At the Corporation 
Concert on April 9, conducted by Mr. H. Moreton, Borough 
organist, the Guildhall Male-Voice Choir sang with richly 
musical tone and good expression several part-songs and 
choruses by F. Behr (‘ Invocation to Music,’ solo by 
Mr. John Gill), Oliver King, J. Ames, Sullivan, E. Nichol 
ad Verdi. Mr. Manley Martin, on April 11, combined his 
Mutley and Mannamead Choral Society and the choir of 
St. Catherine’s Church, of which he is organist, and gave an 
excellent performance of ‘The Hymn of Praise.’ The 
choir thus numbered a hundred, and sang with artistic effect, 
Mr. Harold Lake presiding at the organ. Sherwell Choir, 
a highly-cultured combination trained by Mr. A. C. Faull, 
gave a delightful rendering of the ‘Spring’ section from 
Haydn’s ‘The Seasons’ on April 13, Mr. Harold Lake 
leading the orchestra. 

Mrs. Herring-Mason’s Amateur Opera Company have given 
aseries of performances, reaching their high-water mark in 
lyric opera. ‘H.M.S. Pinafore’ was given in Easter week ; 
‘La Traviata’ and ‘The Sorcerer’ in successive weeks. 
Much admiration was excited by the beautiful singing of 
Miss Fifine-Mason in the first two operas. A costume 


recital of ‘Songs of the west’ was given at Mutley on 
April 14, under the direction of Mr. Manley Martin, with 
Mr. Donald Cumming as stage manager. At the Corporation 
Concert on April 2, Miss Evelyn Hingston played the solo 
part of Grieg’s Concerto for pianoforte and orchestra. The 
band was that of the Royal Garrison Artillery, conducted by 
Mr. R. G. Evans, and Beethoven’s C minor Symphony (No. 5) 
was included in the programme. At a Matinée Musicale 
given by the officers of the Royal Marine Light Infantry on 
April 4, the regimental band gave an excellent programme 
under Mr. Frank Winterbottom, a noteworthy item being a 
Concertstiick for violoncello and orchestra, with Band- 
Sergeant Pike as soloist. Included in the current series of 


Library Lectures was one on ‘Our Sea Songs,’ given by 


Mr. J. H. Lucas on April 2, also one given by Mr. 
Reginald Waddy on April 23, on ‘Shakespeare on songs 
and singing.’ 

The programme of the last of Mr. Frank Winterbottom’s 
Symphony Concerts, which took place on April 18, was 
according to custom chosen by a plebiscite. It was 
gratifying to find that Beethoven headed the list of 
symphonists represented. 


OTHER TOWNS. 


A performance of the opera ‘ The goose girl,’ by Revelstoke 
Choral Class on March 30, was conducted by Miss Edith 
Reade. The Society at Chagford, conducted by Mr. R. 
Percy Collins, on March 30 sang ‘ The ancient mariner,’ 
with band led by Mr. W. Baker. The new Society at 
Callington, at their first concert on March 31, gave ‘The 
Bride of Dunkerron,’ conducted by Mr. J. H. Lucas; the 
Exmouth Choral Society performed ‘ The golden legend’ on 
April 1, conducted by Mr. Raymond Wilmot, and the 
Plympton Choral Society sang part-songs and choruses by 
Wagner, Faning, Willan, Rendall, Pinsuti and Cowen on 
April 11, Mr. David Parkes conducting. At their sixth 
annual concert at Exeter, on April 7, the Devon Ladies’ 
String Orchestra, led by Miss Sybil French and conducted 
by Mr. Reginald B. Moore, introduced two dances by 
Debussy, ‘Sacrée’ and ‘ Profane,’ with Mr. Alfred Kastner 
as solo harpist. Another novelty was the Romance in C of 
Sibelius. At Sidmouth, on April 12, the Choral and 
Orchestral Societies collaborated in a good performance of 
Gade’s ‘The Crusaders,’ conducted by Mr. J. A. Bellamy, 
with Miss Euneta Truscott, Mrs. Bellamy, Messrs. Gwilym 
Richards and Dan Price as solo vocalists. On the same 
date, in North Devon, the Musical Society at Barnstaple, 
whose choir is famed for its beautiful and fresh-toned singing, 
gave the ‘ Messiah’ under the baton of Dr. H. J. Edwards, 
whose reappearance after long absence through illness was 
loudly cheered. A performance by the Exeter Male-Voice 
Choir, on April 20, conducted by Mr. F. J. Pinn, and a 
rendering by the Torquay Musical Association on the 
same date of ‘Blest pair of Sirens’ and Dvorak’s 
‘Te Deum,’ conducted by Mr. T. H. Webb, complete the 
record of a busy month in choral work. The programme 
for the festival of the amalgamated Exeter Oratorio Society 
and the Western Counties Musical Association, which will 
take place on April 27, includes the * Redemption,’ ‘ The 
Revenge,’ and the ‘Bon-bon’ choral suite of Coleridge- 
Taylor. Mr. Hubert Bath’s ‘ The wedding of Shon Maclean ° 
has been selected for performance next season. 


CORNWALL. 


The Orchestral Society formed in Penzance three years 
ago, under the conductorship of Mr. Walter Barnes, has 
made a fresh start, and at a concert on March 28 proved 
to bean excellent combination, augmented to forty performers, 
and led by Mr. F. Wellington, the programme including 
Schubert’s ‘Unfinished’ Symphony. On March 30, 
Mr. H. M. Lamerton’s Choral and Orchestral Societies at 
Bodmin performed Macfarren’s ‘ May-Day.’ On the same 
date the Choral Society at Looe, from which Mr. Harold 
Lake, working under the difficulties of isolation of situation, 
obtains praiseworthy results, sang ‘The Bride of 
Dunkerron,’ with Madame Lillian Langdon and Messrs. 
Orlando Jolliffe and George Meadows as principals. 
Mr. Seymour Pile has formed a new madrigal choir at Truro, 
whose first concert on April I was attended with success. 
Mendelssohn’s *‘ Hymn of Praise’ was excellently sung by 
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annual concert at Exeter, on April 7, the Devon Ladies’ 
String Orchestra, led by Miss Sybil French and conducted 
by Mr. Reginald B. Moore, introduced two dances by 
Debussy, ‘Sacrée’ and ‘ Profane,’ with Mr. Alfred Kastner 
as solo harpist. Another novelty was the Romance in C of 
Sibelius. At Sidmouth, on April 12, the Choral and 
Orchestral Societies collaborated in a good performance of 
Gade’s ‘The Crusaders,’ conducted by Mr. J. A. Bellamy, 
with Miss Euneta Truscott, Mrs. Bellamy, Messrs. Gwilym 
Richards and Dan Price as solo vocalists. On the same 
date, in North Devon, the Musical Society at Barnstaple, 
whose choir is famed for its beautiful and fresh-toned singing, 
gave the ‘ Messiah’ under the baton of Dr. H. J. Edwards, 
whose reappearance after long absence through illness was 
loudly cheered. A performance by the Exeter Male-Voice 
Choir, on April 20, conducted by Mr. F. J. Pinn, and a 
rendering by the Torquay Musical Association on the 
same date of ‘Blest pair of Sirens’ and Dvorak’s 
‘Te Deum,’ conducted by Mr. T. H. Webb, complete the 
record of a busy month in choral work. The programme 
for the festival of the amalgamated Exeter Oratorio Society 
and the Western Counties Musical Association, which will 
take place on April 27, includes the * Redemption,’ ‘ The 
Revenge,’ and the ‘Bon-bon’ choral suite of Coleridge- 
Taylor. Mr. Hubert Bath’s ‘ The wedding of Shon Maclean ° 
has been selected for performance next season. 


CORNWALL. 


The Orchestral Society formed in Penzance three years 
ago, under the conductorship of Mr. Walter Barnes, has 
made a fresh start, and at a concert on March 28 proved 
to bean excellent combination, augmented to forty performers, 
and led by Mr. F. Wellington, the programme including 
Schubert’s ‘Unfinished’ Symphony. On March 30, 
Mr. H. M. Lamerton’s Choral and Orchestral Societies at 
Bodmin performed Macfarren’s ‘ May-Day.’ On the same 
date the Choral Society at Looe, from which Mr. Harold 
Lake, working under the difficulties of isolation of situation, 
obtains praiseworthy results, sang ‘The Bride of 
Dunkerron,’ with Madame Lillian Langdon and Messrs. 
Orlando Jolliffe and George Meadows as principals. 
Mr. Seymour Pile has formed a new madrigal choir at Truro, 
whose first concert on April I was attended with success. 
Mendelssohn’s *‘ Hymn of Praise’ was excellently sung by 
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the Liskeard Choral Society on April 8, conducted by 
Mr. A. C. Faull. Also on that day, in Truro Cathedral, at 
a service of praise, the Truro and Falmouth Philharmonic 
Societies combined under Canon Corfe, and sang the 
* Messiah,’ assisted by Miss Agnes Nicholls, Miss Maude 
Wright, Messrs. Lloyd Chandos and Dan Price. The band 
was led by Mr. F. Wellington, and Dr. Monk wasat the organ. 
In the evening the Truro Society, at their annual concert, sang 
part-songs by Pinsuti, Leslie, &c., Canon Corfe conducting. 
‘The Creation’ was performed by the Torpoint Choral 
Association on April 13. Mr. F. W. Moreton conducted, 
and assistance was given by J. Lanyon (boy soprano) and 
Messrs. John Gill and George Meadows. Mr. Richard 
White conducted the Penzance Choral Society on April 13 
in an excellent rendering of ‘ Acis and Galatea.’ Mr. Walter 
Barnes led the orchestra, with Mr. Alan H. Thomas at the 
organs 


DUBLIN. 


The Dublin Orchestral Society’s third concert of the 
current season took place on March 21, when Dr. Esposito 
gave a really memorable performance of Beethoven’s 
* Pastoral’ Symphony—quite one of the best things the 
band has yet done. Leonardo Leo’s overture to ‘ Sant’ Elena 
al Calvario,” and the Vorspiel ‘ Klingsor’s magic garden,’ 
‘Good Friday music,’ and the latter part of Act I. from 
‘ Parsifal’ completed the programme. On March 28 and 
five following days, the Amateur Operatic Society (conducted 
by Dr. Esposito) gave admirable performances of Bellini’s 
* Norma,’ Weber’s ‘ Der Freischiitz’ and for the first time 
on any stage, Esposito’s ‘The tinker and the fairy.’ The latter 
work proved very successful, the libretto, by Dr. Douglas 
Hyde, giving the composer plenty of scope for variety of 
treatment. There are three characters : ‘The Fairy’ (soprano), 
*A Youth’ (tenor) and ‘ The Tinker’ (baritone), these being 
extremely well acted and sung by Miss Nettie Edwards, Mr. 
Thomas J. Collins and Mr. John C. Browner. Towards the 
close of the work an unseen chorus of fairies is introduced with 
charming effect. In ‘ Der Freischiitz’ (for which recitatives 
were specially written by Dr. Esposito) the characters were 
taken by Miss Lena Munro (Agnes), Miss Queenie Eaton 
and Miss Kathleen McCully (Annie), Mr. William Mulcahy 
(Rodolph), Mr. Reginald Montgomery and Mr. Ernest 
Cameron (Kaspar), Mr. Alfred G. Birch (Kuno), Mr. 
Brannigan (Kilian), Mr. Stanley Lyon (Prince Ottokar) and 
Mr. J. O’C. Reynolds (The Hermit). In ‘Norma,’ the 
title-part was sung by Miss Alice Rafter, Adalgisa by Miss 
(Queenie Eaton, Pollione by Mr. W. H. Jones, and Oroveso by 
Mr. Alfred G. Birch and Mr. J. OC. Reynolds. The text 
used was that in Novello’s edition of both this opera and 
* Der Freischiitz.’ 

On April 15 the North City Choral Society (conductor, 
Mr. George Harrison) gave a concert at which Gounod’s 
‘Gallia’ (soloist, Miss Nettie Edwards) and Joseph Adams’s 
* King Conor’ (soloist, Mr. Robert Cobbe) formed the chief 
part of the programme. 

The Feis Ceoeil (Irish Musical Festival), May 9 to 14, 
promises to be successful this year, as there are no less than 
301 entries for the  solo-singing competitions alone. 
Mr. Joseph O'Mara is the judge in these competitions. 


EDINBURGH. 


The Northern Choral Society (conductor, Mr. James 
Crichton) gave their annual concert in the Music Hall on 
March 21. The principal features of the programme were 
Mendelssohn’s ‘* Walpurgis Night’ and Cowen’s ‘John 
Gilpin,’ which were admirably performed. The soloists 
were Miss Catherine Mentiplay, Mr. Alexander Webster 
and Mr. Bridge-Peters. A small orchestra, led by Mr. 
James Terry, with Mr. Charles O’Brien at the pianoforte, 
supplied the accompaniments. 

The fourteenth annual concert of Mr. Moonie’s Choir 
took place in the Music Hall on March 23. Since the 
inauguration of the choir, Mr. Moonie has produced a large 
number of works new to Edinburgh audiences, and on this 
occasion the programme contained no fewer than three 
novelties, viz., Rimsky-Korsakoff’s ‘The doom of Oleg,’ 


Debussy’s ‘The Blessed Damozel.’ The other numbers were 
Bach’s Magnificat and Cowen’s ‘Ode to the Passions’ 
Throughout the evening the choir sang with the breadth of 
conception, beauty of tone and phrasing which have become 
recognised features in their performances ; but per 
specially noteworthy was the rendering of the last chorus jp 
the ‘Ode to the Passions,’ which in its warmth and fervoyy 
of tone was a remarkable exhibition of choral singing, 
Misses Mabel Manson, Amy Gallon, Alice Cleugh and \¥, 
Henderson, Mr. J. F. S. Adams and Mr. George Campbell 
were the soloists, and an excellent orchestra, | 

Mr. Winram, played the accompaniments most artistically, 

The annual concert of the Western Choral Socie 
(conductor, Mr. D. Blair) was held in the Music Hall on 
March 23. The programme comprised Coleridge-Taylor’s 
‘Hiawatha’s Wedding-feast,’ part-songs and vocal’ and 
instrumental solos. The singing of the choir gave evidence 
of much careful training, and received frequent manifestations 
of approval from the audience. The soloists were Miss 
Chrissie Blair, Mr. J. F. S. Adams, and Mr. Watt Jupp 
(violinist). The orchestra was led by Mr. Dambmann, and 
Mr. T. Paterson Lamb acted as pianist. 

Mr. Gavin Godfrey’s Choir, a new organization which 
should soon take a high place among choral societies in the 
city, gave their first concert in the Music Hall on March 30, 
The programme included a selection from Gounod’s ‘ Faust,’ 
Somervell’s ‘The charge of the Light Brigade,’ Dudley 
Buck’s ‘Ode to Music,’ and miscellaneous pieces. The 
choir, which numbers some hundred and thirty voices, sings 
with good, solid tone, certainty of attack, and a commendable 
degree of attention to nuance. The soloists were Miss Rana 
Taggart, Mrs. George Campbell, Mr. W. S. Hamilton and 
Mr. George Campbell. A small orchestra, led by Mr. 
Winram, with Mr. John Hartley at the organ, and Mr. J. T. 
Millar at the pianoforte, lent efficient aid. 

Broughton Place Musical Association (conductor, Dr. 
W. B. Ross) gaye an interesting recital in the church on 
March 31. The works performed were Elgar’s ‘ The Black 
Knight’ and Dr. Ross’s ‘Ode to the Passions’—a com- 
position of much merit. The singing of the choir was 
eminently praiseworthy, and gave evident pleasure to the 
audience. The soloists were Miss Margaret C. Troup and 
Mr. John A. Purves. An orchestra led by Mr. James 
Terry, with Mr. John Hartley at the organ, supplied the 
accompaniments. 

At the recital of St. Paul’s United Free Church Musical 
Association (conductor, Mr. A. Chisholm), given on March 31, 
Coleridge-Taylor’s ‘Death of Minnehaha’ received an 
intelligent and impressive rendering. The remainder of the 
programme was devoted to sacred choruses and solos. The 
soloists were Miss Mary B. Reid, Miss Molly Murray, 
Mr. W. P. Crichton, Mr. H. F. Falconer, and Mr. Fred 
Falconer. Miss A. W. Chisholm at the pianoforte, and 
Mr. R. M. Blackwood, officiated as accompanists. 

Under the auspices of the Edinburgh Musical Education 
Society, Mr. Tobias Matthay, on March 28, gave a lecture on 
‘ The principles and teaching of Interpretation’ (pianoforte). 


GLASGOW. 


The Western Choral Union, a new organization ably 
conducted by Mr. Hugh S. Roberton, made its first public 
appearance on March 23, giving an excellent rendering of 
the ‘ Messiah.” The chorus, numbering 160 voices, sang 
with quite a refreshing freedom and ‘grip,’ and the new 
choir gives promise of filling an important place in the 
musical life of the city. The solos were given by Misses 
Boyd Steven and Rachel Hunt, and Messrs. James Hay and 
Hamilton Harris, and the accompaniments were played on 
the pianoforte and organ by Mr. J. E. Hodgson and 
Mr. J. A. Cromar respectively. : 

The last concert of the season by the Glasgow Bach Choir 
took place on April 19, and it proved to be one of the most 
interesting of the series. The programme included the 
Concerto in C major for two pianofortes and string orchestra, 
the Concerto in E major for solo violin and string orchestra, 
the Chromatic fantasia and fugue for pianoforte, and the 
cantata ‘The Chase,’ an English translation of which was 
specially made for use at this concert. Mr. J. M. Diack 


for male voices ; Edgar Tinel’s ‘ The three Knights’ ; and 


discharged the duties of conductor. 
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the Liskeard Choral Society on April 8, conducted by 
Mr. A. C. Faull. Also on that day, in Truro Cathedral, at 
a service of praise, the Truro and Falmouth Philharmonic 
Societies combined under Canon Corfe, and sang the 
* Messiah,’ assisted by Miss Agnes Nicholls, Miss Maude 
Wright, Messrs. Lloyd Chandos and Dan Price. The band 
was led by Mr. F. Wellington, and Dr. Monk wasat the organ. 
In the evening the Truro Society, at their annual concert, sang 
part-songs by Pinsuti, Leslie, &c., Canon Corfe conducting. 
‘The Creation’ was performed by the Torpoint Choral 
Association on April 13. Mr. F. W. Moreton conducted, 
and assistance was given by J. Lanyon (boy soprano) and 
Messrs. John Gill and George Meadows. Mr. Richard 
White conducted the Penzance Choral Society on April 13 
in an excellent rendering of ‘ Acis and Galatea.’ Mr. Walter 
Barnes led the orchestra, with Mr. Alan H. Thomas at the 
organs 


DUBLIN. 


The Dublin Orchestral Society’s third concert of the 
current season took place on March 21, when Dr. Esposito 
gave a really memorable performance of Beethoven’s 
* Pastoral’ Symphony—quite one of the best things the 
band has yet done. Leonardo Leo’s overture to ‘ Sant’ Elena 
al Calvario,” and the Vorspiel ‘ Klingsor’s magic garden,’ 
‘Good Friday music,’ and the latter part of Act I. from 
‘ Parsifal’ completed the programme. On March 28 and 
five following days, the Amateur Operatic Society (conducted 
by Dr. Esposito) gave admirable performances of Bellini’s 
* Norma,’ Weber’s ‘ Der Freischiitz’ and for the first time 
on any stage, Esposito’s ‘The tinker and the fairy.’ The latter 
work proved very successful, the libretto, by Dr. Douglas 
Hyde, giving the composer plenty of scope for variety of 
treatment. There are three characters : ‘The Fairy’ (soprano), 
*A Youth’ (tenor) and ‘ The Tinker’ (baritone), these being 
extremely well acted and sung by Miss Nettie Edwards, Mr. 
Thomas J. Collins and Mr. John C. Browner. Towards the 
close of the work an unseen chorus of fairies is introduced with 
charming effect. In ‘ Der Freischiitz’ (for which recitatives 
were specially written by Dr. Esposito) the characters were 
taken by Miss Lena Munro (Agnes), Miss Queenie Eaton 
and Miss Kathleen McCully (Annie), Mr. William Mulcahy 
(Rodolph), Mr. Reginald Montgomery and Mr. Ernest 
Cameron (Kaspar), Mr. Alfred G. Birch (Kuno), Mr. 
Brannigan (Kilian), Mr. Stanley Lyon (Prince Ottokar) and 
Mr. J. O’C. Reynolds (The Hermit). In ‘Norma,’ the 
title-part was sung by Miss Alice Rafter, Adalgisa by Miss 
(Queenie Eaton, Pollione by Mr. W. H. Jones, and Oroveso by 
Mr. Alfred G. Birch and Mr. J. OC. Reynolds. The text 
used was that in Novello’s edition of both this opera and 
* Der Freischiitz.’ 

On April 15 the North City Choral Society (conductor, 
Mr. George Harrison) gave a concert at which Gounod’s 
‘Gallia’ (soloist, Miss Nettie Edwards) and Joseph Adams’s 
* King Conor’ (soloist, Mr. Robert Cobbe) formed the chief 
part of the programme. 

The Feis Ceoeil (Irish Musical Festival), May 9 to 14, 
promises to be successful this year, as there are no less than 
301 entries for the  solo-singing competitions alone. 
Mr. Joseph O'Mara is the judge in these competitions. 


EDINBURGH. 


The Northern Choral Society (conductor, Mr. James 
Crichton) gave their annual concert in the Music Hall on 
March 21. The principal features of the programme were 
Mendelssohn’s ‘* Walpurgis Night’ and Cowen’s ‘John 
Gilpin,’ which were admirably performed. The soloists 
were Miss Catherine Mentiplay, Mr. Alexander Webster 
and Mr. Bridge-Peters. A small orchestra, led by Mr. 
James Terry, with Mr. Charles O’Brien at the pianoforte, 
supplied the accompaniments. 

The fourteenth annual concert of Mr. Moonie’s Choir 
took place in the Music Hall on March 23. Since the 
inauguration of the choir, Mr. Moonie has produced a large 
number of works new to Edinburgh audiences, and on this 
occasion the programme contained no fewer than three 
novelties, viz., Rimsky-Korsakoff’s ‘The doom of Oleg,’ 


Debussy’s ‘The Blessed Damozel.’ The other numbers were 
Bach’s Magnificat and Cowen’s ‘Ode to the Passions’ 
Throughout the evening the choir sang with the breadth of 
conception, beauty of tone and phrasing which have become 
recognised features in their performances ; but per 
specially noteworthy was the rendering of the last chorus jp 
the ‘Ode to the Passions,’ which in its warmth and fervoyy 
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The annual concert of the Western Choral Socie 
(conductor, Mr. D. Blair) was held in the Music Hall on 
March 23. The programme comprised Coleridge-Taylor’s 
‘Hiawatha’s Wedding-feast,’ part-songs and vocal’ and 
instrumental solos. The singing of the choir gave evidence 
of much careful training, and received frequent manifestations 
of approval from the audience. The soloists were Miss 
Chrissie Blair, Mr. J. F. S. Adams, and Mr. Watt Jupp 
(violinist). The orchestra was led by Mr. Dambmann, and 
Mr. T. Paterson Lamb acted as pianist. 

Mr. Gavin Godfrey’s Choir, a new organization which 
should soon take a high place among choral societies in the 
city, gave their first concert in the Music Hall on March 30, 
The programme included a selection from Gounod’s ‘ Faust,’ 
Somervell’s ‘The charge of the Light Brigade,’ Dudley 
Buck’s ‘Ode to Music,’ and miscellaneous pieces. The 
choir, which numbers some hundred and thirty voices, sings 
with good, solid tone, certainty of attack, and a commendable 
degree of attention to nuance. The soloists were Miss Rana 
Taggart, Mrs. George Campbell, Mr. W. S. Hamilton and 
Mr. George Campbell. A small orchestra, led by Mr. 
Winram, with Mr. John Hartley at the organ, and Mr. J. T. 
Millar at the pianoforte, lent efficient aid. 

Broughton Place Musical Association (conductor, Dr. 
W. B. Ross) gaye an interesting recital in the church on 
March 31. The works performed were Elgar’s ‘ The Black 
Knight’ and Dr. Ross’s ‘Ode to the Passions’—a com- 
position of much merit. The singing of the choir was 
eminently praiseworthy, and gave evident pleasure to the 
audience. The soloists were Miss Margaret C. Troup and 
Mr. John A. Purves. An orchestra led by Mr. James 
Terry, with Mr. John Hartley at the organ, supplied the 
accompaniments. 

At the recital of St. Paul’s United Free Church Musical 
Association (conductor, Mr. A. Chisholm), given on March 31, 
Coleridge-Taylor’s ‘Death of Minnehaha’ received an 
intelligent and impressive rendering. The remainder of the 
programme was devoted to sacred choruses and solos. The 
soloists were Miss Mary B. Reid, Miss Molly Murray, 
Mr. W. P. Crichton, Mr. H. F. Falconer, and Mr. Fred 
Falconer. Miss A. W. Chisholm at the pianoforte, and 
Mr. R. M. Blackwood, officiated as accompanists. 

Under the auspices of the Edinburgh Musical Education 
Society, Mr. Tobias Matthay, on March 28, gave a lecture on 
‘ The principles and teaching of Interpretation’ (pianoforte). 


GLASGOW. 


The Western Choral Union, a new organization ably 
conducted by Mr. Hugh S. Roberton, made its first public 
appearance on March 23, giving an excellent rendering of 
the ‘ Messiah.” The chorus, numbering 160 voices, sang 
with quite a refreshing freedom and ‘grip,’ and the new 
choir gives promise of filling an important place in the 
musical life of the city. The solos were given by Misses 
Boyd Steven and Rachel Hunt, and Messrs. James Hay and 
Hamilton Harris, and the accompaniments were played on 
the pianoforte and organ by Mr. J. E. Hodgson and 
Mr. J. A. Cromar respectively. : 

The last concert of the season by the Glasgow Bach Choir 
took place on April 19, and it proved to be one of the most 
interesting of the series. The programme included the 
Concerto in C major for two pianofortes and string orchestra, 
the Concerto in E major for solo violin and string orchestra, 
the Chromatic fantasia and fugue for pianoforte, and the 
cantata ‘The Chase,’ an English translation of which was 
specially made for use at this concert. Mr. J. M. Diack 
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GLOUCESTER AND DISTRICT. 


The annual concert of the Gloucestershire Orchestral 
Society was held at the county town on March 30. Under 
Dr. Brewer's experienced direction, and led by Mr. W. H. 
Reed, the band, numbering over one hundred performers, 
ave a most enjoyable performance, including Schumann’s 
Symphony No. 1 (in B flat), Tchaikovsky’s delightful 
‘Casse-Noisette,’ a portion of the Bach Suite (B_ minor), 
and Weber’s ‘ Der Freischiitz’ overture. Mr. W. H. Reed 
played the violin solos Dvordk’s ‘ Slavische Tanze’ (No. 7) 
ind Hubay’s ‘Zephyr’ with very great taste. The vocalist 
was Miss Alice Prowse. 

The Gloucester Instrumental Society gave their annual 
concert on April 7, under the direction of Mr. Joseph 
Woodward. The instrumentalists gave an excellent account 
of themselves, and successfully accomplished their varied 
task. The programme included ‘Tannhauser’ march ; 
Symphony ‘ Italian’ (Mendelssohn) ; ‘ The Bartered Bride’ 
overture (Smetana) ; and the Fantasia ‘ La Boheme (Puccini). 
Miss Minnie Embrey was the vocalist, and Mr. J. E. R. 
Teague’s violoncello solo, ‘ Kol Nidrei’ (Max Bruch) was 
beautifully played. The Wye Glee Singers contributed six 
numbers and were excellently received. 

On April 1, an interesting concert was given at Cheltenham 
for the benefit of Mr. Horace Teague, the able conductor of 
the Cheltenham Municipal Orchestra. The programme 
consisted solely of items by local composers, each of whom 
conducted his own works, the band having been augmented 
to about thirty instrumentalists for the occasion. The 
programme was as follows: ‘Petite’ suite (E. Cuthbert 
Nunn); valses, ‘La Coquette’ and ‘Chanson de Joie’ 
(. H. G. Mottram); song-cycle from ‘ Shakespeare’s 
guden’ (Janet Salsbury), Miss Cottam (accompanied by 
the composer) ; ‘ Stimmungsbild’ (Mood-picture), specially 
composed for this concert ; and solo dance from ‘ Feast of 


ses’ (Heller Nicholls) ; ‘In days gone by,’ from the opera 
‘The lady of Bayonne’ (A. E. Dyer), Mr. M. D. Seaton 
(conducted by Mr. F. G. Dyer, the composer’s son) ; 
‘Remembrance’ and ‘ Peggy’ (Horace Teague) ; ‘Dreaming’ 
(A. H. Brewer) ; three Valses for orchestra (R. H. Bellairs) ; 
‘Awake ! the morn’ (Louis Saurin), the Lyric Glee Singers 
pecially rehearsed by the composer) ; ‘She sleeps, my lady 


seeps’ and ‘Sleep, dear one, sleep’ (Ernest A. Dicks), 
Miss May Edwards (accompanied by the composer) ; and 

‘Inferno e Paradiso’ (Lewis Hann). 

After years of work in the interpretation of sacred 
compositions, the Cirencester Choral Society once more 
nade an incursion into the realm of secular music, and gave, 
on April 6, a capital rendering of the ‘ Mikado.” The opera 
was very well staged, the costumes were excellent, and the 
characters were admirably sustained. Four performances 
were given, besides a matinée on the Thursday. Mr. 

T. Davies, of London, was the stage-manager, and 
Mr. A. H. Gibbons conducted the choir and full orchestra 
drawn from Covent Garden Opera House. 


LIVERPOOL AND DISTRICT. 


One of the most interesting and successful performances 
which stand to the credit of the Welsh Choral Union, and 
they are many in number, was that given of Bach’s B minor 
Mass on March 19. It was the more notable by reason of 
its being the first performance of this stupendous work in 
liverpool. Mr. Harry Evans and the Welsh Choral Union 
lave now removed a standing reproach. The work had 
wen carefully prepared, and chorally it was exceedingly well 
In the double-choruses a larger force would of course 
lave been an advantage ; otherwise the accurate, resolute, 
‘pressive singing all through is only to be recorded in terms 
ifpraise. Equally commendable were the vocal principals, 
Miss Gladys Honey, Miss Phyllis Lett, Mr. John Harrison 
ad Mr. Harry Dearth. Only less near perfection was the 
mchestral share, the trumpet parts more especially. The 
Merest and appreciation of a crowded audience was very 
‘pparent. 

In aid of the building fund of the University College of 
North Wales, the Welsh Choral Union gave a concert on 
April 9, at which was performed Mr. Harry Evans’s 
‘mantic cantata ‘Dafydd ap Gwilym,’ which was written 


for the Royal Eisteddfod held at Llangollen in 1908. The 
work is a clever and musicianly setting of a libretto by the 
Rev. David Adams, which offers opportunities both lyrical 
and choral of which the composer has fully availed himself. 
The characteristic features of Welsh music and minstrelsy 
are suggestively introduced, with an effective’ touch of 
modernity, especially in the orchestration. Sung in the 
vernacular, the excellence of the Welsh language for singing 
was a matter of remark. In this quality it is apparently not 
far behind the Italian. 

At the twelfth and closing concert of the Philharmonic 
Society, on March 22, a performance was given (after the 
lapse of twenty-one years) of Sir A. C. Mackenzie’s cantata 
‘The Dream of Jubal.’ It is interesting to recall that this 
scholarly setting of Mr. Joseph Bennett’s fine poem was 
specially commissioned for the Jubilee concert of the Society 
in 1889, on which occasion the composer conducted, Miss 
Macintyre, Mr. Edward Lloyd and Mr. Charles Fry 
(reciter) being the solo artists. It is general knowledge that 
the characteristic feature of the work is the association of 
recitation with instrumental accompaniment, and among the 
rare instances of the employment of this method by eminent 
composers, Sir A. C. Mackenzie’s ‘Dream of Jubal’ is 
accounted to be the.most important and elaborate work of its 
kind. The composer, who was unable to be present owing 
to pressure of work, was represented in the audience by 
Lady Mackenzie and on the platform and by their daughter, 
Miss Mackenzie, whose graceful presence and declamatory 
art enabled her to fulfil the exacting rdle of the Narrator 
with gratifying distinction. Her words were clearly heard all 
over the hall, no small feat for a lady-reciter to achieve under 
such unusual and difficult conditions. Vocally associated 
with her in the performance, which was given under 
Dr. F. H. Cowen’s direction, were Miss Edith Evans, 
Miss Ada Phillips, Mr. John Harrison and Mr. R. W. Lee. 
The relatively small share for the choir was very well sung, 
while instrumentally the ingenuity and suggestiveness of the 
orchestration received fine interpretation. 

Anew and important choral and orchestral organization, the 
Catholic Philharmonic Society, gave an interesting perfor- 
mance of Dr. Horatio W. Parker’s ‘ Hora Novissima’ on 
April 4. The Catholic community may at last be 
congratulated upon coming into line with other denomina- 
tions, and a warm welcome is extended to the Society by all 
interested in the extension of musical art, more especially as 
we are likely to hear through its medium examples of 
Catholic music and of plain-song. Under the direction of 
Mr. H. P. Allen, a capable choir of 250 has been organized 
and evidently well trained. With an orchestra of sixty, led 
by Mr. Akeroyd, and with Mr. C. H. Fogg at the organ, a 
really excellent performance of the choral features of Dr. 
Parker’s beautiful work was given, and the soloists had been 
well chosen in Madame Emily Breare, Miss Phyllis Lett, 
Mr. Gervase Elwes and Mr. Robert Radford. In the 
miscellaneous second part, three interesting examples of 
plain-song were offered in ‘Salve Regina,’ ‘ Alleluia, Rosa 
vernans’ (cantor, Rev. W. Foy), and ‘Salve Festa Dies.’ 
Accompanied by the organ, these fine melodies were well 
sung, although the note of spiritual exaltation was necessarily 
missing in the atmosphere of the concert-room. 

The Moody- Manners Opera Company, during their recent 
short season, gave a first performance here of Mr. Nicholas 
Gatty’s one-act ‘ Duke or Devil.’ This fantastic and 
humorous little work keeps the vocal principals, chorus and 
band incessantly busy for half-an-hour, and signs of inspira- 
tion are less apparent than strenuous efforts at dramatic 
intensity. Under Mr. Eckhold’s direction the work was 
well done, especially by chorus and principals, who included 
Mr. Moorhouse (Duke of Bologna), Mr. Magrath (Priest) 
and Miss Raymonde Amy (Bianca). 

The ‘ Festival of Empire’ Orchestra, conducted by 
Dr. F. H. Cowen, visited Liverpool on April 11. Apart 
from the business objects of the visit, which were expounded 
by Viscount Hill, and Dr. McCall, Agent-General for 
Tasmania, its musical features were considerable, the 
orchestra being assisted by Miss Dorothy Silk, who sang 
‘Bid me discourse’ very fluently, Mr. R. Pollak (violin) and 
Mr. Renard (violoncello). Sir A. C. Mackenzie’s ‘ Britannia’ 
overture was a happily-chosen prelude, and more intelligible 
to a mixed audience, unsupplied with annotated programmes, 


than was Strauss’s ‘ Tod und Verklarung.’ 
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GLOUCESTER AND DISTRICT. 


The annual concert of the Gloucestershire Orchestral 
Society was held at the county town on March 30. Under 
Dr. Brewer's experienced direction, and led by Mr. W. H. 
Reed, the band, numbering over one hundred performers, 
ave a most enjoyable performance, including Schumann’s 
Symphony No. 1 (in B flat), Tchaikovsky’s delightful 
‘Casse-Noisette,’ a portion of the Bach Suite (B_ minor), 
and Weber’s ‘ Der Freischiitz’ overture. Mr. W. H. Reed 
played the violin solos Dvordk’s ‘ Slavische Tanze’ (No. 7) 
ind Hubay’s ‘Zephyr’ with very great taste. The vocalist 
was Miss Alice Prowse. 

The Gloucester Instrumental Society gave their annual 
concert on April 7, under the direction of Mr. Joseph 
Woodward. The instrumentalists gave an excellent account 
of themselves, and successfully accomplished their varied 
task. The programme included ‘Tannhauser’ march ; 
Symphony ‘ Italian’ (Mendelssohn) ; ‘ The Bartered Bride’ 
overture (Smetana) ; and the Fantasia ‘ La Boheme (Puccini). 
Miss Minnie Embrey was the vocalist, and Mr. J. E. R. 
Teague’s violoncello solo, ‘ Kol Nidrei’ (Max Bruch) was 
beautifully played. The Wye Glee Singers contributed six 
numbers and were excellently received. 

On April 1, an interesting concert was given at Cheltenham 
for the benefit of Mr. Horace Teague, the able conductor of 
the Cheltenham Municipal Orchestra. The programme 
consisted solely of items by local composers, each of whom 
conducted his own works, the band having been augmented 
to about thirty instrumentalists for the occasion. The 
programme was as follows: ‘Petite’ suite (E. Cuthbert 
Nunn); valses, ‘La Coquette’ and ‘Chanson de Joie’ 
(. H. G. Mottram); song-cycle from ‘ Shakespeare’s 
guden’ (Janet Salsbury), Miss Cottam (accompanied by 
the composer) ; ‘ Stimmungsbild’ (Mood-picture), specially 
composed for this concert ; and solo dance from ‘ Feast of 


ses’ (Heller Nicholls) ; ‘In days gone by,’ from the opera 
‘The lady of Bayonne’ (A. E. Dyer), Mr. M. D. Seaton 
(conducted by Mr. F. G. Dyer, the composer’s son) ; 
‘Remembrance’ and ‘ Peggy’ (Horace Teague) ; ‘Dreaming’ 
(A. H. Brewer) ; three Valses for orchestra (R. H. Bellairs) ; 
‘Awake ! the morn’ (Louis Saurin), the Lyric Glee Singers 
pecially rehearsed by the composer) ; ‘She sleeps, my lady 


seeps’ and ‘Sleep, dear one, sleep’ (Ernest A. Dicks), 
Miss May Edwards (accompanied by the composer) ; and 

‘Inferno e Paradiso’ (Lewis Hann). 

After years of work in the interpretation of sacred 
compositions, the Cirencester Choral Society once more 
nade an incursion into the realm of secular music, and gave, 
on April 6, a capital rendering of the ‘ Mikado.” The opera 
was very well staged, the costumes were excellent, and the 
characters were admirably sustained. Four performances 
were given, besides a matinée on the Thursday. Mr. 

T. Davies, of London, was the stage-manager, and 
Mr. A. H. Gibbons conducted the choir and full orchestra 
drawn from Covent Garden Opera House. 


LIVERPOOL AND DISTRICT. 


One of the most interesting and successful performances 
which stand to the credit of the Welsh Choral Union, and 
they are many in number, was that given of Bach’s B minor 
Mass on March 19. It was the more notable by reason of 
its being the first performance of this stupendous work in 
liverpool. Mr. Harry Evans and the Welsh Choral Union 
lave now removed a standing reproach. The work had 
wen carefully prepared, and chorally it was exceedingly well 
In the double-choruses a larger force would of course 
lave been an advantage ; otherwise the accurate, resolute, 
‘pressive singing all through is only to be recorded in terms 
ifpraise. Equally commendable were the vocal principals, 
Miss Gladys Honey, Miss Phyllis Lett, Mr. John Harrison 
ad Mr. Harry Dearth. Only less near perfection was the 
mchestral share, the trumpet parts more especially. The 
Merest and appreciation of a crowded audience was very 
‘pparent. 

In aid of the building fund of the University College of 
North Wales, the Welsh Choral Union gave a concert on 
April 9, at which was performed Mr. Harry Evans’s 
‘mantic cantata ‘Dafydd ap Gwilym,’ which was written 


for the Royal Eisteddfod held at Llangollen in 1908. The 
work is a clever and musicianly setting of a libretto by the 
Rev. David Adams, which offers opportunities both lyrical 
and choral of which the composer has fully availed himself. 
The characteristic features of Welsh music and minstrelsy 
are suggestively introduced, with an effective’ touch of 
modernity, especially in the orchestration. Sung in the 
vernacular, the excellence of the Welsh language for singing 
was a matter of remark. In this quality it is apparently not 
far behind the Italian. 

At the twelfth and closing concert of the Philharmonic 
Society, on March 22, a performance was given (after the 
lapse of twenty-one years) of Sir A. C. Mackenzie’s cantata 
‘The Dream of Jubal.’ It is interesting to recall that this 
scholarly setting of Mr. Joseph Bennett’s fine poem was 
specially commissioned for the Jubilee concert of the Society 
in 1889, on which occasion the composer conducted, Miss 
Macintyre, Mr. Edward Lloyd and Mr. Charles Fry 
(reciter) being the solo artists. It is general knowledge that 
the characteristic feature of the work is the association of 
recitation with instrumental accompaniment, and among the 
rare instances of the employment of this method by eminent 
composers, Sir A. C. Mackenzie’s ‘Dream of Jubal’ is 
accounted to be the.most important and elaborate work of its 
kind. The composer, who was unable to be present owing 
to pressure of work, was represented in the audience by 
Lady Mackenzie and on the platform and by their daughter, 
Miss Mackenzie, whose graceful presence and declamatory 
art enabled her to fulfil the exacting rdle of the Narrator 
with gratifying distinction. Her words were clearly heard all 
over the hall, no small feat for a lady-reciter to achieve under 
such unusual and difficult conditions. Vocally associated 
with her in the performance, which was given under 
Dr. F. H. Cowen’s direction, were Miss Edith Evans, 
Miss Ada Phillips, Mr. John Harrison and Mr. R. W. Lee. 
The relatively small share for the choir was very well sung, 
while instrumentally the ingenuity and suggestiveness of the 
orchestration received fine interpretation. 

Anew and important choral and orchestral organization, the 
Catholic Philharmonic Society, gave an interesting perfor- 
mance of Dr. Horatio W. Parker’s ‘ Hora Novissima’ on 
April 4. The Catholic community may at last be 
congratulated upon coming into line with other denomina- 
tions, and a warm welcome is extended to the Society by all 
interested in the extension of musical art, more especially as 
we are likely to hear through its medium examples of 
Catholic music and of plain-song. Under the direction of 
Mr. H. P. Allen, a capable choir of 250 has been organized 
and evidently well trained. With an orchestra of sixty, led 
by Mr. Akeroyd, and with Mr. C. H. Fogg at the organ, a 
really excellent performance of the choral features of Dr. 
Parker’s beautiful work was given, and the soloists had been 
well chosen in Madame Emily Breare, Miss Phyllis Lett, 
Mr. Gervase Elwes and Mr. Robert Radford. In the 
miscellaneous second part, three interesting examples of 
plain-song were offered in ‘Salve Regina,’ ‘ Alleluia, Rosa 
vernans’ (cantor, Rev. W. Foy), and ‘Salve Festa Dies.’ 
Accompanied by the organ, these fine melodies were well 
sung, although the note of spiritual exaltation was necessarily 
missing in the atmosphere of the concert-room. 

The Moody- Manners Opera Company, during their recent 
short season, gave a first performance here of Mr. Nicholas 
Gatty’s one-act ‘ Duke or Devil.’ This fantastic and 
humorous little work keeps the vocal principals, chorus and 
band incessantly busy for half-an-hour, and signs of inspira- 
tion are less apparent than strenuous efforts at dramatic 
intensity. Under Mr. Eckhold’s direction the work was 
well done, especially by chorus and principals, who included 
Mr. Moorhouse (Duke of Bologna), Mr. Magrath (Priest) 
and Miss Raymonde Amy (Bianca). 

The ‘ Festival of Empire’ Orchestra, conducted by 
Dr. F. H. Cowen, visited Liverpool on April 11. Apart 
from the business objects of the visit, which were expounded 
by Viscount Hill, and Dr. McCall, Agent-General for 
Tasmania, its musical features were considerable, the 
orchestra being assisted by Miss Dorothy Silk, who sang 
‘Bid me discourse’ very fluently, Mr. R. Pollak (violin) and 
Mr. Renard (violoncello). Sir A. C. Mackenzie’s ‘ Britannia’ 
overture was a happily-chosen prelude, and more intelligible 
to a mixed audience, unsupplied with annotated programmes, 


than was Strauss’s ‘ Tod und Verklarung.’ 
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Under the direction of Mr. Ernest Schiever, the Wirral 
Amateur Orchestral Society (strings only) gave a concert in 
the Birkenhead Town Hall on April 14, at which a new 
Fantaisie for string orchestra, ‘ Vaila,’ specially written for 
and inscribed to the Society by Mr. Ernest Bryson, was 
successfully heard. In three short connected movements, all 
in 5-4 time, the music is symphonic in scope and of intrinsic 
musical interest, apart from the fanciful quasi-legend with 
which it is associated. The slow movement, which opens 
with a broad and Elgaresque melody, is especially arresting, 
and the Finale is sustained in vivacity. The work in its 
originality of thought and harmonic treatment adds to the 
composer's reputation, and although by no means easy to 
play it is to be recommended to all string organizations with 
an ideal. At this concert, Max Bruch’s G minor Violin 
concerto was very finely played by Mr. Vivian Burrows. 

The Liscard Orchestral Society closed their season on 
April 2 with a programme which contained Reissiger’s 
overture * Yelva,’ Wagner’s ‘Good Friday’ music, and 
Schumann’s Pianoforte concerto in A minor, cleverly played 
by Miss Hilda Smart. The vocalist was Miss Hilda Cragg- 


James, and Mr. Philip R. Smart conducted. Opportunity | 


to three skilled soloists, Messrs. T. Rimmer (violin), 
W. Spice (flute), and W. Macdonald (clarinet), was afforded 
by Doppler’s Nocturne.’ 

The Southport Choral Society gave their last subscription 
concert of the season, on March 22, in the Cambridge Hall. 
The excellent singing of the choir was, as usual, the main 


feature of the evening, and fine interpretations were given of 


Mendelssohn's ‘ Christus,’ Schubert's ‘Song of the spirits,’ 
Grieg’s ‘ Autumn storms’ and Dudley Buck’s ‘Hymn to 
music. 


The orchestra played Bach’s ‘ Allegro, Sarabande | 


occasion, and nowadays, when ‘ well-put-on” stage show; 
are in such vogue, this will no doubt count for much wit} 
some sections of the public. The glowing Oriental colour of 
the music appeals powerfully ; its luxuriance entices you, by 
rarely grips or convinces ; musicians steeped in the work of 
Strauss and our foremost English composers would feel this 
inevitably. The performance lasted four hours, yet the 
audience and performers gave themselves up completely to 
the sensuous music. Mr. Charles Victor excelled as Kj 
Solomon ; Miss Doris Woodall, as the Queen of Sheba, 
the impassioned music of the Eastern queen with fine 
abandon; Mr. Walter Wheatley filled the rdle of Assad 
(betrothed to Sulamith, but really the object of the Queen of 
Sheba’s passion); Miss Beatrice Miranda, possessor of , 
lovely voice, played Sulamith. Mr. Eugene Goossens 
brought his forces—actors, chorus and orchestra alike 
through their trying ordeal with flying colours. Not often 
does a premiere run so smoothly. Musicians from all pars 
were present in numbers, and an enthusiastic audience went 
home delighted, notwithstanding the lateness of the hour. 
Music-halls here not infrequently have put on ‘turns’ quite 
out of the ordinary run, which have a genuine musical 
interest ; a notable case in point was the appearance at the 
| aforesaid Hippodrome of the Slaviansky Russian Choir of 
some fifty singers, the bass section being possessed of 
phenomenally deep voices. In richly varied national gar 
they sang (to our ears) strangely weird and, at times, 
barbarous music of the folk-song order. But in every way 
the visit was a great success. P 
Mr. Brand Lane concluded his season with what wa 
described as the ‘Choir benefit.” These concerts are mainly 
of the ‘ ballad’ order, the great stars of the musical firmament 


and Bourrée,” Scharwenka’s ‘ Andante religioso,” Schumann’s | appearing: generally, also, a choir of about 250 voices sings 


‘Traumerei,’ and, with the pianoforte (Miss Lumbers), unaccompanied works. 
The solo vocalists | at the competition festivals, and on this occasion Coleridge- 


Ole Olsen’s ‘ Petite suite’ in A minor. 
were Miss May Currie and Mr. 
Mr. J. C. Clarke conducted. 


Samuel Hempsall. 


MANCHESTER AND DISTRICT. 


The early Spring months usually find the travelling Opera | Rose.’ 
Companies on tour through the County Palatine, and in the | pupils, and Mr. Walter Nesbitt brought eighteen members of 


last few weeks we have had the Castellano Opera Company | his male-voice choir. 


playing for a fortnight at the Gaiety Theatre ; the Carl 
Rosa Company, more recently, being at the Theatre Royal, 
adding Beethoven’s ‘ Fidelio’ and Mozart’s ‘ Don Giovanni’ 
to their usual repertory. Madame Gleeson-White, in ‘ Tann- 


hauser’ and * Don Giovanni,’ exhibited unsuspected talent as | 
an actress, besides singing with far greater freedom than her | 


previous platform performances have displayed. 
orchestral playing under Mr. Goossens was much more satis- 
factory than usual. 


The | 


Mr. Brand Lane is a regular visitor 
| Taylor’s Rhapsody ‘ Seadrift,’ Bantock’s lovely ‘On 
Himalay,’ Max Bruch’s ‘ Morgengesang,’ and Rutland 
Boughton’s ‘ Young Herchard’ variations were sung, in 
addition to items of lesser musical worth. 

The Schumann Centenary was celebrated on March 12 
(somewhat in advance of the actual date) by a splendid 
performance at the Schiller-Anstalt of the ‘ Pilgrimage of the 
The choir was composed of Miss Fillunger’s lady 


The work was sung in its original 
form with a pianoforte accompaniment, which was played 
by Miss Eugenie Schumann, daughter of the composer. 
Apparently the orchestration of this work was somewhat in 
the nature of an afterthought, and it must be said that the 
simpler accompaniment matched more perfectly the somewhat 
slender proportions of this work. Mr. Walter Nesbitt, at 
Miss Fillunger’s special request, had rehearsed the chorus, 
and directed a most efficient performance, which gave 


tha The Moody- Manners Companies have | complete satisfaction to Miss Schumann. 
been visiting various Lancashire towns, in nearly all of | 


For a couple of years past Mr. H. P. Allen, the organist 


them presenting Saint-Saéns’s ‘Samson and Delilah’ with | of the Salford Roman Catholic Cathedral, has been training 


marked success. 


On April 14, from Liverpool, they paid a | a choral body known as the Catholic Philharmonic Society. 


lying matince visit to the Manchester Hippodrome and gave | A year ago they essayed ‘Gerontius,’ and on April 5 sang 


Manchester its first taste of Saint-Saéns’s work in its operatic 
yuise, several concert performances having been heard here 
under the late Sir Charles Halle. 


Horatio Parker’s ‘ Hora Novissima,’ Bach’s motet ‘ Praise 
Jehovah in His splendour,’ Elgar’s ‘ Sursum Corda,’ and three 


Miss Zelie de Lussan | plain-song melodies: ‘Salve Regina,’ ‘Rosa Vernans,’ and 
perhaps introduced too much of the modern spirit into | ‘ Salve festa dies.’ 


The soloists were Madame Emily Breare, 


her impersonation of Delilah, but it was still a very | Miss Phyllis Lett, Messrs. Gervase Elwes and Robert 


fine reading of the character. Mr. Joseph O’Mara 
sang the music of Samson. Mr. Charles McGrath, Mr. 
Charles Moorhouse and Mr. William Dever took the 
otber principal parts, and Mr. Richard Eckhold conducted. 

The projected performance of Wagner’s ‘ Ring’ is 
commented upon elsewhere (p. 298). 

Thanks to our wonderful censorship, music-lovers in this 
country have had to wait a long time for ‘Salomé’ and 
‘Samson and Delilah,’ and it seems hard to realise that 
Goldmark’s * Die Konigin von Saba’ was produced thirty-five 
years ago and only performed for the first time in England a 
few days ago by the Carl Rosa Company at the Manchester 
Theatre Royal. Such a subject naturally lends itself to 
spectacular ay and the composer’s love of stage- 
pageantry no doubt led to the illogical introduction of 
marches and dances and the like, which have no necessary 
connection with the development of the plot. t 


| Radford. The general character of this choir’s work was 
distinctly hopeful. It was not to be expected that they could 
at once leap into the front rank, but a body that could sing 
the a cappella chorus ‘ Urbs Syon Unica” so well, may be 
expected to flourish artistically, and to fill a distinct place in 
the musical life of Manchester ; unhappily the public support 
on this occasion was quite inadequate. 

Miss Say Ashworth, who nobly devotes time and money 
to the brightening and uplifting of girl-life in the diagier mill 
districts of Ancoats and Salford, has in the course of a dozen 
years evolved female-voice choirs which have achieved 
astonishing artistic results. Arrangements have been 
completed whereby forty of these girls from the mills and 


factories are to go next August to Switzerland, there to sing 
with the orchestra in the Kur-Platz of Lucerne. Recently 


| with the help of our musical Lord Mayor, these choirs, junior 


These scenic | and senior, gave an attractive concert in the Town Hall. 
opportunities were turned to fullest advantage on this | singing amongst other things Berlioz’s ‘Ballad of Ophelia. 
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Under the direction of Mr. Ernest Schiever, the Wirral 
Amateur Orchestral Society (strings only) gave a concert in 
the Birkenhead Town Hall on April 14, at which a new 
Fantaisie for string orchestra, ‘ Vaila,’ specially written for 
and inscribed to the Society by Mr. Ernest Bryson, was 
successfully heard. In three short connected movements, all 
in 5-4 time, the music is symphonic in scope and of intrinsic 
musical interest, apart from the fanciful quasi-legend with 
which it is associated. The slow movement, which opens 
with a broad and Elgaresque melody, is especially arresting, 
and the Finale is sustained in vivacity. The work in its 
originality of thought and harmonic treatment adds to the 
composer's reputation, and although by no means easy to 
play it is to be recommended to all string organizations with 
an ideal. At this concert, Max Bruch’s G minor Violin 
concerto was very finely played by Mr. Vivian Burrows. 

The Liscard Orchestral Society closed their season on 
April 2 with a programme which contained Reissiger’s 
overture * Yelva,’ Wagner’s ‘Good Friday’ music, and 
Schumann’s Pianoforte concerto in A minor, cleverly played 
by Miss Hilda Smart. The vocalist was Miss Hilda Cragg- 


James, and Mr. Philip R. Smart conducted. Opportunity | 


to three skilled soloists, Messrs. T. Rimmer (violin), 
W. Spice (flute), and W. Macdonald (clarinet), was afforded 
by Doppler’s Nocturne.’ 

The Southport Choral Society gave their last subscription 
concert of the season, on March 22, in the Cambridge Hall. 
The excellent singing of the choir was, as usual, the main 


feature of the evening, and fine interpretations were given of 


Mendelssohn's ‘ Christus,’ Schubert's ‘Song of the spirits,’ 
Grieg’s ‘ Autumn storms’ and Dudley Buck’s ‘Hymn to 
music. 


The orchestra played Bach’s ‘ Allegro, Sarabande | 


occasion, and nowadays, when ‘ well-put-on” stage show; 
are in such vogue, this will no doubt count for much wit} 
some sections of the public. The glowing Oriental colour of 
the music appeals powerfully ; its luxuriance entices you, by 
rarely grips or convinces ; musicians steeped in the work of 
Strauss and our foremost English composers would feel this 
inevitably. The performance lasted four hours, yet the 
audience and performers gave themselves up completely to 
the sensuous music. Mr. Charles Victor excelled as Kj 
Solomon ; Miss Doris Woodall, as the Queen of Sheba, 
the impassioned music of the Eastern queen with fine 
abandon; Mr. Walter Wheatley filled the rdle of Assad 
(betrothed to Sulamith, but really the object of the Queen of 
Sheba’s passion); Miss Beatrice Miranda, possessor of , 
lovely voice, played Sulamith. Mr. Eugene Goossens 
brought his forces—actors, chorus and orchestra alike 
through their trying ordeal with flying colours. Not often 
does a premiere run so smoothly. Musicians from all pars 
were present in numbers, and an enthusiastic audience went 
home delighted, notwithstanding the lateness of the hour. 
Music-halls here not infrequently have put on ‘turns’ quite 
out of the ordinary run, which have a genuine musical 
interest ; a notable case in point was the appearance at the 
| aforesaid Hippodrome of the Slaviansky Russian Choir of 
some fifty singers, the bass section being possessed of 
phenomenally deep voices. In richly varied national gar 
they sang (to our ears) strangely weird and, at times, 
barbarous music of the folk-song order. But in every way 
the visit was a great success. P 
Mr. Brand Lane concluded his season with what wa 
described as the ‘Choir benefit.” These concerts are mainly 
of the ‘ ballad’ order, the great stars of the musical firmament 


and Bourrée,” Scharwenka’s ‘ Andante religioso,” Schumann’s | appearing: generally, also, a choir of about 250 voices sings 


‘Traumerei,’ and, with the pianoforte (Miss Lumbers), unaccompanied works. 
The solo vocalists | at the competition festivals, and on this occasion Coleridge- 


Ole Olsen’s ‘ Petite suite’ in A minor. 
were Miss May Currie and Mr. 
Mr. J. C. Clarke conducted. 


Samuel Hempsall. 


MANCHESTER AND DISTRICT. 


The early Spring months usually find the travelling Opera | Rose.’ 
Companies on tour through the County Palatine, and in the | pupils, and Mr. Walter Nesbitt brought eighteen members of 


last few weeks we have had the Castellano Opera Company | his male-voice choir. 


playing for a fortnight at the Gaiety Theatre ; the Carl 
Rosa Company, more recently, being at the Theatre Royal, 
adding Beethoven’s ‘ Fidelio’ and Mozart’s ‘ Don Giovanni’ 
to their usual repertory. Madame Gleeson-White, in ‘ Tann- 


hauser’ and * Don Giovanni,’ exhibited unsuspected talent as | 
an actress, besides singing with far greater freedom than her | 


previous platform performances have displayed. 
orchestral playing under Mr. Goossens was much more satis- 
factory than usual. 


The | 


Mr. Brand Lane is a regular visitor 
| Taylor’s Rhapsody ‘ Seadrift,’ Bantock’s lovely ‘On 
Himalay,’ Max Bruch’s ‘ Morgengesang,’ and Rutland 
Boughton’s ‘ Young Herchard’ variations were sung, in 
addition to items of lesser musical worth. 

The Schumann Centenary was celebrated on March 12 
(somewhat in advance of the actual date) by a splendid 
performance at the Schiller-Anstalt of the ‘ Pilgrimage of the 
The choir was composed of Miss Fillunger’s lady 


The work was sung in its original 
form with a pianoforte accompaniment, which was played 
by Miss Eugenie Schumann, daughter of the composer. 
Apparently the orchestration of this work was somewhat in 
the nature of an afterthought, and it must be said that the 
simpler accompaniment matched more perfectly the somewhat 
slender proportions of this work. Mr. Walter Nesbitt, at 
Miss Fillunger’s special request, had rehearsed the chorus, 
and directed a most efficient performance, which gave 


tha The Moody- Manners Companies have | complete satisfaction to Miss Schumann. 
been visiting various Lancashire towns, in nearly all of | 


For a couple of years past Mr. H. P. Allen, the organist 


them presenting Saint-Saéns’s ‘Samson and Delilah’ with | of the Salford Roman Catholic Cathedral, has been training 


marked success. 


On April 14, from Liverpool, they paid a | a choral body known as the Catholic Philharmonic Society. 


lying matince visit to the Manchester Hippodrome and gave | A year ago they essayed ‘Gerontius,’ and on April 5 sang 


Manchester its first taste of Saint-Saéns’s work in its operatic 
yuise, several concert performances having been heard here 
under the late Sir Charles Halle. 


Horatio Parker’s ‘ Hora Novissima,’ Bach’s motet ‘ Praise 
Jehovah in His splendour,’ Elgar’s ‘ Sursum Corda,’ and three 


Miss Zelie de Lussan | plain-song melodies: ‘Salve Regina,’ ‘Rosa Vernans,’ and 
perhaps introduced too much of the modern spirit into | ‘ Salve festa dies.’ 


The soloists were Madame Emily Breare, 


her impersonation of Delilah, but it was still a very | Miss Phyllis Lett, Messrs. Gervase Elwes and Robert 


fine reading of the character. Mr. Joseph O’Mara 
sang the music of Samson. Mr. Charles McGrath, Mr. 
Charles Moorhouse and Mr. William Dever took the 
otber principal parts, and Mr. Richard Eckhold conducted. 

The projected performance of Wagner’s ‘ Ring’ is 
commented upon elsewhere (p. 298). 

Thanks to our wonderful censorship, music-lovers in this 
country have had to wait a long time for ‘Salomé’ and 
‘Samson and Delilah,’ and it seems hard to realise that 
Goldmark’s * Die Konigin von Saba’ was produced thirty-five 
years ago and only performed for the first time in England a 
few days ago by the Carl Rosa Company at the Manchester 
Theatre Royal. Such a subject naturally lends itself to 
spectacular ay and the composer’s love of stage- 
pageantry no doubt led to the illogical introduction of 
marches and dances and the like, which have no necessary 
connection with the development of the plot. t 


| Radford. The general character of this choir’s work was 
distinctly hopeful. It was not to be expected that they could 
at once leap into the front rank, but a body that could sing 
the a cappella chorus ‘ Urbs Syon Unica” so well, may be 
expected to flourish artistically, and to fill a distinct place in 
the musical life of Manchester ; unhappily the public support 
on this occasion was quite inadequate. 

Miss Say Ashworth, who nobly devotes time and money 
to the brightening and uplifting of girl-life in the diagier mill 
districts of Ancoats and Salford, has in the course of a dozen 
years evolved female-voice choirs which have achieved 
astonishing artistic results. Arrangements have been 
completed whereby forty of these girls from the mills and 


factories are to go next August to Switzerland, there to sing 
with the orchestra in the Kur-Platz of Lucerne. Recently 


| with the help of our musical Lord Mayor, these choirs, junior 


These scenic | and senior, gave an attractive concert in the Town Hall. 
opportunities were turned to fullest advantage on this | singing amongst other things Berlioz’s ‘Ballad of Ophelia. 
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Wolstenholme’s setting of ‘Three Fishers,’ Leslie’s 
arrangement of Weelkes’s ‘ The Nightingale,’ and Coleridge- 
Taylor's ‘ The Pixies.’ 

The Manchester University Classical Society have given 
the ‘ Frogs’ of Aristophanes ; in the rhythmical movement 
of their dances, and in the rendering of Sir Hubert Parry’s 
music, the finish and sureness of the chorus were quite 
admirable, and both producers and performers are to be 
congratulated on the successful discharge of such difficult 
work. The following evening Mr. Joseph Bonnet, of the 
Church of St. Eustace, Paris, gave a recital on the fine 
University organ in the Whitworth Hall ; clear conception, 
brilliant execution, keen judgment in registration, and a 

icularly subtle and delicate adjustment of touch were 
the chief characteristics of the recital, the programme 
including works by Bach, Buxtehude, Clérambault, 
Mendelssohn’s sixth Sonata, the ‘ Esquisses’ of Schumann, 
and a Suite by the organist himself. 

The students of the Royal Manchester College of Music 
have usually performed an opera at about Eastertide, but this 
year, for the first time, there was substituted an examination 
concert more on the lines of a typical German Conserva- 
torium ‘ Priifung,’ the students who were selected to play 
having the advantage of full orchestral accompaniments 
directed by Dr. Brodsky, which formed quite a notable 
feature of the evening. Miss Nellie Anderton and Miss 
Edith McCullagh were the vocalists, Mr. Alwyne Brown 
and Mr. John Mills played movements from the Schumann 
and Liszt pianoforte concertos, and two pupils of Dr. Brodsky, 
Mr. Alfred Barker end Mr. Naum Blinder were heard in 
the Bach A minor and Beethoven concertos. 

At the ‘open practice’ on April 20, interesting items were 
played by members of Mr. Fuchs’s ensemble class, other 
performers including students working under Mr. Egon Petri, 
Mr. Max Mayer, Dr. Pyne, Miss Edith Robinson, 
Dr. Brodsky and Miss Fillunger. Three songs, composed 
by Mr. Harry Baynton-Power, of Chorley, were sung by 
Mr. Norman Allin. 

The Manchester School of Music, superintended by 
Mr. Albert J. Cross, has quite a distinct following here ; 
the programmes of its concerts generally show enterprise, 
though, considering the necessarily immature state of many 
of those participating, some persons might think that there 
was a danger of over-shooting the mark; be that as it 
may, with a constant high aim there is some chance that 
ultimately perseverance will meet with its reward. Puccini’s 
‘La Bohéme’ was given by these students on April 8 and 9 
in the Midland Theatre, the orchestra consisting of forty 
players, all amateurs, with perhaps half-a-dozen exceptions ; 
sowere all the singers. Anybody cognisant of the exceptional 
difficulties encountered in carrying through a work of this 
sort with such material could express little but admiration 
for the manner in which the task was discharged, this 
notwithstanding some fairly obvious shortcomings. Miss 
Alice Shawcross, Miss Hilda Morris, Mr. Alfred Collyer, 
Mr. Horace Brown, Mr. George Campbell, Mr. E. O. 
Richards, Mr. R. O. Herford and Mr. N. Robinson were 
the principal singers. The chorus-singing in the second act 
was very animated. Mr. Charles Manners had acted as 
coach, and Mr. Albert J. Cross conducted. 

Much interest was shown in the Alderley Edge Choral 
Society’s concert, at which Parry’s ‘ Pied Piper of Hamelin’ 
was performed under the direction of Rev. Colin Bell, the 
vicar of Chelford. Members of the Hallé band were 
included in the orchestra, and the soloists were Miss Edna 
Barker, Mr. Aubrey Bell, and Mr. H. Pashley. 

Concerts of chamber-music have not been numerous. 
Madame Ida Kopetschny’s recital of folk-songs, and songs 
by Bach, Schubert, Brahms and Reger was rather an eye- 
opener, in the revelation of the peculiarly intimate character 

music she sang; often it was very slow, yet without 
loss of rhythmical strength ; often tinged with sadness, even 
the gayest of the songs. Max Reger’s ‘ Waldeinsamkeit ’ 
enjoyed the distinction of being the first work of this 
composer to receive in Manchester the distinction of an 
encore, and chamber-music audiences do not, as a rule, 
encourage repetitions in an absent-minded sort of way. 

The final Brodsky concert consisted of Schumann, Op. 41 
(No.1), Beethoven, Op. 18(No. 6), and the Dvorak Quintet for 
pianoforte and strings, with Mr. Egon Petri at the pianoforte. 
Dr. Brodsky in his customary ‘curtain’ speech said that 


there had been a falling off in the attendance, notwith- 
standing the consistently high standard maintained in the 
quality of the concerts. In order to continue the generous 
support hitherto given through these concerts to the Sustenta- 
tion Fund of the Royal Manchester College of Music, it 
would be necessary that the concerts in future should have 
the patronage of a// sections of the musical public, chamber- 
music not being devised for the select few. 

The closing concert of the Schiller-Anstalt season 
consisted of César Franck’s D major Quartet and the 
Brahms Sextet in B flat. The Brussels String Quartet 
played the Franck music in such manner as to make one 
think that its strange style came quite naturally to them. 
Manchester, indeed, was lucky in having such a first inter- 
pretation of this long and severe work, but the applause 
showed plainly that the audience had come to hear and 
appreciate this much-neglected composer. One rarely hears 
Brahms’s Sextet played with such warmth and ‘go,’ the 
Brussels players having Messrs. Alfred Barker and Carl 
Fuchs for associates. 


NEWCASTLE AND DISTRICT. 


One of the best concerts of recent years given by the 
Jarrow Philharmonic Society was held on March 23, when 
Elgar’s ‘King Olaf’ occupied the major portion of the 
evening. The chorus showed the careful and skilful training 
of the conductor, Mr. George Dodds, the orchestra (mostly 
local) was excellent, and the soloists—Miss Carrie Lanceley, 
and Messrs. J. Booth, and Ernest J. Potts—were very 
satisfactory. 

On April 5, the Northumberland Orchestral Society, which 
numbers about a hundred players, gave a creditable per- 
formance of Schubert’s ‘ Unfinished Symphony.’ Sibelius’s 
‘Valse triste,’ Jarnefelt’s ‘ Berceuse and Preludium,’ and 
Hamish MacCunn’s overture ‘The land of the mountain 
and the flood,’ were also included in the programme. A 
youthful player, Hermann McLeod, gave a clever performance 
of the first movement of Mendelssohn’s Violin concerto. 
Mr. C. Horsley conducted. 

The next evening three concerts claimed attention. A 
new choir, organized among the employés of the Newcastle 
Co-operative Wholesale Society, gave Bennett’s ‘May Queen,’ 
under the conductorship of Mr. W. H. Robinson. The 
Tynemouth Amateur Vocal Society gave a concert-perfor- 
mance of Gounod’s ‘ Faust.’ The soloists were Miss Mabel 
Manson, Miss Edith Clegg, Mr. Harold Wilde, Mr. Robert 
Burnett and Mr. W. D. Spark, and Mr. M. Fairs conducted. 
On the other bank of the Tyne the Orchestral Society in 
South Shields gave one of their well-chosen and carefully- 
prepared programmes, under the baton of Mr. A. Adams. 
Beethoven’s second Symphony formed the chief feature of 
the evening. 

The following evening the Whitley Bay Choral Society 
sang Parry’s motet ‘ Beyond these voices,’ Parts 1 and 2 of 
the ‘Creation,’ and S. Wesley’s ‘In exitu Israel.’ Miss 
Katherine Vincent, Mr. George Riley and Mr. Joseph Lycett 
were the solo vocalists. 

The Newcastle Amateur Operatic Society gave a week’s 
performance of Gilbert and Sullivan’s ‘ Princess Ida,’ at the 
Tyne Theatre, beginning on April 11. The representations 
were characterized by an agreeable lack of ‘amateurishness,’ 
and were musically and dramatically effective. Mr. H. 
Amers conducted. 

A really excellent concert by the Festival Empire Orchestra 
was given in Newcastle on April 15, under Dr. Cowen’s 
direction, and included Elgar’s ‘Cockaigne’ overture, 
Mozart’s Violin concerto in A (soloist, Mr. Robert Pollak), 
two songs by Granville Bantock (Miss Dorothy Silk), and 
other numbers by Tchaikovsky, Cowen and Holbrooke. 


Mr. Albert Archdeacon’s annual festival party sailed for 
South Africa on April 23, and will return in July. Choral 
festivals will be given at Cape Town, Port Elizabeth, 
Bloemfontein, Kimberley, East London and Durban, the 
works to be sung being ‘ Caractacus’ (Elgar), ‘ Messiah,’ 
* Elijah,” ‘Judas Maccabeus,’ ‘ Hiawatha,’ ‘Faust’ and 
* Cavalleria Rusticana.’ The singers include Miss Emily 
Breare, Miss Beatrice McCready, Mr. John Harrison and 
Mr. Hamilton Earle. 
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Wolstenholme’s setting of ‘Three Fishers,’ Leslie’s 
arrangement of Weelkes’s ‘ The Nightingale,’ and Coleridge- 
Taylor's ‘ The Pixies.’ 

The Manchester University Classical Society have given 
the ‘ Frogs’ of Aristophanes ; in the rhythmical movement 
of their dances, and in the rendering of Sir Hubert Parry’s 
music, the finish and sureness of the chorus were quite 
admirable, and both producers and performers are to be 
congratulated on the successful discharge of such difficult 
work. The following evening Mr. Joseph Bonnet, of the 
Church of St. Eustace, Paris, gave a recital on the fine 
University organ in the Whitworth Hall ; clear conception, 
brilliant execution, keen judgment in registration, and a 

icularly subtle and delicate adjustment of touch were 
the chief characteristics of the recital, the programme 
including works by Bach, Buxtehude, Clérambault, 
Mendelssohn’s sixth Sonata, the ‘ Esquisses’ of Schumann, 
and a Suite by the organist himself. 

The students of the Royal Manchester College of Music 
have usually performed an opera at about Eastertide, but this 
year, for the first time, there was substituted an examination 
concert more on the lines of a typical German Conserva- 
torium ‘ Priifung,’ the students who were selected to play 
having the advantage of full orchestral accompaniments 
directed by Dr. Brodsky, which formed quite a notable 
feature of the evening. Miss Nellie Anderton and Miss 
Edith McCullagh were the vocalists, Mr. Alwyne Brown 
and Mr. John Mills played movements from the Schumann 
and Liszt pianoforte concertos, and two pupils of Dr. Brodsky, 
Mr. Alfred Barker end Mr. Naum Blinder were heard in 
the Bach A minor and Beethoven concertos. 

At the ‘open practice’ on April 20, interesting items were 
played by members of Mr. Fuchs’s ensemble class, other 
performers including students working under Mr. Egon Petri, 
Mr. Max Mayer, Dr. Pyne, Miss Edith Robinson, 
Dr. Brodsky and Miss Fillunger. Three songs, composed 
by Mr. Harry Baynton-Power, of Chorley, were sung by 
Mr. Norman Allin. 

The Manchester School of Music, superintended by 
Mr. Albert J. Cross, has quite a distinct following here ; 
the programmes of its concerts generally show enterprise, 
though, considering the necessarily immature state of many 
of those participating, some persons might think that there 
was a danger of over-shooting the mark; be that as it 
may, with a constant high aim there is some chance that 
ultimately perseverance will meet with its reward. Puccini’s 
‘La Bohéme’ was given by these students on April 8 and 9 
in the Midland Theatre, the orchestra consisting of forty 
players, all amateurs, with perhaps half-a-dozen exceptions ; 
sowere all the singers. Anybody cognisant of the exceptional 
difficulties encountered in carrying through a work of this 
sort with such material could express little but admiration 
for the manner in which the task was discharged, this 
notwithstanding some fairly obvious shortcomings. Miss 
Alice Shawcross, Miss Hilda Morris, Mr. Alfred Collyer, 
Mr. Horace Brown, Mr. George Campbell, Mr. E. O. 
Richards, Mr. R. O. Herford and Mr. N. Robinson were 
the principal singers. The chorus-singing in the second act 
was very animated. Mr. Charles Manners had acted as 
coach, and Mr. Albert J. Cross conducted. 

Much interest was shown in the Alderley Edge Choral 
Society’s concert, at which Parry’s ‘ Pied Piper of Hamelin’ 
was performed under the direction of Rev. Colin Bell, the 
vicar of Chelford. Members of the Hallé band were 
included in the orchestra, and the soloists were Miss Edna 
Barker, Mr. Aubrey Bell, and Mr. H. Pashley. 

Concerts of chamber-music have not been numerous. 
Madame Ida Kopetschny’s recital of folk-songs, and songs 
by Bach, Schubert, Brahms and Reger was rather an eye- 
opener, in the revelation of the peculiarly intimate character 

music she sang; often it was very slow, yet without 
loss of rhythmical strength ; often tinged with sadness, even 
the gayest of the songs. Max Reger’s ‘ Waldeinsamkeit ’ 
enjoyed the distinction of being the first work of this 
composer to receive in Manchester the distinction of an 
encore, and chamber-music audiences do not, as a rule, 
encourage repetitions in an absent-minded sort of way. 

The final Brodsky concert consisted of Schumann, Op. 41 
(No.1), Beethoven, Op. 18(No. 6), and the Dvorak Quintet for 
pianoforte and strings, with Mr. Egon Petri at the pianoforte. 
Dr. Brodsky in his customary ‘curtain’ speech said that 


there had been a falling off in the attendance, notwith- 
standing the consistently high standard maintained in the 
quality of the concerts. In order to continue the generous 
support hitherto given through these concerts to the Sustenta- 
tion Fund of the Royal Manchester College of Music, it 
would be necessary that the concerts in future should have 
the patronage of a// sections of the musical public, chamber- 
music not being devised for the select few. 

The closing concert of the Schiller-Anstalt season 
consisted of César Franck’s D major Quartet and the 
Brahms Sextet in B flat. The Brussels String Quartet 
played the Franck music in such manner as to make one 
think that its strange style came quite naturally to them. 
Manchester, indeed, was lucky in having such a first inter- 
pretation of this long and severe work, but the applause 
showed plainly that the audience had come to hear and 
appreciate this much-neglected composer. One rarely hears 
Brahms’s Sextet played with such warmth and ‘go,’ the 
Brussels players having Messrs. Alfred Barker and Carl 
Fuchs for associates. 


NEWCASTLE AND DISTRICT. 


One of the best concerts of recent years given by the 
Jarrow Philharmonic Society was held on March 23, when 
Elgar’s ‘King Olaf’ occupied the major portion of the 
evening. The chorus showed the careful and skilful training 
of the conductor, Mr. George Dodds, the orchestra (mostly 
local) was excellent, and the soloists—Miss Carrie Lanceley, 
and Messrs. J. Booth, and Ernest J. Potts—were very 
satisfactory. 

On April 5, the Northumberland Orchestral Society, which 
numbers about a hundred players, gave a creditable per- 
formance of Schubert’s ‘ Unfinished Symphony.’ Sibelius’s 
‘Valse triste,’ Jarnefelt’s ‘ Berceuse and Preludium,’ and 
Hamish MacCunn’s overture ‘The land of the mountain 
and the flood,’ were also included in the programme. A 
youthful player, Hermann McLeod, gave a clever performance 
of the first movement of Mendelssohn’s Violin concerto. 
Mr. C. Horsley conducted. 

The next evening three concerts claimed attention. A 
new choir, organized among the employés of the Newcastle 
Co-operative Wholesale Society, gave Bennett’s ‘May Queen,’ 
under the conductorship of Mr. W. H. Robinson. The 
Tynemouth Amateur Vocal Society gave a concert-perfor- 
mance of Gounod’s ‘ Faust.’ The soloists were Miss Mabel 
Manson, Miss Edith Clegg, Mr. Harold Wilde, Mr. Robert 
Burnett and Mr. W. D. Spark, and Mr. M. Fairs conducted. 
On the other bank of the Tyne the Orchestral Society in 
South Shields gave one of their well-chosen and carefully- 
prepared programmes, under the baton of Mr. A. Adams. 
Beethoven’s second Symphony formed the chief feature of 
the evening. 

The following evening the Whitley Bay Choral Society 
sang Parry’s motet ‘ Beyond these voices,’ Parts 1 and 2 of 
the ‘Creation,’ and S. Wesley’s ‘In exitu Israel.’ Miss 
Katherine Vincent, Mr. George Riley and Mr. Joseph Lycett 
were the solo vocalists. 

The Newcastle Amateur Operatic Society gave a week’s 
performance of Gilbert and Sullivan’s ‘ Princess Ida,’ at the 
Tyne Theatre, beginning on April 11. The representations 
were characterized by an agreeable lack of ‘amateurishness,’ 
and were musically and dramatically effective. Mr. H. 
Amers conducted. 

A really excellent concert by the Festival Empire Orchestra 
was given in Newcastle on April 15, under Dr. Cowen’s 
direction, and included Elgar’s ‘Cockaigne’ overture, 
Mozart’s Violin concerto in A (soloist, Mr. Robert Pollak), 
two songs by Granville Bantock (Miss Dorothy Silk), and 
other numbers by Tchaikovsky, Cowen and Holbrooke. 


Mr. Albert Archdeacon’s annual festival party sailed for 
South Africa on April 23, and will return in July. Choral 
festivals will be given at Cape Town, Port Elizabeth, 
Bloemfontein, Kimberley, East London and Durban, the 
works to be sung being ‘ Caractacus’ (Elgar), ‘ Messiah,’ 
* Elijah,” ‘Judas Maccabeus,’ ‘ Hiawatha,’ ‘Faust’ and 
* Cavalleria Rusticana.’ The singers include Miss Emily 
Breare, Miss Beatrice McCready, Mr. John Harrison and 
Mr. Hamilton Earle. 
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YORKSHIRE. 


Owing to the circumstance of Easter falling so early, there 
is rather more to record than usual at this time of the year. 
But the chronicle is not a long one, and at the present 
moment the chief musical topic in Yorkshire would seem to 
be the question whether the proposed production of Wagner's 
‘Ring’ at Leeds, early next year, will meet with enough 
support to make it practicable. Mr. Denhof, who gave the 
work in Edinburgh with English singers, and in English, a 
short time ago, with conspicuous success, is now proposing 
to give it on similar lines in some of the principal centres in 
England, and it will be interesting to see how Leeds, as the 
largest town in Yorkshire, responds to the call, though no 
doubt the affair will need to be made a county one if it 
is to be adequately supported. 

That the Leeds people enjoy opera was shown by the good 
attendance during the week of the Carl Rosa Company’s 
visit— March 28 to April 2—when a programme was provided 
which, save for Verdi’s ‘ Forza del Destino,’ was of quite 
stereotyped character. The performances, however, were 
uniformly good, and the orchestra in particular was more 
efficient and complete than it has ever been before. On 
April 19, the Leeds New Choral Society, under Mr. Turton’s 
conductorship, gave Mackenzie’s cantata ‘Jason,’ a work 
which has been unduly neglected. The choir was fresh in 
quality and thoroughly efficient, but the absence of an 
orchestra militated against the effectiveness of the work. 
Miss Lily Jeffrey, Mr. G. W. Riley and Mr. William Hayle 
were the principals. 

The Middlesbrough Musical Union, which is among the 
most enterprising Societies in the North of England, gave an 
interesting programme on April 6. The ‘ Winter’ section 
of Haydn’s * Seasons’ and the ‘ Departure’ from Coleridge- 
Taylor’s ‘ Hiawatha’ trilogy were the more enjoyable, 
since one is accustomed to hear them at the fag end 
of a concert, so that one listened to them with more 
freshness than usual. The soloists, Miss Edith Evans, 
Mr. Webster Millar and Mr. Herbert Brown were excellent, 
and the choir sang with intelligence. Between the two 
choral works was sandwiched Kallinnikoff's G minor 
Symphony, a very charming and euphonious work, which 
was well-played under Mr. Kilburn’s highly sympathetic 
conductorship. The Doncaster Musical Society, which, like 
that of Middlesbrough has the advantage of being under 
the direction of an amateur who is as efficient as he is 
enthusiastic in the cause of good music, gave a performance 
of Brahms’s ‘German Requiem’ on April 7, which was 
exceedingly good from the choral point of view, the choir 
having evidently been thoroughly drilled by Mr. Brameld, 
who conducted. The orchestra left something to be desired, 
but the two vocalists, Miss Betty Booker and Mr. Ranalow, 
were both satisfying. On April 8, the Wakefield Philharmonic 
Society, under a lady conductor, Miss Ethel Nettleton, 
gave Dvordk’s ‘ Spectre’s Bride.’ The orchestra was too 
incomplete to make possible any realisation of the beauties 
of the score, but the soloists (Miss Eva Rich, Mr. Brearley 
and Mr. Charlesworth) put life into their parts, and the choir 
sang pleasingly. On March 23, Mr. C. H. Moody conducted 
an excellent performance of Dvordk’s ‘Stabat Mater’ in 
Ripon Cathedral. The service was held in the Choir, which 
proved to be more effective acoustically than the Nave, where 
these special services have hitherto taken place. The English 
version of the text was employed, and the instrumental part 
was represented by organ and kettledrums, a more effective 
combination than some might imagine. The soloists were 
Madame Poole, Miss Etty Ferguson, Mr. F. Smith and 
Mr. J. W. Senior, and the choir was most efficient. The 
York Symphony Orchestra, of which Mr. Noble is the 
conductor, gave a concert on April 14, the programme of 
which was mainly devoted to the ‘old masters.” Haydn’s 
well-known Symphony in D was very nicely played by the 
large orchestra which, in spite of a considerable amateur 
element, Mr. Noble has brought to a high state of efficiency. 
One of Handel’s concertos, with solo parts for two violins 
and violoncello, was very enjoyable, and a concerto by Bach 
for pianoforte and strings was a noteworthy feature of the 
programme. Miss Leila Willoughby was the solo violinist, 
and Miss Ethel Page the solo pianist. 

The Harrogate Symphony Concerts began on March 30, 
and are to continue every Wednesday afternoon until the 


close of the season. Mr. Julian Clifford has got together a 
very efficient orchestra, and it is interesting to notice that it 
includes a considerable proportion of players from the 
Leeds Municipal Orchestra, so that between the two series 
of concerts, these players should acquire an experience 
which will be to the advantage of both bodies. Liszt's 
E flat Pianoforte concerto, with Miss Marie Novello as a 
most artistic soloist, was a noteworthy feature on March 
On April 6, Debussy’s ‘ Prélude a l’aprés-midi d’un Faune’ 
was given for the first time at these concerts, and Mr, 
Frostick played Mozart’s E flat Violin concerto; while on 
April 13 a Beethoven programme, including the first 
Symphony and the fourth Pianoforte concerto (soloist, 
Miss Tosta de Benici), furnished the occasion for some 
admirably finished performances. On April 20, Kalinnikoff’s 
Symphony in G minor was introduced to Harrogate, and 
Mr. John Bridge, the leader, played Mendelssohn’s Violin 
concerto. 


Foreign Wotes. 


ANTWERP. 


Wagner’s ‘ Gétterdimmerung’ was recently given for the 
first time at the Flemish Theatre (director, M. Henry 
Fontaine). The addition of this work to the reépertoire 
enabled the management to give two complete cycles of the 
* Ring ’ during April. On the anniversary of the death of 
the national composer, Peter Benoit, a memorial concert 
devoted to his compositions was given. Among the works 
performed were ‘Poéme symphonique’ for pianoforte and 
orchestra, the Overture to ‘ Charlotte Corday,’ and a 
dramatic scene, ‘ Jonourou Cathelyne.’ 


AVIGNON. 
Giordano’s opera ‘ Andrea Chenier’ was_ successfully 
presented for the first time at the Municipal Theatre. 


BARCELONA, 


The programmes of the grand concerts at the Catalan 
Palace of Music (conductor, Herr Beidler) have contained 
many interesting compositions, among them Bruckner’s 
seventh Symphony and works by contemporary Spanish 
composers, including Garcia Roble’s ‘ Epitalame’ and a 
poetical fragment for orchestra after Dante’s ‘ Divina 
Commedia,’ by Granados. 


BARMEN, 


At the last subscription concert of the Allgemeine 
Konzertverein, two new compositions, a concert-overture 
‘Kassandra’ and a suite ‘Komtess Pierrette,’ by the 
Society’s conductor, Herr Karl Hopfe, were successfully 
produced. 

BERLIN. 


The KGnigliche Kapelle, conducted by Dr. Richard Strauss, 
played Bruckner’s fourth Symphony (‘ Romantic’), the con- 
ductor’s symphonic-poem ‘ Don Juan,’ and Mozart's ‘ Jupiter 
Symphony, at their ninth symphony concert. Schumanns 
Symphony in C major, and Beethoven’s ninth Symphony 
formed the programme of the tenth and last concert 
of the season. At the tenth Philharmonic Concert 
(conductor, Professor Arthur Nikisch), Max Schillings s 
* Glockenlieder’ were sung by Herr Ludwig Hess. 
Beethoven’s Symphonies, Nos. 1 and 9, were excellently 
performed at an extra concert given for the pension fund of 
the Philharmonic Orchestra. Liszt’s ‘ Dante Symphony, 
and a Violin concerto with string orchestra and cembalo, 
by Haydn—a novelty for Berlin—figured in the programme 
of the fifth and last ‘Symphonischer Musikabend’ of the 
Bliithner Orchestra (conductor, Herr Josef Stransky). The 
soloist was Alexander Petschnikoff.——At an_ orchestral 
concert given by the Russian conductor, M. Sergius 
Kussewitzky, Kailinnikoff’s Symphony in G minor and the 
*Poeéme de l’extase,’ by Scriabine, were excellently per- 
formed. At the same concert the famous Russian basso, 
M. Chaliapine, made his first appearance in Berlin, and 
a sensational success with songs by Moussorgsky.——A 
early work by Richard Strauss, the symphonic fantasia 
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YORKSHIRE. 


Owing to the circumstance of Easter falling so early, there 
is rather more to record than usual at this time of the year. 
But the chronicle is not a long one, and at the present 
moment the chief musical topic in Yorkshire would seem to 
be the question whether the proposed production of Wagner's 
‘Ring’ at Leeds, early next year, will meet with enough 
support to make it practicable. Mr. Denhof, who gave the 
work in Edinburgh with English singers, and in English, a 
short time ago, with conspicuous success, is now proposing 
to give it on similar lines in some of the principal centres in 
England, and it will be interesting to see how Leeds, as the 
largest town in Yorkshire, responds to the call, though no 
doubt the affair will need to be made a county one if it 
is to be adequately supported. 

That the Leeds people enjoy opera was shown by the good 
attendance during the week of the Carl Rosa Company’s 
visit— March 28 to April 2—when a programme was provided 
which, save for Verdi’s ‘ Forza del Destino,’ was of quite 
stereotyped character. The performances, however, were 
uniformly good, and the orchestra in particular was more 
efficient and complete than it has ever been before. On 
April 19, the Leeds New Choral Society, under Mr. Turton’s 
conductorship, gave Mackenzie’s cantata ‘Jason,’ a work 
which has been unduly neglected. The choir was fresh in 
quality and thoroughly efficient, but the absence of an 
orchestra militated against the effectiveness of the work. 
Miss Lily Jeffrey, Mr. G. W. Riley and Mr. William Hayle 
were the principals. 

The Middlesbrough Musical Union, which is among the 
most enterprising Societies in the North of England, gave an 
interesting programme on April 6. The ‘ Winter’ section 
of Haydn’s * Seasons’ and the ‘ Departure’ from Coleridge- 
Taylor’s ‘ Hiawatha’ trilogy were the more enjoyable, 
since one is accustomed to hear them at the fag end 
of a concert, so that one listened to them with more 
freshness than usual. The soloists, Miss Edith Evans, 
Mr. Webster Millar and Mr. Herbert Brown were excellent, 
and the choir sang with intelligence. Between the two 
choral works was sandwiched Kallinnikoff's G minor 
Symphony, a very charming and euphonious work, which 
was well-played under Mr. Kilburn’s highly sympathetic 
conductorship. The Doncaster Musical Society, which, like 
that of Middlesbrough has the advantage of being under 
the direction of an amateur who is as efficient as he is 
enthusiastic in the cause of good music, gave a performance 
of Brahms’s ‘German Requiem’ on April 7, which was 
exceedingly good from the choral point of view, the choir 
having evidently been thoroughly drilled by Mr. Brameld, 
who conducted. The orchestra left something to be desired, 
but the two vocalists, Miss Betty Booker and Mr. Ranalow, 
were both satisfying. On April 8, the Wakefield Philharmonic 
Society, under a lady conductor, Miss Ethel Nettleton, 
gave Dvordk’s ‘ Spectre’s Bride.’ The orchestra was too 
incomplete to make possible any realisation of the beauties 
of the score, but the soloists (Miss Eva Rich, Mr. Brearley 
and Mr. Charlesworth) put life into their parts, and the choir 
sang pleasingly. On March 23, Mr. C. H. Moody conducted 
an excellent performance of Dvordk’s ‘Stabat Mater’ in 
Ripon Cathedral. The service was held in the Choir, which 
proved to be more effective acoustically than the Nave, where 
these special services have hitherto taken place. The English 
version of the text was employed, and the instrumental part 
was represented by organ and kettledrums, a more effective 
combination than some might imagine. The soloists were 
Madame Poole, Miss Etty Ferguson, Mr. F. Smith and 
Mr. J. W. Senior, and the choir was most efficient. The 
York Symphony Orchestra, of which Mr. Noble is the 
conductor, gave a concert on April 14, the programme of 
which was mainly devoted to the ‘old masters.” Haydn’s 
well-known Symphony in D was very nicely played by the 
large orchestra which, in spite of a considerable amateur 
element, Mr. Noble has brought to a high state of efficiency. 
One of Handel’s concertos, with solo parts for two violins 
and violoncello, was very enjoyable, and a concerto by Bach 
for pianoforte and strings was a noteworthy feature of the 
programme. Miss Leila Willoughby was the solo violinist, 
and Miss Ethel Page the solo pianist. 

The Harrogate Symphony Concerts began on March 30, 
and are to continue every Wednesday afternoon until the 


close of the season. Mr. Julian Clifford has got together a 
very efficient orchestra, and it is interesting to notice that it 
includes a considerable proportion of players from the 
Leeds Municipal Orchestra, so that between the two series 
of concerts, these players should acquire an experience 
which will be to the advantage of both bodies. Liszt's 
E flat Pianoforte concerto, with Miss Marie Novello as a 
most artistic soloist, was a noteworthy feature on March 
On April 6, Debussy’s ‘ Prélude a l’aprés-midi d’un Faune’ 
was given for the first time at these concerts, and Mr, 
Frostick played Mozart’s E flat Violin concerto; while on 
April 13 a Beethoven programme, including the first 
Symphony and the fourth Pianoforte concerto (soloist, 
Miss Tosta de Benici), furnished the occasion for some 
admirably finished performances. On April 20, Kalinnikoff’s 
Symphony in G minor was introduced to Harrogate, and 
Mr. John Bridge, the leader, played Mendelssohn’s Violin 
concerto. 


Foreign Wotes. 


ANTWERP. 


Wagner’s ‘ Gétterdimmerung’ was recently given for the 
first time at the Flemish Theatre (director, M. Henry 
Fontaine). The addition of this work to the reépertoire 
enabled the management to give two complete cycles of the 
* Ring ’ during April. On the anniversary of the death of 
the national composer, Peter Benoit, a memorial concert 
devoted to his compositions was given. Among the works 
performed were ‘Poéme symphonique’ for pianoforte and 
orchestra, the Overture to ‘ Charlotte Corday,’ and a 
dramatic scene, ‘ Jonourou Cathelyne.’ 


AVIGNON. 
Giordano’s opera ‘ Andrea Chenier’ was_ successfully 
presented for the first time at the Municipal Theatre. 


BARCELONA, 


The programmes of the grand concerts at the Catalan 
Palace of Music (conductor, Herr Beidler) have contained 
many interesting compositions, among them Bruckner’s 
seventh Symphony and works by contemporary Spanish 
composers, including Garcia Roble’s ‘ Epitalame’ and a 
poetical fragment for orchestra after Dante’s ‘ Divina 
Commedia,’ by Granados. 


BARMEN, 


At the last subscription concert of the Allgemeine 
Konzertverein, two new compositions, a concert-overture 
‘Kassandra’ and a suite ‘Komtess Pierrette,’ by the 
Society’s conductor, Herr Karl Hopfe, were successfully 
produced. 

BERLIN. 


The KGnigliche Kapelle, conducted by Dr. Richard Strauss, 
played Bruckner’s fourth Symphony (‘ Romantic’), the con- 
ductor’s symphonic-poem ‘ Don Juan,’ and Mozart's ‘ Jupiter 
Symphony, at their ninth symphony concert. Schumanns 
Symphony in C major, and Beethoven’s ninth Symphony 
formed the programme of the tenth and last concert 
of the season. At the tenth Philharmonic Concert 
(conductor, Professor Arthur Nikisch), Max Schillings s 
* Glockenlieder’ were sung by Herr Ludwig Hess. 
Beethoven’s Symphonies, Nos. 1 and 9, were excellently 
performed at an extra concert given for the pension fund of 
the Philharmonic Orchestra. Liszt’s ‘ Dante Symphony, 
and a Violin concerto with string orchestra and cembalo, 
by Haydn—a novelty for Berlin—figured in the programme 
of the fifth and last ‘Symphonischer Musikabend’ of the 
Bliithner Orchestra (conductor, Herr Josef Stransky). The 
soloist was Alexander Petschnikoff.——At an_ orchestral 
concert given by the Russian conductor, M. Sergius 
Kussewitzky, Kailinnikoff’s Symphony in G minor and the 
*Poeéme de l’extase,’ by Scriabine, were excellently per- 
formed. At the same concert the famous Russian basso, 
M. Chaliapine, made his first appearance in Berlin, and 
a sensational success with songs by Moussorgsky.——A 
early work by Richard Strauss, the symphonic fantasia 
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‘Aus Italien’ was played, under the conductorship of Herr 

Fried, at the seventh concert of the Gesellschaft 
der Musikfreunde.——Hausegger’s interesting ‘ Barbarossa’ 
Symphony was revived at an orchestral concert given by 
Herr Oscar Noé (who has since met his death by gas 
poisoning). Four cantatas by J. S. Bach, ‘Herr, gehe 
nicht ins Gericht,’ ‘Sie werden, aus Saba alle kommen,’ 
‘fs erhub sich ein Streit’ and ‘Jesu der du meine Seele,’ 
were rendered to perfection at the third concert of the 
Philharmonischer Chor (conductor, Professor Siegfried Ochs). 
—On March 24, Bach’s ‘ Johannespassion’ was performed 
by the Singakademie under Professor Georg Schumann’s 
baton. The same choir sang the ‘ Matthzeuspassion * on Good 
Friday. An oratorio for soli, chorus and orchestra, entitled 
‘Res ultimae quatuor,’ by the Polish pater Plewa 
Plewezynski, was performed in the Philharmonie, under the 
conductorship of the composer. Brahms’s ‘Schicksalslied’ 
and the ninth Symphony formed the programme of the 
eighth and last concert of the Gesellschaft der Musikfreunde 
(conductor, Herr Oscar Fried). Herr Dirk Schafer, a 
ianist and composer from Amsterdam, gave a concert 
at the Choralion Saal, and won a great success with his two 
Sonatas for pianoforte and violin and one for pianoforte 
and violoncello.—An interesting Pianoforte sonata in 
B fat minor, by Siegfried Karg-Elert (Op. 80), figured 
in the programme of Herr Maykapar’s recital. The 
Komische Oper recently performed Eduard Kiinneke’s opera 
‘Robin Ende’ with considerable success. 


BRESLAU. 


At the ninth concert of the Orchesterverein (conductor, 
Dr. Dohrn) Brahms’s Concerto for violin, violoncello 
ad orchestra (soloists, Messrs. Marteau and Hugo 
Becker), and Richard Strauss’s ‘Don Quixote’ were 
performed. Cherubini’s overture to ‘Les Abencerages’ 
preceded the Brahms Concerto (as it did when this work was 
given for the first time in Breslau twenty-one years ago, 
Brahms having expressed a wish for ‘a pleasant introduction’ 
(‘eine behagliche Vorbereitung ’). 


BRUSSELS. 


On March 21, a special performance for the benefit 
of the sufferers by the floods in Paris was given at the 


Théitre Royale de la Monnaie. Daudet’s ‘ L’Arlesienne,’ 
with Bizet’s music, and Rameau’s ballet ‘ Les Fétes d’Hébé’ 
(presented in strict accordance with the directions for the 
frst production of the work at the Chateau of Versailles, 
1764) formed the programme. At the same institution 
Wagner’s ‘ Flying Dutchman,’ with Herr van Rooy in the 
ttle-part, was revived after an interval of twenty years. —— 
Bach’s ‘ Easter oratorio’ and the cantata ‘ Du Hirte Israels’ 
were performed at the third concert of the Société 
|. Bach. 
BUDA PESTH. 


Richard Strauss’s opera ‘Elektra’ was accorded an 
eathusiastic reception on the occasion of its production at 
the Royal Opera. 

CHEMNITZ. 

At the twentieth concert in the Lucaskirche, Max Reger’s 
‘tooth Psalm’ (conducted by the composer) and ‘ Das 
wusendjahrige Reich,’ by Albert Fuchs, were performed for 
the first time. 

COLOGNE. 

Charpentier’s ‘ Louise’ has been successfully revived at 
the Opera House. Robert Kahn’s ‘Sturmlied’ for chorus, 
wehestra and organ was produced at the tenth Giirzenich 
Voncert. It was excellently performed under the direction 
{Herr Fritz Steinbach, and very favourably received. At 
he same concert Dr. Hans Huber’s ‘ Heroic’ Symphony 
aeated considerable interest. The eleventh concert was 
ievoted to works by Brahms, including the ‘ German 
Requiem ’ and the third Symphony in F major. 


COPENHAGEN. 
: The third concert of the Musikforeningen, on April 11, 
consisted solely of works by Schumann (to commemorate 
coming centenary). The programme included the 
Werture to ‘Genoveva,’ the Pianoforte concerto (soloist, 


Miss Johanne Stockmarr), and the scenes from Goethe’s 
‘Faust.’ Dvorak’s ‘Stabat Mater’ was excellently per- 
formed under the baton of Herr Frederik Rung at the 
Caeciliaforeningen’s third concert on April 18. 


DESSAU. 

On March 27 the opera ‘Der Kénig von Samarkand,’ 
text (after Grillparzer) and music by Franz Mikorey, was 
successfully produced at the Court Theatre under the 
composer's direction. 

DORTMUND. 

At the fifth concert of the Philharmonic Orchestra, 
Friedrich Gernsheim’s latest work, an orchestral tone-poem 
‘Zu einem Drama’ was produced with success under the 
composer’s conductorship. 

DRESDEN. 

Bernhard Sekles’s orchestral fantasy ‘Aus den Garten 
der Semiramis’ was produced at the fifth concert of the 
KOnigliche Kapelle. 

DUSSELDORF. 

The beautiful opera ‘Der Widerspenstigen Zahmung’ 
(‘The Taming of the Shrew’), by the late Hermann Gotz, 
has been performed for the first time at the Municipal 
Theatre. At the same theatre the production of Richard 
Strauss’s ‘ Elektra’ has caused great interest. 


ESSEN. 

A three-act comic opera entitled ‘ Die Heiterethei,’ by 
Wilhelm Reich, has recently been produced at the Municipal 
Theatre. The work was accorded a very favourable 
reception. 

FRANKFORT. 

Richard Strauss’s early opera ‘Guntram’ was recently 
given for the first time here. The work proved very 
interesting, particularly in comparison with the composer’s 
later dramatic works. 

GORLITZ. 

Theodore Dubois’ ‘Symphonie frangaise’ has been produced 

here, under the direction of Herr Oscar Jiittner, with 


success. 
the 


GUBEN,. 


On Palm Sunday an _ oratorio, ‘Jairus,’ by 
Musikdirektor Fr. Zierau, was produced under 
composer's direction with much success. 


HALLE. 


An interesting programme, which included Gernsheim’s 
Wiachterlied,’ Bruckner’s ‘Germanenzug,’ Rheinberger’s 
‘Johannesnacht’ and ‘ Es liegt so abendstill der See,’ by 
Hermann Goetz, was submitted at the second concert of the 
Lehrergesangverein. 

HAMBURG. 

At the last Philharmonic concert, Bruckner’s ninth 
Symphony was given, under the direction of Herr Karl 
Panzner. The programme also included Reinecke’s 
* Manfred’ overture. 

HANOVER. 

Carl Weis’s opera ‘ Der polnische Jude’ was performed 
recently for the first time at the Royal Theatre. The 
combined choirs of the Hannoverscher Musikakademie and 
the Hannoversche Mannergesangverein gave, with the aid of 
the Royal Orchestra, an excellent performance of Berlioz’s 
Faust.’ 

LEIPSIC, 

At the twentieth Gewandhaus Concert which, owing 
to the absence of Herr Nikisch, was conducted by Dr. Karl 
Muck, from Berlin, Bruckner’s E major Symphony was 
excellently played. The twenty-first concert was entirely 
devoted to compositions by Schumann. The programme 
included his C major Symphony, the ‘Genoveva’ overture, 
the Pianoforte concerto (soloist, Herr Max Pauer), and some 
of his most beautiful songs. Following the usual custom, 
the season of the Gewandhaus concerts was brought to a 
close with an excellent performance of Beethoven’s ninth 
Symphony. Herr Nikisch commenced the concert with an 
impressive rendering of the late Professor Reinecke’s 
orchestral prologue ‘In memoriam’ (written originally in 
memory of Ferdinand David). —— Schumann’s beautiful 
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‘Aus Italien’ was played, under the conductorship of Herr 

Fried, at the seventh concert of the Gesellschaft 
der Musikfreunde.——Hausegger’s interesting ‘ Barbarossa’ 
Symphony was revived at an orchestral concert given by 
Herr Oscar Noé (who has since met his death by gas 
poisoning). Four cantatas by J. S. Bach, ‘Herr, gehe 
nicht ins Gericht,’ ‘Sie werden, aus Saba alle kommen,’ 
‘fs erhub sich ein Streit’ and ‘Jesu der du meine Seele,’ 
were rendered to perfection at the third concert of the 
Philharmonischer Chor (conductor, Professor Siegfried Ochs). 
—On March 24, Bach’s ‘ Johannespassion’ was performed 
by the Singakademie under Professor Georg Schumann’s 
baton. The same choir sang the ‘ Matthzeuspassion * on Good 
Friday. An oratorio for soli, chorus and orchestra, entitled 
‘Res ultimae quatuor,’ by the Polish pater Plewa 
Plewezynski, was performed in the Philharmonie, under the 
conductorship of the composer. Brahms’s ‘Schicksalslied’ 
and the ninth Symphony formed the programme of the 
eighth and last concert of the Gesellschaft der Musikfreunde 
(conductor, Herr Oscar Fried). Herr Dirk Schafer, a 
ianist and composer from Amsterdam, gave a concert 
at the Choralion Saal, and won a great success with his two 
Sonatas for pianoforte and violin and one for pianoforte 
and violoncello.—An interesting Pianoforte sonata in 
B fat minor, by Siegfried Karg-Elert (Op. 80), figured 
in the programme of Herr Maykapar’s recital. The 
Komische Oper recently performed Eduard Kiinneke’s opera 
‘Robin Ende’ with considerable success. 


BRESLAU. 


At the ninth concert of the Orchesterverein (conductor, 
Dr. Dohrn) Brahms’s Concerto for violin, violoncello 
ad orchestra (soloists, Messrs. Marteau and Hugo 
Becker), and Richard Strauss’s ‘Don Quixote’ were 
performed. Cherubini’s overture to ‘Les Abencerages’ 
preceded the Brahms Concerto (as it did when this work was 
given for the first time in Breslau twenty-one years ago, 
Brahms having expressed a wish for ‘a pleasant introduction’ 
(‘eine behagliche Vorbereitung ’). 


BRUSSELS. 


On March 21, a special performance for the benefit 
of the sufferers by the floods in Paris was given at the 


Théitre Royale de la Monnaie. Daudet’s ‘ L’Arlesienne,’ 
with Bizet’s music, and Rameau’s ballet ‘ Les Fétes d’Hébé’ 
(presented in strict accordance with the directions for the 
frst production of the work at the Chateau of Versailles, 
1764) formed the programme. At the same institution 
Wagner’s ‘ Flying Dutchman,’ with Herr van Rooy in the 
ttle-part, was revived after an interval of twenty years. —— 
Bach’s ‘ Easter oratorio’ and the cantata ‘ Du Hirte Israels’ 
were performed at the third concert of the Société 
|. Bach. 
BUDA PESTH. 


Richard Strauss’s opera ‘Elektra’ was accorded an 
eathusiastic reception on the occasion of its production at 
the Royal Opera. 

CHEMNITZ. 

At the twentieth concert in the Lucaskirche, Max Reger’s 
‘tooth Psalm’ (conducted by the composer) and ‘ Das 
wusendjahrige Reich,’ by Albert Fuchs, were performed for 
the first time. 

COLOGNE. 

Charpentier’s ‘ Louise’ has been successfully revived at 
the Opera House. Robert Kahn’s ‘Sturmlied’ for chorus, 
wehestra and organ was produced at the tenth Giirzenich 
Voncert. It was excellently performed under the direction 
{Herr Fritz Steinbach, and very favourably received. At 
he same concert Dr. Hans Huber’s ‘ Heroic’ Symphony 
aeated considerable interest. The eleventh concert was 
ievoted to works by Brahms, including the ‘ German 
Requiem ’ and the third Symphony in F major. 


COPENHAGEN. 
: The third concert of the Musikforeningen, on April 11, 
consisted solely of works by Schumann (to commemorate 
coming centenary). The programme included the 
Werture to ‘Genoveva,’ the Pianoforte concerto (soloist, 


Miss Johanne Stockmarr), and the scenes from Goethe’s 
‘Faust.’ Dvorak’s ‘Stabat Mater’ was excellently per- 
formed under the baton of Herr Frederik Rung at the 
Caeciliaforeningen’s third concert on April 18. 


DESSAU. 

On March 27 the opera ‘Der Kénig von Samarkand,’ 
text (after Grillparzer) and music by Franz Mikorey, was 
successfully produced at the Court Theatre under the 
composer's direction. 

DORTMUND. 

At the fifth concert of the Philharmonic Orchestra, 
Friedrich Gernsheim’s latest work, an orchestral tone-poem 
‘Zu einem Drama’ was produced with success under the 
composer’s conductorship. 

DRESDEN. 

Bernhard Sekles’s orchestral fantasy ‘Aus den Garten 
der Semiramis’ was produced at the fifth concert of the 
KOnigliche Kapelle. 

DUSSELDORF. 

The beautiful opera ‘Der Widerspenstigen Zahmung’ 
(‘The Taming of the Shrew’), by the late Hermann Gotz, 
has been performed for the first time at the Municipal 
Theatre. At the same theatre the production of Richard 
Strauss’s ‘ Elektra’ has caused great interest. 


ESSEN. 

A three-act comic opera entitled ‘ Die Heiterethei,’ by 
Wilhelm Reich, has recently been produced at the Municipal 
Theatre. The work was accorded a very favourable 
reception. 

FRANKFORT. 

Richard Strauss’s early opera ‘Guntram’ was recently 
given for the first time here. The work proved very 
interesting, particularly in comparison with the composer’s 
later dramatic works. 

GORLITZ. 

Theodore Dubois’ ‘Symphonie frangaise’ has been produced 

here, under the direction of Herr Oscar Jiittner, with 


success. 
the 


GUBEN,. 


On Palm Sunday an _ oratorio, ‘Jairus,’ by 
Musikdirektor Fr. Zierau, was produced under 
composer's direction with much success. 


HALLE. 


An interesting programme, which included Gernsheim’s 
Wiachterlied,’ Bruckner’s ‘Germanenzug,’ Rheinberger’s 
‘Johannesnacht’ and ‘ Es liegt so abendstill der See,’ by 
Hermann Goetz, was submitted at the second concert of the 
Lehrergesangverein. 

HAMBURG. 

At the last Philharmonic concert, Bruckner’s ninth 
Symphony was given, under the direction of Herr Karl 
Panzner. The programme also included Reinecke’s 
* Manfred’ overture. 

HANOVER. 

Carl Weis’s opera ‘ Der polnische Jude’ was performed 
recently for the first time at the Royal Theatre. The 
combined choirs of the Hannoverscher Musikakademie and 
the Hannoversche Mannergesangverein gave, with the aid of 
the Royal Orchestra, an excellent performance of Berlioz’s 
Faust.’ 

LEIPSIC, 

At the twentieth Gewandhaus Concert which, owing 
to the absence of Herr Nikisch, was conducted by Dr. Karl 
Muck, from Berlin, Bruckner’s E major Symphony was 
excellently played. The twenty-first concert was entirely 
devoted to compositions by Schumann. The programme 
included his C major Symphony, the ‘Genoveva’ overture, 
the Pianoforte concerto (soloist, Herr Max Pauer), and some 
of his most beautiful songs. Following the usual custom, 
the season of the Gewandhaus concerts was brought to a 
close with an excellent performance of Beethoven’s ninth 
Symphony. Herr Nikisch commenced the concert with an 
impressive rendering of the late Professor Reinecke’s 
orchestral prologue ‘In memoriam’ (written originally in 
memory of Ferdinand David). —— Schumann’s beautiful 
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choral work ‘ Das Paradies und die Peri’ was performed at 
the last concert of the Leipziger Singakademie (conductor, 
Herr Wohlgemuth). The eleventh Philharmonic concert 
took the form of a memorial concert for the late Professor 
Reinecke. Among the works played were his Prelude to the 
fifth act of ‘Manfred’ and his Pianoforte concerto in C major. 
The pianist Joseph Wieniawsky, brother of the great 
violinist Henry Wieniawsky, gave a recital of his own 
compositions in the Kaufhaus, and proved himself still, in 
spite of his seventy-three years, a pianist of considerable 
executive powers. 


LIBGE. 

The second concert of the Conservatoire was devoted 
to compositions by César Franck. Among the works 
selected were his ‘ Psyche’ (symphonic-poem for chorus and 
orchestra), and the 3rd, 4th and 8th numbers from his 
oratorio ‘ Les Béatitudes.’ 

LYONS. 

Henry Fevrier’s opera ‘ Monna Vanna’ has been success- 
fully produced at the Opera House; the composer, who 
conducted, was accorded a very enthusiastic reception. 
The interesting symphonic-poem ‘ L’effet de nuit,’ by Sylvio 
Lazzari, was played at the eighth symphony concert of the 
Société des Grand Concerts. 


MANNHEIM. 

At the Court Theatre, the opera ‘ Vasantasena,’ by Leopold 
Reichwein, was recently revived under the direction of the 
composer, 

MONTE CARLO. 

Boito’s opera ‘ Mefistofele,’ with Chaliapin in the title- 
part, has lately been given at the opera house with great 
success. Other interesting revivals have been Saint-Saéns’s 
Proserpine’ and Massenet’s Thérése.’ 


MOSCOW. 
Richard Strauss’s ‘Symphonia domestica’ was recently 
introduced here with much success by Herr Oscar Fried. 


MUNICH. 

On March 20, Liszt’s very rarely heard oratorio ‘ Christus’ 
was most excellently performed at the Musikalische Akademie 
under the baton of Herr Felix Mottl. The work, which 
contains many beauties, made a great impression. 


PARIS, 

At the Opéra Comique the late Samuel Rousseau’s four- 
act opera ‘ Léone’ (to the libretto of George Montorgueil) 
has been recently produced. The work contains many 
musical beauties, but seems to be hampered by the 


somewhat undramatic text. ——Gabriel Dupont’s ‘ Hymne a 
Aphrodite’ and Pierné’s ‘L’An Mil’ were performed at the 
Colonne concert on March 20.——The beautiful ‘ Requiem’ by 


Gabriel Faure was heard at the Conservatoire concert on 
March 27. On Good Friday, César Franck’s chef-d’ceuvre 
‘Les Beatitudes’ was given at the Colonne concerts. On 
the same day Rimsky-Korsakoff’s ‘La Grande Paque russe’ 
was performed for the first time in Paris at the Lamoureux 
concerts. 
PRAGUE. 

On March 17 a new opera, entitled ‘Frater Carolus,’ 
music and libretto by Ludwig Rochlitzer, was successfully 
produced at the Neues Deutsches Theater. 


STRASSBURG. 

The three-act opera ‘Der Florentiner,’ by Georg 
Rauchenegger, was recently produced at the Municipal 
Theatre, but was not successful. 

TOULOUSE. 

At the fifth Conservatoire Concert the symphonic poem 
‘Chant de la Destinée,’ by Gabriel Dupont, was played for 
the first time. 

ZURICH. 

Pierre Maurice’s opera ‘ Misé Brun’ has been successfully 
performed for the first time at the Municipal Theatre. ‘The 
composer was present. 


An enjoyable concert was given on April 16 at the Caxton 
Hall, Westminster, by Barclay’s Musical Society, under the 
experienced and safe direction of Mr. J. W. Lewis. The 
organization is a male-voice choir of about fifty select voices, 
Its aims are high, and all the music performed is well 
rehearsed. The quality of the voices is exceedingly good; 
they have sonority and agreeable blendfulness, but perhaps 
their appeal is even greater on the ground of the high 
training and finish they owe to their conductor. The choral 
programme on this occasion included ‘Hymn to Apollo’ 
(Gounod), the ‘ Pilgrims’ chorus’ (Wagner), ‘ When shadows 
flee’ (Scharwenka), ‘To the sons of art’ (Mendelssohn), 
‘The long day closes’ (Sullivan), ‘O peaceful night’ 
(German), and ‘ Thor’s war song’ (Maunder). A first-rate 
small professional band played the accompaniments admirably, 
Miss Florence Holderness and Mr. Harry Dearth sang songs, 
and Miss Muriel Herbert (pianoforte), Miss Jeanne Chevrean 
(harp) and Mr. J. E. Hambleton (violoncello) contributed 
solos. Mr. W. A. Searle was the accompanist. 


The annual general meeting of the British Musicians’ 
Pension Society was held at the Salle Erard on April 5, 
Mr. J. E. Hambleton presiding. Founded so recently as 
January, 1909, this young movement has already secured a 
membership of over 150 professional musicians, and should 
have a useful future. The scheme has been worked out by 
practical musicians for the assistance of their comrades of 
either sex in old age or during previous disablement, and is 
so modest in its subscriptions that the very poorest in the 
profession can avail themselves of its benefits. The income 
for 1909, including contributions of £106 and donations of 
£18 8s. 6d., amounted to over £126, the expenses, including 
those of foundation of the Society, being about £26, leaving 
a balance at the bank of nearly £100 at the end of the year. 
Thirty new members have since been admitted, and the 
balance in hand increased to £189. All inquiries as to 
the Society’s objects and purposes should be addressed to the 
honorary secretary, Mr. L. W. Pinches, 21, Albert Embank- 
ment, London, S.E 


Mr. Coleridge-Taylor gave an interesting recital of his 
recent compositions in the Public Hall, Croydon, on April 6. 
These included Ballade in C minor for violin and pianoforte ; 
soli for pianoforte, ‘Feuillet de Myrte,’ ‘Scéne de Ballet’ 
and ‘ Valse Orientale’; soli for violin, ‘ Three dances’ 
and two ‘Gipsy movements’ (song and dance) ; and 
the following songs: A lament, A birthday, A_ lovely 
little dream, Unmindful of the roses, Sons of the sea, 
Five fairy ballads, She rested by the broken brook, 
Five-and-twenty sailormen. These were performed by 
Miss Effie Martyn, Mr. Julien Henry, vocalists; Miss 
Myrtle Peggy (pianoforte); and Mr. Willie J. Read 
violin. Needless to say the recital was listened to with great 
interest and pleasure by the audience. 


At the Royal Academy of Music the following prizes 
have recently been awarded: the Charles Mortimer prize 
(for composition) to Nellie Fulcher, of Whitchurch, Salop; 
the Battison Haynes prize (for composition) to Adela 
Hamaton, of Uxbridge; the Goldberg prize (basses) to 
William J. Samuell, of Swansea, Harry Milner being 
commended ; the Sterndale Bennett prize (pianoforte) to 
Evelyn Dawkin, of London, Adela Hamaton and Elsie 
Jones being commended ; the Louisa Hopkins memorial 
prize (for pianoforte) to Evelyn Dawkin, of London, Adela 
Hamaton being highly commended. 


The Graystoke Glee Club gave a concert in the theatre of 
the Birkbeck College on April 9, when the programme 
included the following part-music : ‘ Violets’ (Cowen), * The 
skylark’ (King Hall), ‘Sinks the night’ (Schumann), 
‘ The Spanish gipsy girl’ (Lassen), ‘ Sound sleep’ (Vaughan 
Williams), ‘ From the green heart of the waters ’ (Coleridge- 
Taylor), and the Spinning chorus from the ‘ Flying Dutch- 
man.’ The soloists were Miss Myra Hess (pianoforte), 
Mr. H. Wynn Reeves (violin) and Mr. Harry Child (vocalist). 


In connection with the Welsh Church of St. David, 
Paddington, an Eisteddfod was held on Easter Monday, 
when the competitors were mostly drawn from the Welsh 
churches and chapels in the metropolis. Mr. = Westlake- 
' Morgan (Mwyndaf Bencerdd) was the musical adjudicator. 
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choral work ‘ Das Paradies und die Peri’ was performed at 
the last concert of the Leipziger Singakademie (conductor, 
Herr Wohlgemuth). The eleventh Philharmonic concert 
took the form of a memorial concert for the late Professor 
Reinecke. Among the works played were his Prelude to the 
fifth act of ‘Manfred’ and his Pianoforte concerto in C major. 
The pianist Joseph Wieniawsky, brother of the great 
violinist Henry Wieniawsky, gave a recital of his own 
compositions in the Kaufhaus, and proved himself still, in 
spite of his seventy-three years, a pianist of considerable 
executive powers. 


LIBGE. 

The second concert of the Conservatoire was devoted 
to compositions by César Franck. Among the works 
selected were his ‘ Psyche’ (symphonic-poem for chorus and 
orchestra), and the 3rd, 4th and 8th numbers from his 
oratorio ‘ Les Béatitudes.’ 

LYONS. 

Henry Fevrier’s opera ‘ Monna Vanna’ has been success- 
fully produced at the Opera House; the composer, who 
conducted, was accorded a very enthusiastic reception. 
The interesting symphonic-poem ‘ L’effet de nuit,’ by Sylvio 
Lazzari, was played at the eighth symphony concert of the 
Société des Grand Concerts. 


MANNHEIM. 

At the Court Theatre, the opera ‘ Vasantasena,’ by Leopold 
Reichwein, was recently revived under the direction of the 
composer, 

MONTE CARLO. 

Boito’s opera ‘ Mefistofele,’ with Chaliapin in the title- 
part, has lately been given at the opera house with great 
success. Other interesting revivals have been Saint-Saéns’s 
Proserpine’ and Massenet’s Thérése.’ 


MOSCOW. 
Richard Strauss’s ‘Symphonia domestica’ was recently 
introduced here with much success by Herr Oscar Fried. 


MUNICH. 

On March 20, Liszt’s very rarely heard oratorio ‘ Christus’ 
was most excellently performed at the Musikalische Akademie 
under the baton of Herr Felix Mottl. The work, which 
contains many beauties, made a great impression. 


PARIS, 

At the Opéra Comique the late Samuel Rousseau’s four- 
act opera ‘ Léone’ (to the libretto of George Montorgueil) 
has been recently produced. The work contains many 
musical beauties, but seems to be hampered by the 


somewhat undramatic text. ——Gabriel Dupont’s ‘ Hymne a 
Aphrodite’ and Pierné’s ‘L’An Mil’ were performed at the 
Colonne concert on March 20.——The beautiful ‘ Requiem’ by 


Gabriel Faure was heard at the Conservatoire concert on 
March 27. On Good Friday, César Franck’s chef-d’ceuvre 
‘Les Beatitudes’ was given at the Colonne concerts. On 
the same day Rimsky-Korsakoff’s ‘La Grande Paque russe’ 
was performed for the first time in Paris at the Lamoureux 
concerts. 
PRAGUE. 

On March 17 a new opera, entitled ‘Frater Carolus,’ 
music and libretto by Ludwig Rochlitzer, was successfully 
produced at the Neues Deutsches Theater. 


STRASSBURG. 

The three-act opera ‘Der Florentiner,’ by Georg 
Rauchenegger, was recently produced at the Municipal 
Theatre, but was not successful. 

TOULOUSE. 

At the fifth Conservatoire Concert the symphonic poem 
‘Chant de la Destinée,’ by Gabriel Dupont, was played for 
the first time. 

ZURICH. 

Pierre Maurice’s opera ‘ Misé Brun’ has been successfully 
performed for the first time at the Municipal Theatre. ‘The 
composer was present. 


An enjoyable concert was given on April 16 at the Caxton 
Hall, Westminster, by Barclay’s Musical Society, under the 
experienced and safe direction of Mr. J. W. Lewis. The 
organization is a male-voice choir of about fifty select voices, 
Its aims are high, and all the music performed is well 
rehearsed. The quality of the voices is exceedingly good; 
they have sonority and agreeable blendfulness, but perhaps 
their appeal is even greater on the ground of the high 
training and finish they owe to their conductor. The choral 
programme on this occasion included ‘Hymn to Apollo’ 
(Gounod), the ‘ Pilgrims’ chorus’ (Wagner), ‘ When shadows 
flee’ (Scharwenka), ‘To the sons of art’ (Mendelssohn), 
‘The long day closes’ (Sullivan), ‘O peaceful night’ 
(German), and ‘ Thor’s war song’ (Maunder). A first-rate 
small professional band played the accompaniments admirably, 
Miss Florence Holderness and Mr. Harry Dearth sang songs, 
and Miss Muriel Herbert (pianoforte), Miss Jeanne Chevrean 
(harp) and Mr. J. E. Hambleton (violoncello) contributed 
solos. Mr. W. A. Searle was the accompanist. 


The annual general meeting of the British Musicians’ 
Pension Society was held at the Salle Erard on April 5, 
Mr. J. E. Hambleton presiding. Founded so recently as 
January, 1909, this young movement has already secured a 
membership of over 150 professional musicians, and should 
have a useful future. The scheme has been worked out by 
practical musicians for the assistance of their comrades of 
either sex in old age or during previous disablement, and is 
so modest in its subscriptions that the very poorest in the 
profession can avail themselves of its benefits. The income 
for 1909, including contributions of £106 and donations of 
£18 8s. 6d., amounted to over £126, the expenses, including 
those of foundation of the Society, being about £26, leaving 
a balance at the bank of nearly £100 at the end of the year. 
Thirty new members have since been admitted, and the 
balance in hand increased to £189. All inquiries as to 
the Society’s objects and purposes should be addressed to the 
honorary secretary, Mr. L. W. Pinches, 21, Albert Embank- 
ment, London, S.E 


Mr. Coleridge-Taylor gave an interesting recital of his 
recent compositions in the Public Hall, Croydon, on April 6. 
These included Ballade in C minor for violin and pianoforte ; 
soli for pianoforte, ‘Feuillet de Myrte,’ ‘Scéne de Ballet’ 
and ‘ Valse Orientale’; soli for violin, ‘ Three dances’ 
and two ‘Gipsy movements’ (song and dance) ; and 
the following songs: A lament, A birthday, A_ lovely 
little dream, Unmindful of the roses, Sons of the sea, 
Five fairy ballads, She rested by the broken brook, 
Five-and-twenty sailormen. These were performed by 
Miss Effie Martyn, Mr. Julien Henry, vocalists; Miss 
Myrtle Peggy (pianoforte); and Mr. Willie J. Read 
violin. Needless to say the recital was listened to with great 
interest and pleasure by the audience. 


At the Royal Academy of Music the following prizes 
have recently been awarded: the Charles Mortimer prize 
(for composition) to Nellie Fulcher, of Whitchurch, Salop; 
the Battison Haynes prize (for composition) to Adela 
Hamaton, of Uxbridge; the Goldberg prize (basses) to 
William J. Samuell, of Swansea, Harry Milner being 
commended ; the Sterndale Bennett prize (pianoforte) to 
Evelyn Dawkin, of London, Adela Hamaton and Elsie 
Jones being commended ; the Louisa Hopkins memorial 
prize (for pianoforte) to Evelyn Dawkin, of London, Adela 
Hamaton being highly commended. 


The Graystoke Glee Club gave a concert in the theatre of 
the Birkbeck College on April 9, when the programme 
included the following part-music : ‘ Violets’ (Cowen), * The 
skylark’ (King Hall), ‘Sinks the night’ (Schumann), 
‘ The Spanish gipsy girl’ (Lassen), ‘ Sound sleep’ (Vaughan 
Williams), ‘ From the green heart of the waters ’ (Coleridge- 
Taylor), and the Spinning chorus from the ‘ Flying Dutch- 
man.’ The soloists were Miss Myra Hess (pianoforte), 
Mr. H. Wynn Reeves (violin) and Mr. Harry Child (vocalist). 


In connection with the Welsh Church of St. David, 
Paddington, an Eisteddfod was held on Easter Monday, 
when the competitors were mostly drawn from the Welsh 
churches and chapels in the metropolis. Mr. = Westlake- 
' Morgan (Mwyndaf Bencerdd) was the musical adjudicator. 
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A book entitled ‘ Stories of the Operas and the Singers’ 
will shortly be published by Messrs. John Long, Ltd., in 
connection with the present Grand Opera season at 
Covent Garden. It will contain a synopsis of each of the 
operas to be produced, and biographical sketches with 

rtraits of all the famous artists engaged both before and 
behind the curtain. The letterpress is by Mr. H. Saxe 
Wyndham. 

Gounod’s ‘Redemption’ will be performed on the 
Continent as follows: Brussels, July, 1910, at Institut 
Saint Louis, conductor, E. Wambach ; Renaix (Belgium), 
October, 1910, at Chorale St. Martin, conductor, L’Abbé 
Fédor Stevens. 

The violinist Herr Willy Hess has been appointed 

fessor at the Kénigliche Hochschule fiir Musik, in Berlin, 
in succession to the late Professor Karl Halir. 


Mr. T. Vincent Davies gave his annual concert at the 
Queen’s Hall on April 14 to an appreciative audience. 


Country Hews. 
BRIEFLY SUMMARIZED. 

Wecannot hold ourselves responsible for the opinions expressed in 
this summary, as the notices are either prepared from local 
newspapers or furnished by correspondents. 

Correspondents are particularly requested to enclose a programme 
when forwarding reports of concerts. 


ABERDEEN.—A performance of Mozart’s ‘ Requiem Mass’ 
was given by the Choral Union at the Music Hall, under 
Mr. Arthur Collingwood. The recent resolve made by this 
Society to give only choral concerts, will, it is to be hoped, 
receive better justification in the future than was afforded at 
this concert. The choir achieved, however, an undoubted 
artistic success. The soloists were Miss Mabel Manson, 
Miss Lucy Nuttall, Mr. Cynlais Gibbs and Mr. Robert 
Radford. The second part of the programme consisted of 
selections from the ‘ Messiah.’ 


ASHTON-UNDER-LYNE.—The last of the Albert Fairbairn 
Subscription Concerts this season took place in the Town 
Hall on April 12, when Elgar’s ‘ King Olaf’ was the main 
feature of the programme. The solo parts were interpreted 
by Madame Lucie Gillespie, Mr. Charles Saunders and 
Mr. Charles Knowles—an excellent trio of vocalists. The 
choir was well balanced, displaying good quality of tone, 
and was ably supported by the orchestra (led by Mr. H. 
Whitfield), the latter being also heard to advantage in 
Weber’s ‘Oberon’ overture. Mr. Fairbairn conducted, and 
deserves credit for the excellence of the performance. 


BouRNEMOUTH.—At the Symphony concert on March 24, 
a Concert-overture by F. King-Hall, principal violin of the 
Municipal Orchestra, received its first performance. The 
work is in the key of E flat and is scored fora large orchestra. 
The themes, though not of a very taking character, are well- 
contrasted and are skilfully developed. The work has 
undoubtedly a definite programme, and the music would 
explain itself more readily if some hint were given as to the 
nature of that programme. The composer directed 
the performance—which was quite an exemplary one—and 
received an enthusiastic reception from the audience 
and orchestra alike. The Symphony was the ‘ Eroica’ of 
Beethoven. The Poole and Parkstone Philharmonic 
Society gave their annual concert on April 6, at St. Peter’s 
School, Parkstone, when an_ interesting programme 
comprising Coleridge-Taylor’s ‘ Hiawatha’s Wedding-feast’ 
and Bridge’s choral ballad ‘The flag of England’ was 
presented. Owing to the sudden and regrettable illness of 
Mr. A. W. Russe, the regular conductor of the Society, 
Dr. H. Holloway conducted, and carried out his duties very 
judiciously. This eleventh-hour change naturally had its 
efiect on the choir, some indecision in the singing being 
apparent, but praise is due for the spirit and robustness 
displayed—a little more restraint would, indeed, have been 
welcome. The orchestra played efficiently under the 
careful leadership of Signor Bertoncini. The soloists were 
= Madeleine Applegate, Mr. Gerald Lee and Mr. Hamilton 

w. 


BRAMPTON.—The Choral Society gave a concert in 
St. Martin’s Hall on March 31, when the chief features 
of the programme were Mendelssohn’s ‘Hymn of Praise’ 
and Jensen’s ‘ Feast of Adonis.” The choir sang with much 
credit to themselves and their conductor, Mr. Drakeford. 
The principal solo parts were sustained by Miss Gertrude 
Jacobson (joined by Miss Hilda Bell in the duet ‘I waited 
for the Lord’) and Mr. William Brown. 


BRIGHTON.—Sullivan’s ‘Golden Legend’ was performed 
with much success at the Dome on April 3, by the Festival 
Choir and Municipal Orchestra under the conductorship of 
Mr. Joseph Sainton. The solo vocalists were Madame 
Edith Welling, Madame Ethel Harman, Mr. Hubert 
Eisdell and Mr. Robin Overleigh. The concert concluded 
with the Overture and March from ‘ Tannhiuser.’ 


CarpIFF.—Sterndale Bennett’s ‘ Woman of Samaria’ was 
successfully given at the Clare Gardens Wesleyan Church on 
March 23, by the choir, augmented to about eighty voices. 
The accompaniments were played by Mr. Arthur Angle’s 
orchestra of fourteen instrumentalists. The principal 
vocalists were, Miss Florrie Jones, Mrs. David Evans, 
Mr. W. E. Carston and Mr. Stanley Barrett. Master Edgar 
Lewis was at the organ, and Mr. T. Diamond, the organist 
of the church, conducted.——The Minny Street Choir per- 
formed Sir Michael Costa’s oratorio ‘ Eli,’ with full orchestral 
accompaniment, at the Park Hall on April 6. The solo 
vocalists were Miss Rachel James, Madame C. Hambly- 
Spry, Mr. John Roberts, Mr. Lewys James and Mr. Talbot 
Thomas. The performance was throughout of a very high 
order, a noticeable feature being the perfect intonation of the 
choir. Mr. Arthur Angle led the orchestra, and Mr. Owen 
Williams conducted. The Musical Society concluded 
their season on April 13 at the Park Hall witha performance 
of ‘ Israel in Egypt.” The singing of the choir, notably in 
the double choruses, was very striking. The solo vocalists 
were Miss Ada Forrest, Miss Lottie Wakelin and 
Mr. Cynlais Gjbbs. There was an efficient orchestra, 
with Mr. Herbert Wyman at the organ. Mr. T. E. 
Aylward conducted with his customary skill and 
care. 


CasTLE Cary.—The Choral Society under the direction 
of Mr. D. Gass, gave a g performance of 
Mendelssohn’s ‘ Hymn of Praise’ on April 7. The solo 
vocalists were Miss Madeleine W. Applegate, Mrs. E. G. 
Drewett, Mr. H. L. Wensley and Mr. R. T. A. Hughes. 
In the second part, violin and violoncello solos were given by 
Miss Russell Baily and Mr. Algernon Salter. Miss Beatrice 
Heginbothom’s orchestra assisted. 


CEFNMAWR.—A performance of ‘Judas Maccabzeus’ was 
given on April 6 by the Tabernacle Choral Society, assisted 
by the Wrexham Orchestral Society, leader Mr. W. S. 
Stephenson. The rendering of the choruses gave ample 
proof of very careful rehearsal, and reflected great credit 
upon the conductor, Mr. Gethin Davies. The solo parts 
were sustained by Madame Bertha Rossow, Miss Maude 
Lloyd-Jones, Mr. David E. Ellis and Mr. Emlyn Davies. 
Mr. Newton Wright gave valuable help at the organ. 


CHELTENHAM.—The Musical Festival Society, conducted 
by Mr. J. A. Matthews, gave a concert in Bennington Hall 
on April 14, when the programme consisted of compositions 
by two sons of the conductor—John Sebastian and Harry 
Alexander. The church cantata ‘The Conversion,’ by the 
last-named, was given for the first time on this occasion, 
while the Easter Carol-anthem ‘ On wings of living light,’ by 
John Sebastian, was also performed. These and other works 
by the same composers were warmly received by the audience. 
The solo parts were sung by Miss Edwards, Mr. F. W. 
Bushell and Mr. G. J. Matthews, and a pianoforte solo, 
‘A Frolic,’ was well played by Miss Mary Hedger. The 
proceeds of the concert were devoted to the Organists’ 
Benevolent League. 


CHIPPENHAM.—The amateur orchestra of fifty performers 
gave their annual concert on April 7, when the programme 
included Mendelssohn’s ‘Ruy Blas’ overture and_ ballet 
suite ‘Sylvia’ (Délibes). The vocalists were Miss Essex 
Finch and Mr. Dennis Drew. Mr. W. R. Pullein 
conducted. 
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A book entitled ‘ Stories of the Operas and the Singers’ 
will shortly be published by Messrs. John Long, Ltd., in 
connection with the present Grand Opera season at 
Covent Garden. It will contain a synopsis of each of the 
operas to be produced, and biographical sketches with 

rtraits of all the famous artists engaged both before and 
behind the curtain. The letterpress is by Mr. H. Saxe 
Wyndham. 

Gounod’s ‘Redemption’ will be performed on the 
Continent as follows: Brussels, July, 1910, at Institut 
Saint Louis, conductor, E. Wambach ; Renaix (Belgium), 
October, 1910, at Chorale St. Martin, conductor, L’Abbé 
Fédor Stevens. 

The violinist Herr Willy Hess has been appointed 

fessor at the Kénigliche Hochschule fiir Musik, in Berlin, 
in succession to the late Professor Karl Halir. 


Mr. T. Vincent Davies gave his annual concert at the 
Queen’s Hall on April 14 to an appreciative audience. 


Country Hews. 
BRIEFLY SUMMARIZED. 

Wecannot hold ourselves responsible for the opinions expressed in 
this summary, as the notices are either prepared from local 
newspapers or furnished by correspondents. 

Correspondents are particularly requested to enclose a programme 
when forwarding reports of concerts. 


ABERDEEN.—A performance of Mozart’s ‘ Requiem Mass’ 
was given by the Choral Union at the Music Hall, under 
Mr. Arthur Collingwood. The recent resolve made by this 
Society to give only choral concerts, will, it is to be hoped, 
receive better justification in the future than was afforded at 
this concert. The choir achieved, however, an undoubted 
artistic success. The soloists were Miss Mabel Manson, 
Miss Lucy Nuttall, Mr. Cynlais Gibbs and Mr. Robert 
Radford. The second part of the programme consisted of 
selections from the ‘ Messiah.’ 


ASHTON-UNDER-LYNE.—The last of the Albert Fairbairn 
Subscription Concerts this season took place in the Town 
Hall on April 12, when Elgar’s ‘ King Olaf’ was the main 
feature of the programme. The solo parts were interpreted 
by Madame Lucie Gillespie, Mr. Charles Saunders and 
Mr. Charles Knowles—an excellent trio of vocalists. The 
choir was well balanced, displaying good quality of tone, 
and was ably supported by the orchestra (led by Mr. H. 
Whitfield), the latter being also heard to advantage in 
Weber’s ‘Oberon’ overture. Mr. Fairbairn conducted, and 
deserves credit for the excellence of the performance. 


BouRNEMOUTH.—At the Symphony concert on March 24, 
a Concert-overture by F. King-Hall, principal violin of the 
Municipal Orchestra, received its first performance. The 
work is in the key of E flat and is scored fora large orchestra. 
The themes, though not of a very taking character, are well- 
contrasted and are skilfully developed. The work has 
undoubtedly a definite programme, and the music would 
explain itself more readily if some hint were given as to the 
nature of that programme. The composer directed 
the performance—which was quite an exemplary one—and 
received an enthusiastic reception from the audience 
and orchestra alike. The Symphony was the ‘ Eroica’ of 
Beethoven. The Poole and Parkstone Philharmonic 
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School, Parkstone, when an_ interesting programme 
comprising Coleridge-Taylor’s ‘ Hiawatha’s Wedding-feast’ 
and Bridge’s choral ballad ‘The flag of England’ was 
presented. Owing to the sudden and regrettable illness of 
Mr. A. W. Russe, the regular conductor of the Society, 
Dr. H. Holloway conducted, and carried out his duties very 
judiciously. This eleventh-hour change naturally had its 
efiect on the choir, some indecision in the singing being 
apparent, but praise is due for the spirit and robustness 
displayed—a little more restraint would, indeed, have been 
welcome. The orchestra played efficiently under the 
careful leadership of Signor Bertoncini. The soloists were 
= Madeleine Applegate, Mr. Gerald Lee and Mr. Hamilton 
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Mr. W. E. Carston and Mr. Stanley Barrett. Master Edgar 
Lewis was at the organ, and Mr. T. Diamond, the organist 
of the church, conducted.——The Minny Street Choir per- 
formed Sir Michael Costa’s oratorio ‘ Eli,’ with full orchestral 
accompaniment, at the Park Hall on April 6. The solo 
vocalists were Miss Rachel James, Madame C. Hambly- 
Spry, Mr. John Roberts, Mr. Lewys James and Mr. Talbot 
Thomas. The performance was throughout of a very high 
order, a noticeable feature being the perfect intonation of the 
choir. Mr. Arthur Angle led the orchestra, and Mr. Owen 
Williams conducted. The Musical Society concluded 
their season on April 13 at the Park Hall witha performance 
of ‘ Israel in Egypt.” The singing of the choir, notably in 
the double choruses, was very striking. The solo vocalists 
were Miss Ada Forrest, Miss Lottie Wakelin and 
Mr. Cynlais Gjbbs. There was an efficient orchestra, 
with Mr. Herbert Wyman at the organ. Mr. T. E. 
Aylward conducted with his customary skill and 
care. 
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In the second part, violin and violoncello solos were given by 
Miss Russell Baily and Mr. Algernon Salter. Miss Beatrice 
Heginbothom’s orchestra assisted. 


CEFNMAWR.—A performance of ‘Judas Maccabzeus’ was 
given on April 6 by the Tabernacle Choral Society, assisted 
by the Wrexham Orchestral Society, leader Mr. W. S. 
Stephenson. The rendering of the choruses gave ample 
proof of very careful rehearsal, and reflected great credit 
upon the conductor, Mr. Gethin Davies. The solo parts 
were sustained by Madame Bertha Rossow, Miss Maude 
Lloyd-Jones, Mr. David E. Ellis and Mr. Emlyn Davies. 
Mr. Newton Wright gave valuable help at the organ. 


CHELTENHAM.—The Musical Festival Society, conducted 
by Mr. J. A. Matthews, gave a concert in Bennington Hall 
on April 14, when the programme consisted of compositions 
by two sons of the conductor—John Sebastian and Harry 
Alexander. The church cantata ‘The Conversion,’ by the 
last-named, was given for the first time on this occasion, 
while the Easter Carol-anthem ‘ On wings of living light,’ by 
John Sebastian, was also performed. These and other works 
by the same composers were warmly received by the audience. 
The solo parts were sung by Miss Edwards, Mr. F. W. 
Bushell and Mr. G. J. Matthews, and a pianoforte solo, 
‘A Frolic,’ was well played by Miss Mary Hedger. The 
proceeds of the concert were devoted to the Organists’ 
Benevolent League. 


CHIPPENHAM.—The amateur orchestra of fifty performers 
gave their annual concert on April 7, when the programme 
included Mendelssohn’s ‘Ruy Blas’ overture and_ ballet 
suite ‘Sylvia’ (Délibes). The vocalists were Miss Essex 
Finch and Mr. Dennis Drew. Mr. W. R. Pullein 
conducted. 
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CRANBROOK.—The boys of Cranbrook School gave an 


Mr. Allan Ritchie and Mr. D. R. Smart. In the second 


excellent performance of Bridge’s ‘ Flag of England’ at their | part the choir sang the pieces which they are to perform 


School concert on April 7. The chorus work was distinctly 
good, and gave evidence of careful and thorough training, 
while the spirit of words and music was entered into with 
evident enjoyment by the boys. The soprano solo was sung 
by Mrs. D. W. W. Carmichael, and the accompaniments 
were played by the local Orchestral Society. Mr. H. J. 
Seaford, music-master at the School, conducted. 


Croypon.—Miss Gilderoy Scott, a talented local contralto 
vocalist, gave an excellent recital at the small public hall on 
April 7. She was assisted by Mr. George Uttley, Mr. 
W. H. Reed (violin), Mr. Gilderoy Scott (violoncello) 
and Miss Ethel Attwood (pianoforte). A prominent 
feature of the programme was the performance (probably 
for the first time in Croydon) of Bemberg’s dramatic 
scene ‘La Ballade du  Désespéré,’ in which the 
characters of Angel and Poet were ably sustained by 
the concert-giver and Mr. J. A. O’Brien. Other noteworthy 
numbers were Fauré’s Violin sonata, capitally interpreted by 
Miss Attwood and Mr. Reed, and Liza Lehmann’s ‘ Four 
cautionary tales and a moral,’ the engaging humour of 
which received ample justice at the hands of Miss Gilderoy 
Scott and Mr. Uttley, and gave great amusement to the 
audience.——A concert was given by the string orchestra 
associated with the Croydon Conservatoire of Music, in the 
large public hall on April 8, under the able conductorship of 
Mr. W. H. Reed. The orchestra displayed the excellent 
results of their training in Goetz’s Serenade in L minor 
(Op. 22), Handel’s Concerto for strings in D minor, 
Mendelssohn’s Canzonetta for strings (Op. 12), and Gade’s 
Novelletten in F (Op. 53). Miss Hilda Down (violin), 
Miss Cecilia Piers (vocalist) and Mr. Edward J. Shakespeare 
(pianoforte) gave proof of the excellent teaching at the 
institution in their respective solos. Mr. Arthur Manclark 
acted as accompanist. 

DurrtrowNn.—The Choral Union’s annual concert took 
lace on April 1, when Coleridge-Taylor’s ‘ Hiawatha’ 
Trilogy was performed. Under the conductorship of Mr. John 
N. Taylor, the choir sang with much spirit and intelligence, 
and able support was given by the string orchestra led by Mr. 
James Riach. Mrs. G. S. Spencer assisted at the pianoforte, 
and Mr. Jupp was at the organ. The solo parts were sung by 
Miss Burt, Mr. Hamilton, and Mr. Cooper. 


Dunpr&E.—The Newport Choral Society gave a perform- 
ance of Handel’s ‘ Samson’ in the Blyth Hall on March 23. 
The chorus-singing displayed intelligence and power, and the 
solo vocalists were Madame Norman Snowball, Miss Jenny 
Atkinson, Mr. Alexander Webster and Mr. Lewys James. 
Mr. Robert Scott was the conductor. 


EALING.—For the past eight years Mr. Ben Johnson has 
organized and directed a series of Saturday Popular Concerts 
within the Borough of Ealing, and at the last concert of the 
season, on April 5, the Mayor of the Borough (Councillor E. C. 
Sayers, J.P.) proposed on behalf of the town that a very 
hearty vote of thanks be accorded Mr. Ben Johnson for his 
great services to the town in providing these excellent 
municipal concerts on Saturday evenings. At the same time 
the Mayor handed to Mr. Johnson a demi-hunter English 
gold lever watch, which had been subscribed to by many 
friends in the Borough, as a slight recognition of the work he 
had done in this direction. Mrs. Johnson, the accompanist 
at these concerts, was also presented with a valuable 
gold chain. 

Eprinc.—The Epping Choral Society gave a performance 
of Handel’s oratorio ‘Judas Maccabeus’ at the Town Hall 
on April 13. The solo vocalists were Madame Maggie 
Purvis, Miss Margaret Tilton, Mr. Frederick Norcup, and 
Mr. Graham Smart. The Society had the assistance of the 
Epping Orchestral Society, who played the accompaniments 
throughout in a very praiseworthy manner. The choruses 
were well sung, ‘ Hear us, O Lord’ and ‘ Fallen is the foe’ 
being particularly worthy of mention. Mr. Stacey B. King 
accompanied on the pianoforte, and Mr. Henry Riding on 
the organ, Mr. Donald Penrose conducting. 


FRASERBURGH. — The concert - version of Gounod’s 
* Faust’ was successfully performed by the Choral Society 


next month at the Musical Festival in Aberdeen. These 
included ‘Come away, sweet love,’ ‘Creation’s Hymn,’ 
and ‘ Waken, waken, day is dawning,’ which were sung ina 
manner indicating a complete understanding between the 
choir and its conductor, Mr. Clemens. 


GAINSBOROUGH.—Elgar’s ‘ Banner of St. George’ was 
given for the second time by the Philharmonic Society in the 
Town Hall on April 6. Mr. Samuel B. Dann conducted an 
excellent performance, the choir singing with spirit and 
precision, and being efficiently supported by the orchestra, 
led by Miss Hibbert. The solo vocalists were Miss Reenie 
Mason and Mr. Charles Nicholson. A feature of the 
concert was Mendelssohn’s Concertstiick in G minor, the 
solo part skilfully played by Miss Hilda F. Taylor. 


Haywarps HreatH.—The Musical Society ended their 
season on April 4, with a concert consisting of Coleridge. 
Taylor’s ‘ Wedding-feast,’ and a miscellaneous selection. 
The tenor solo ‘ Onaway,’ was sung by Mr. Samuel Masters 
in excellent style. Miss Allen also sang well, and Mr. 
W. Trowell created a good impression by his violoncello solo 
‘Czardas.’ The concert was under the conductorship of 
Mr. R. J. Beckett, with Miss C. J. Lott as accompanist. 


HEREFORD.—The Spring concert of the Choral Society 
took place in the Shire Hall on April 8, when Handel's 
‘Judas Maccabeeus’ was performed under the able direction 
of Dr. G. R. Sinclair. The choir, numbering about 200 
voices, sang very finely throughout, and were efficiently 
assisted by the orchestra led by Mr. Bernhard Carrodus. 
The solo vocalists were Madame Le Mar, Miss Blanche 
Thomas, Mr. Charles Saunders, and Mr. Allister M. Proctor. 


rarely-performed oratorio 
‘ Belshazzar’ was sung by the Primitive Methodist Church 
choir, with the assistance of a complete orchestra led by 
Mr. W. Straughan, on Good Friday. The choir, under the 
careful direction of Mr. W. R. Heckles, sang with enthusiasm, 
and the solo vocalists were Madame Sara Waggott, Mr. E. H. 
Knight (alto), Mr. J. H. Williamson and Mr. Llewellyn 
Roberts. 


HuNTINGDON.—The Choral Society gave their second 
concert of the season on March 30, under the conductorship 
of Mr. Frank Clark, when Sullivan’s ‘Golden Legend’ was 
performed. The various gradations of tone and the intelligent 
phrasing gave evidence of the efficient training they had 
received. A full and efficient orchestra was led by Mr. 
B. Hindenberg, and in the latter part of the programme gave 
brilliant interpretations of the overture to ‘Oberon’ and the 
* Peer Gynt’ suite. The choral march from ‘ Tannhiuser’ 
concluded the concert. The soloists were Miss Gladys M. 
Honey, Miss Florence Atkin, Mr. Roland Jackson and 
Mr. Joseph Farrington. 


IpswicH.—The Choral Society so ably conducted by 
Mr. William Hockey gave a performance of Elgar's ‘ King 
Olaf’ on April 6. The soloists, Miss Laura Evans- 
Williams, Mr. Henry Beaumont and Mr. Charles Knowles, 
together with the choir and orchestra, gave a highly spirited 
and intelligent rendering of the work, the choir and their 
conductor gaining special distinction. The second part of 
the programme included Elgar’s part-song ‘The snow,’ by 
the ladies, and ‘Chorus of dervishes,’ from Beethoven's 
* Ruins of Athens,’ by the male voices of the choir. 


KETTERING.—The Choral Society gave a performance of 
Sir A. C. Mackenzie’s ‘Rose of Sharon,’ on April 14 
This fine, melodious work made a great impression, the 
delightful orchestration as rendered by the Societys 
orchestra being a feature of the concert, the choir singing 
with spirit, and the soprano part being taken at short notice 
by Miss Maud Wilby with great success. Miss Effie Martyn, 
Mr. Joseph Reed and Mr. Charles Wade were the other 
soloists. Mr. H. G. Gotch as usual conducted. 


KipworTH.—Handel’s ‘ Judas Maccabeeus was performed 
on April 9 at the Village Hall by the Fleckney and District 
Choral Society, under the direction of Mr. R. Iliffe, ot 
Leicester, who may be commended for his training of the 


in the Dalrymple Hall on April 1, the solo parts being sung | choir. The solo vocalists were Miss Daisy Pearson, Miss 


by Miss Alice Smart, Miss Jessie Gray, Mr. Cynlais Gibbs, 


Edith Coleman, Mr. A. H. Dams and Mr. H. C. Iliffe. 
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School concert on April 7. The chorus work was distinctly 
good, and gave evidence of careful and thorough training, 
while the spirit of words and music was entered into with 
evident enjoyment by the boys. The soprano solo was sung 
by Mrs. D. W. W. Carmichael, and the accompaniments 
were played by the local Orchestral Society. Mr. H. J. 
Seaford, music-master at the School, conducted. 


Croypon.—Miss Gilderoy Scott, a talented local contralto 
vocalist, gave an excellent recital at the small public hall on 
April 7. She was assisted by Mr. George Uttley, Mr. 
W. H. Reed (violin), Mr. Gilderoy Scott (violoncello) 
and Miss Ethel Attwood (pianoforte). A prominent 
feature of the programme was the performance (probably 
for the first time in Croydon) of Bemberg’s dramatic 
scene ‘La Ballade du  Désespéré,’ in which the 
characters of Angel and Poet were ably sustained by 
the concert-giver and Mr. J. A. O’Brien. Other noteworthy 
numbers were Fauré’s Violin sonata, capitally interpreted by 
Miss Attwood and Mr. Reed, and Liza Lehmann’s ‘ Four 
cautionary tales and a moral,’ the engaging humour of 
which received ample justice at the hands of Miss Gilderoy 
Scott and Mr. Uttley, and gave great amusement to the 
audience.——A concert was given by the string orchestra 
associated with the Croydon Conservatoire of Music, in the 
large public hall on April 8, under the able conductorship of 
Mr. W. H. Reed. The orchestra displayed the excellent 
results of their training in Goetz’s Serenade in L minor 
(Op. 22), Handel’s Concerto for strings in D minor, 
Mendelssohn’s Canzonetta for strings (Op. 12), and Gade’s 
Novelletten in F (Op. 53). Miss Hilda Down (violin), 
Miss Cecilia Piers (vocalist) and Mr. Edward J. Shakespeare 
(pianoforte) gave proof of the excellent teaching at the 
institution in their respective solos. Mr. Arthur Manclark 
acted as accompanist. 

DurrtrowNn.—The Choral Union’s annual concert took 
lace on April 1, when Coleridge-Taylor’s ‘ Hiawatha’ 
Trilogy was performed. Under the conductorship of Mr. John 
N. Taylor, the choir sang with much spirit and intelligence, 
and able support was given by the string orchestra led by Mr. 
James Riach. Mrs. G. S. Spencer assisted at the pianoforte, 
and Mr. Jupp was at the organ. The solo parts were sung by 
Miss Burt, Mr. Hamilton, and Mr. Cooper. 


Dunpr&E.—The Newport Choral Society gave a perform- 
ance of Handel’s ‘ Samson’ in the Blyth Hall on March 23. 
The chorus-singing displayed intelligence and power, and the 
solo vocalists were Madame Norman Snowball, Miss Jenny 
Atkinson, Mr. Alexander Webster and Mr. Lewys James. 
Mr. Robert Scott was the conductor. 


EALING.—For the past eight years Mr. Ben Johnson has 
organized and directed a series of Saturday Popular Concerts 
within the Borough of Ealing, and at the last concert of the 
season, on April 5, the Mayor of the Borough (Councillor E. C. 
Sayers, J.P.) proposed on behalf of the town that a very 
hearty vote of thanks be accorded Mr. Ben Johnson for his 
great services to the town in providing these excellent 
municipal concerts on Saturday evenings. At the same time 
the Mayor handed to Mr. Johnson a demi-hunter English 
gold lever watch, which had been subscribed to by many 
friends in the Borough, as a slight recognition of the work he 
had done in this direction. Mrs. Johnson, the accompanist 
at these concerts, was also presented with a valuable 
gold chain. 

Eprinc.—The Epping Choral Society gave a performance 
of Handel’s oratorio ‘Judas Maccabeus’ at the Town Hall 
on April 13. The solo vocalists were Madame Maggie 
Purvis, Miss Margaret Tilton, Mr. Frederick Norcup, and 
Mr. Graham Smart. The Society had the assistance of the 
Epping Orchestral Society, who played the accompaniments 
throughout in a very praiseworthy manner. The choruses 
were well sung, ‘ Hear us, O Lord’ and ‘ Fallen is the foe’ 
being particularly worthy of mention. Mr. Stacey B. King 
accompanied on the pianoforte, and Mr. Henry Riding on 
the organ, Mr. Donald Penrose conducting. 


FRASERBURGH. — The concert - version of Gounod’s 
* Faust’ was successfully performed by the Choral Society 


next month at the Musical Festival in Aberdeen. These 
included ‘Come away, sweet love,’ ‘Creation’s Hymn,’ 
and ‘ Waken, waken, day is dawning,’ which were sung ina 
manner indicating a complete understanding between the 
choir and its conductor, Mr. Clemens. 


GAINSBOROUGH.—Elgar’s ‘ Banner of St. George’ was 
given for the second time by the Philharmonic Society in the 
Town Hall on April 6. Mr. Samuel B. Dann conducted an 
excellent performance, the choir singing with spirit and 
precision, and being efficiently supported by the orchestra, 
led by Miss Hibbert. The solo vocalists were Miss Reenie 
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rarely-performed oratorio 
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of Mr. Frank Clark, when Sullivan’s ‘Golden Legend’ was 
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in the Dalrymple Hall on April 1, the solo parts being sung | choir. The solo vocalists were Miss Daisy Pearson, Miss 


by Miss Alice Smart, Miss Jessie Gray, Mr. Cynlais Gibbs, 


Edith Coleman, Mr. A. H. Dams and Mr. H. C. Iliffe. 
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KIDDERMINSTER. — Sullivan’s ‘Golden Legend’ was 
performed by the Choral Society in the Town Hall on 
April 12. The solo vocalists were Miss Muriel Goodwin, 
Miss Mildred Jdnes, Mr. Frank Mullins and Mr. 
James Coleman. Both choir and orchestra did good 
service under the direction of Mr. J. Irving Glover. A 


short miscellaneous selection concluded with Beethoven's 
‘Hallelujah Chorus.’ 

LEICESTER.—The New Musical Society concluded their 
season on April 14, in the Temperance Hall, with a 


formance of Gounod’s ‘ Messe Solennelle’ and a selection 
= the same composer’s ‘ Faust.’ The solo parts in the 
Mass were interpreted by Miss Laura Evans-Williams, 
Mr. James Davis and Mr. Herbert Brown, Miss C. Hefford 
assisting in ‘ Faust.’ Both choir and orchestra did excellent 
service, under the able direction of Mr. C. Hancock. 


LEOMINSTER.—Sullivan’s ‘Golden Legend’ was success- 
fully performed by the Choral Society on April 7, under the 
able direction of Mr. Herbert E. Crimp. The solo vocalists 
were Miss Christine Bywater, Miss Amy Bosworth, Mr. 
Spencer Thomas, Mr. W. E. Pennell and Mr. Robert Chignell. 
Both as regards precision and tone the choir revealed 
excellent qualities, which were further displayed in Elgar’s 
‘Go, song of mine,’ in which the pitch was perfectly main- 
tained. A complete and efficient orchestra, which included 
members of the Birmingham Symphony Orchestra, assisted. 


LyMINGTON.—Concerts were given in the afternoon and 
evening of April 6, under the conductorship of Miss Amy 
Weldon. The programmes included as their chief features 
Spohr’s ‘God, Thou art great’ and Mendelssohn’s ‘ Hear 
my prayer,’ the choir displaying good attack, precision and 
enunciation. They also gave with much effect Elgar’s ‘ The 
King’s way,’ ‘ Matona, lovely maiden,’ by Orlando Lassus, 
and Morley’s ‘ Now is the month of maying.’ The soloists 
were Miss W. Halsby, Miss Schreiber, Miss R. Halsby, 
Miss Stuckbury, Mr. Stevens and Mr. Canterbury, with 
Mr. Mark Coilet (violin), Mr. Wakeford (pianoforte) and 
Miss Rose Nightingale (reciter). 

MaRKET Drayton. —A_ successful performance of 
‘Elijah’ was given in the Town Hall on March 31, by the 
Musical Society under the direction of Mr. Fred Evans. 
Excellent work was done by both choir and orchestra, and 
the principal solo vocalists were Madame Aston, Miss 
Gertrude Pegg, Mr. Jesse Hackett and Mr. James Coleman. 


NANTWICH.—Hiawatha’s ‘ Wedding-feast’ was performed 
by the Choral and Orchestral Society in the Town Hall, on 
April 6, under the conductorship of Mr. John James. The 
choir sang with freshness and clear enunciation, and the 
orchestra played effectively. The tenor solo was sung by 
Mr. John Collett. 

NANTYGLO, MONMOUTHSHIRE. — The Nonconformist 
Festival Choral Society of this town gave two concerts on 
Wednesday and Good Friday, March 23 and 25, when 
Mendelssohn’s ‘ Elijah’ was performed successfully. The 
choir, numbering 160, sang with much energy and 
precision. The principal soloists were Miss Rachel James, 
Miss Helen Blain, Mr. Ben Calvert and Mr. W. Dan 
Richards. The accompaniments were efficiently played by 
the Blaina Orchestral Society, with the Rev. David 
Williams at the pianoforte and Mr. W. J. Johnson at the 
oan. Mr. William Thomas Angell was the conductor. 


Oswestry.—The Choral Society gave a concert on 
April 5, when the programme consisted of Mendelssohn’s 
‘Hymn of Praise,’ and Coleridge-Taylor’s ‘ Meg Blane,’ 
the performance of the latter work, with its fine choral and 
orchestral effects, being particularly good. The soloists 
were Miss Euneta Truscott and Mr. Frank Mullings, and 
4 very efficient orchestra was led by Mr. H. H. Salt. 
Mr. A. E. Floyd conducted. 


PETERHEAD. — Coleridge - Taylor’s ‘ Hiawatha’ Trilogy 
Was performed by the Choral Society for the first time on 
March 30. The choir had evidently been thoroughly 
rehearsed and sang with rauch expression, reflecting credit 
both on themselves and their able conductor, Mr. W. T. 
Clemens, while the orchestra did capable service. The solo 
parts were sung by Miss Mabel Manson, Mr. Cynlais Gibbs 
and Mr. Charles Knowles. 


RAMSGATE.—The first part of the Choral Society’s concert 
on March 31 consisted of Elgar’s ‘King Olaf.’ The 
principal vocalists were Miss Marion Perrott, Mr. Gwilym 
Richards and Mr. Montague Borwell. The choir and 
orchestra (numbering upwards of 150) were under the able 
direction of Mr. Vincent Henniker, and the effective manner 
in which the various numbers were rendered was a tribute 
to the skill and care bestowed upon their preparation by the 
conductor. 


Ruyt.—The Choral Society, assisted by Mr. Horace 
Houlden’s Orchestra, gave a.concert in the Pavilion on 
April 7, when Barnett’s ‘ Ancient Mariner’ and Parry’s 
*Blest pair of Sirens’ were performed by the choir and 
orchestra with much credit to themselves and to their 
conductor, Mr. Richard Bromley. Miss Ada Forrest, Miss 
Winifred Lewis, Miss Letty Williams, Messrs. Ernest Pike 
and George Baker were the solo vocalists. After the concert 
a silver loving-cup was presented to Mr. W. J. P. Storey, 
the President of the Society, as a token of appreciation. 


RuTHIN. — On April 14, the Choral Society gave a 
very creditable performance of Franco Leoni’s ‘ Gate of life.’ 
The band and chorus numbered about 100, the solos 
being taken respectively by Miss Nellie Finch, Mr. Thomas 
Thomas and Mr. Samuel Mann. The work is said to 
have been the best performance yet given by the Society, 
reflecting credit on Mr. W. A. Lloyd, the conductor. 


SEVENOAKS.—-The Choral and Orchestral Society gave their 
twenty-first concert on April 13, when Gounod’s ‘ Faust’ 
(Novello’s concert selection) was performed. The accom- 
paniments were efficiently played by a string orchestra (led by 
Mr. A. G. Whitehead), with Miss Katharine Fletcher at the 
pianoforte. The solo parts were undertaken by Miss 
Winifred Dixon, Miss Winifred Ponder, Mr. Hubert Eisdell 
and Mr. Arthur Rose. The second part included Lee 
Williams’s ‘ Song of the pedlar,’ well sung by the choir, and 
Mozart’s suite ‘Eine kleine Nachtmusik,’ for strings. 
Mr. W. A. Taylor conducted. 

SKEGNEss.—The Musical Society gave their annual 
concert in the King’s Hall, on March 31, when the chiet 
features of the programme were Schumann’s ‘ Pilgrimage 
of the rose’ and Stanford’s ‘The Revenge.’ The 
soloists in the first-named work were Miss Dorothy Cook- 
Smith, Madame Amy Dewhurst, Mr. Harry Hartley and 
Mr. Robin Overleigh, the choir being heard to best 
advantage in ‘The Revenge.’ There was a small orchestra, 
and Mr. Siegfried Richter (of Spalding) conducted. 


SoLIHULL.—The Choral Society gave an excellent concert 
at the Public Hall on April 13. The programme included 
Gade’s ‘ Spring’s message,’ and ‘The forsaken merman,’ 
by Dr. A. Somervell. The recently formed Solihull 
Orchestral Society, which also gave a selection of modern 
music, played the accompaniments. Mr. Ralph Ingram was 
the bass soloist in Somervell’s cantata, and Mr. S. Lindsay 
Kearne conducted. 

SPENNYMOOR.—The Mount Pleasant Wesleyan Choir 
held their sixth annual concert on March 23, when Handel’s 
oratorio ‘Judas Maccabzeus’ was performed, accompanied 
by a very efficient orchestra under the conductorship of 
Mr. T. I. Shields. The solo vocalists were Madame Naomi 
Odillé Bell, Mr. Arthur Greenwood and Mr. Charlesworth 
George. Mr. J. T. Dixon was at the pianoforte. The 
choir sang well, their precision and attack being the most 
noteworthy features in their performance. 


STIRLING.—The Stirling Choral Society gave a_per- 
formance of the ‘ Messiah’ in the Albert Hall on March 31, 
under the able conductorship of Dr. A. W. Marchant. The 
choir sang with good attack, expression and enthusiasm, and 
were supported by a small orchestra, led by Mr. W. H. Cole. 
The solo vocalists were Miss Emily Breare, Miss May Currie, 
Mr. John Jamieson and Mr. Charles Knowles. 

Stroup (GLoucs.).—The Choral Society’s Concert on 
April 7 included Parts I. and II. of ‘The Creation’ and 
Parry’s ‘ Voces Clamantium.’ The soloists — Madame 
Emily Squire, Mr. Cynlais Gibbs and Mr. Watkin 
Mills—acquitted themselves admirably, and the chorus - 
singing was very excellent. Mr. S. W. Underwood 
conducted. 
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KIDDERMINSTER. — Sullivan’s ‘Golden Legend’ was 
performed by the Choral Society in the Town Hall on 
April 12. The solo vocalists were Miss Muriel Goodwin, 
Miss Mildred Jdnes, Mr. Frank Mullins and Mr. 
James Coleman. Both choir and orchestra did good 
service under the direction of Mr. J. Irving Glover. A 


short miscellaneous selection concluded with Beethoven's 
‘Hallelujah Chorus.’ 

LEICESTER.—The New Musical Society concluded their 
season on April 14, in the Temperance Hall, with a 


formance of Gounod’s ‘ Messe Solennelle’ and a selection 
= the same composer’s ‘ Faust.’ The solo parts in the 
Mass were interpreted by Miss Laura Evans-Williams, 
Mr. James Davis and Mr. Herbert Brown, Miss C. Hefford 
assisting in ‘ Faust.’ Both choir and orchestra did excellent 
service, under the able direction of Mr. C. Hancock. 


LEOMINSTER.—Sullivan’s ‘Golden Legend’ was success- 
fully performed by the Choral Society on April 7, under the 
able direction of Mr. Herbert E. Crimp. The solo vocalists 
were Miss Christine Bywater, Miss Amy Bosworth, Mr. 
Spencer Thomas, Mr. W. E. Pennell and Mr. Robert Chignell. 
Both as regards precision and tone the choir revealed 
excellent qualities, which were further displayed in Elgar’s 
‘Go, song of mine,’ in which the pitch was perfectly main- 
tained. A complete and efficient orchestra, which included 
members of the Birmingham Symphony Orchestra, assisted. 


LyMINGTON.—Concerts were given in the afternoon and 
evening of April 6, under the conductorship of Miss Amy 
Weldon. The programmes included as their chief features 
Spohr’s ‘God, Thou art great’ and Mendelssohn’s ‘ Hear 
my prayer,’ the choir displaying good attack, precision and 
enunciation. They also gave with much effect Elgar’s ‘ The 
King’s way,’ ‘ Matona, lovely maiden,’ by Orlando Lassus, 
and Morley’s ‘ Now is the month of maying.’ The soloists 
were Miss W. Halsby, Miss Schreiber, Miss R. Halsby, 
Miss Stuckbury, Mr. Stevens and Mr. Canterbury, with 
Mr. Mark Coilet (violin), Mr. Wakeford (pianoforte) and 
Miss Rose Nightingale (reciter). 

MaRKET Drayton. —A_ successful performance of 
‘Elijah’ was given in the Town Hall on March 31, by the 
Musical Society under the direction of Mr. Fred Evans. 
Excellent work was done by both choir and orchestra, and 
the principal solo vocalists were Madame Aston, Miss 
Gertrude Pegg, Mr. Jesse Hackett and Mr. James Coleman. 


NANTWICH.—Hiawatha’s ‘ Wedding-feast’ was performed 
by the Choral and Orchestral Society in the Town Hall, on 
April 6, under the conductorship of Mr. John James. The 
choir sang with freshness and clear enunciation, and the 
orchestra played effectively. The tenor solo was sung by 
Mr. John Collett. 
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Festival Choral Society of this town gave two concerts on 
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Mendelssohn’s ‘ Elijah’ was performed successfully. The 
choir, numbering 160, sang with much energy and 
precision. The principal soloists were Miss Rachel James, 
Miss Helen Blain, Mr. Ben Calvert and Mr. W. Dan 
Richards. The accompaniments were efficiently played by 
the Blaina Orchestral Society, with the Rev. David 
Williams at the pianoforte and Mr. W. J. Johnson at the 
oan. Mr. William Thomas Angell was the conductor. 


Oswestry.—The Choral Society gave a concert on 
April 5, when the programme consisted of Mendelssohn’s 
‘Hymn of Praise,’ and Coleridge-Taylor’s ‘ Meg Blane,’ 
the performance of the latter work, with its fine choral and 
orchestral effects, being particularly good. The soloists 
were Miss Euneta Truscott and Mr. Frank Mullings, and 
4 very efficient orchestra was led by Mr. H. H. Salt. 
Mr. A. E. Floyd conducted. 


PETERHEAD. — Coleridge - Taylor’s ‘ Hiawatha’ Trilogy 
Was performed by the Choral Society for the first time on 
March 30. The choir had evidently been thoroughly 
rehearsed and sang with rauch expression, reflecting credit 
both on themselves and their able conductor, Mr. W. T. 
Clemens, while the orchestra did capable service. The solo 
parts were sung by Miss Mabel Manson, Mr. Cynlais Gibbs 
and Mr. Charles Knowles. 


RAMSGATE.—The first part of the Choral Society’s concert 
on March 31 consisted of Elgar’s ‘King Olaf.’ The 
principal vocalists were Miss Marion Perrott, Mr. Gwilym 
Richards and Mr. Montague Borwell. The choir and 
orchestra (numbering upwards of 150) were under the able 
direction of Mr. Vincent Henniker, and the effective manner 
in which the various numbers were rendered was a tribute 
to the skill and care bestowed upon their preparation by the 
conductor. 


Ruyt.—The Choral Society, assisted by Mr. Horace 
Houlden’s Orchestra, gave a.concert in the Pavilion on 
April 7, when Barnett’s ‘ Ancient Mariner’ and Parry’s 
*Blest pair of Sirens’ were performed by the choir and 
orchestra with much credit to themselves and to their 
conductor, Mr. Richard Bromley. Miss Ada Forrest, Miss 
Winifred Lewis, Miss Letty Williams, Messrs. Ernest Pike 
and George Baker were the solo vocalists. After the concert 
a silver loving-cup was presented to Mr. W. J. P. Storey, 
the President of the Society, as a token of appreciation. 


RuTHIN. — On April 14, the Choral Society gave a 
very creditable performance of Franco Leoni’s ‘ Gate of life.’ 
The band and chorus numbered about 100, the solos 
being taken respectively by Miss Nellie Finch, Mr. Thomas 
Thomas and Mr. Samuel Mann. The work is said to 
have been the best performance yet given by the Society, 
reflecting credit on Mr. W. A. Lloyd, the conductor. 


SEVENOAKS.—-The Choral and Orchestral Society gave their 
twenty-first concert on April 13, when Gounod’s ‘ Faust’ 
(Novello’s concert selection) was performed. The accom- 
paniments were efficiently played by a string orchestra (led by 
Mr. A. G. Whitehead), with Miss Katharine Fletcher at the 
pianoforte. The solo parts were undertaken by Miss 
Winifred Dixon, Miss Winifred Ponder, Mr. Hubert Eisdell 
and Mr. Arthur Rose. The second part included Lee 
Williams’s ‘ Song of the pedlar,’ well sung by the choir, and 
Mozart’s suite ‘Eine kleine Nachtmusik,’ for strings. 
Mr. W. A. Taylor conducted. 

SKEGNEss.—The Musical Society gave their annual 
concert in the King’s Hall, on March 31, when the chiet 
features of the programme were Schumann’s ‘ Pilgrimage 
of the rose’ and Stanford’s ‘The Revenge.’ The 
soloists in the first-named work were Miss Dorothy Cook- 
Smith, Madame Amy Dewhurst, Mr. Harry Hartley and 
Mr. Robin Overleigh, the choir being heard to best 
advantage in ‘The Revenge.’ There was a small orchestra, 
and Mr. Siegfried Richter (of Spalding) conducted. 


SoLIHULL.—The Choral Society gave an excellent concert 
at the Public Hall on April 13. The programme included 
Gade’s ‘ Spring’s message,’ and ‘The forsaken merman,’ 
by Dr. A. Somervell. The recently formed Solihull 
Orchestral Society, which also gave a selection of modern 
music, played the accompaniments. Mr. Ralph Ingram was 
the bass soloist in Somervell’s cantata, and Mr. S. Lindsay 
Kearne conducted. 

SPENNYMOOR.—The Mount Pleasant Wesleyan Choir 
held their sixth annual concert on March 23, when Handel’s 
oratorio ‘Judas Maccabzeus’ was performed, accompanied 
by a very efficient orchestra under the conductorship of 
Mr. T. I. Shields. The solo vocalists were Madame Naomi 
Odillé Bell, Mr. Arthur Greenwood and Mr. Charlesworth 
George. Mr. J. T. Dixon was at the pianoforte. The 
choir sang well, their precision and attack being the most 
noteworthy features in their performance. 


STIRLING.—The Stirling Choral Society gave a_per- 
formance of the ‘ Messiah’ in the Albert Hall on March 31, 
under the able conductorship of Dr. A. W. Marchant. The 
choir sang with good attack, expression and enthusiasm, and 
were supported by a small orchestra, led by Mr. W. H. Cole. 
The solo vocalists were Miss Emily Breare, Miss May Currie, 
Mr. John Jamieson and Mr. Charles Knowles. 

Stroup (GLoucs.).—The Choral Society’s Concert on 
April 7 included Parts I. and II. of ‘The Creation’ and 
Parry’s ‘ Voces Clamantium.’ The soloists — Madame 
Emily Squire, Mr. Cynlais Gibbs and Mr. Watkin 
Mills—acquitted themselves admirably, and the chorus - 
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Supspury.—An_ excellent performance of ‘Judas 
Maccabeeus’ was given in the Drill Hall on April 5. The 
solo vocalists were Miss Christine Bywater, Miss Florence 
Taylor, Mr. Frank J. Webster and Mr. John Prout. 
Mr. E. E. Vinnicombe conducted. 

TEWKESBURY.—The opening of the George Watson 
Memorial Hall took place on April 12, with a performance 
by the Philharmonic Society of the ‘ Death of Minnehaha,’ 
and Haydn’s ‘Spring.’ The solo parts were sung by 
Madame Aimée Wathen-Cole, Mr. Albert Watson, and 
Mr. Robin Overleigh. The choir, under the conductorship 
of Mr. A. W. V. Vine, sang with precision and firmness, 
receiving able support from the orchestra. Elgar’s part-songs 
‘As torrents in summer’ and ‘O happy eyes’ were also 
sung by the choir. 

TonsripGE.—A highly successful performance of Elgar’s 
‘King Olaf’ was given by the Choral Society under the 
conductorship of Mr. George J. Kimmins, on March 30. 
The band and chorus numbered 120. The solos were in 
the capable hands of Miss Maude Willby, Mr. Gwilym 
Richards and Mr. Herbert Tracey. 

WALLASEY.—-The St. John’s Choral Society gave a 
performance of ‘Hiawatha,’ Parts 1 and 2, on April 6. 
The solo vocalists were Mr. Robert Walker, Mr. Leslie 
Barnett, and Mr. Samuel Mann, and both choir and 
orchestra did efficient service under the able direction of 
Mr. William Biller. Miss Bertha Bridgman and Miss 
Millward assisted at the pianoforte. 

WELLs.—The Musical Association gave a concert on 
April 12 in the Guildhall, when the principal features of the 
programme were Cowen’s ‘John Gilpin,’ and the 3rd Act 
of * Tannhiuser.’ The choir fully realised and entered into 
the spirit of both works, and were very efficiently assisted 
by the orchestra (led by Mr. Maurice Alexander), who were 
specially successfu! in the ‘Siegfried Idyll.’ The solo 
vocalists were Miss Eveline Gerrish, Mr. J. S. Perry, and 
Mr. R. T. A. Hughes. Congratulations are due to the 
Rev. Dr. Davis for the skill he displayed in conducting an 
excellent performance. 

Wuitcuurcn (SALop).—The annual concert of the 
Choral Society took place on April 6, when Sir Hubert 
Parry’s ‘ Pied Piper’ and Gade’s ‘Erl King’s Daughter’ 
were performed. The solo vocalists were Mrs. Annie 
Walker, Mrs. Wicks, Mr. Hoptroff and Mr. Bridge-Peters. 
The choir gave a very good interpretation of both works. 
The orchestra was led by Mr. Dunworth, and Mr. W. E. 
Rogers conducted. 

WitNey.—Handel’s ‘ Judas Maccabeeus’ was successfully 
performed by the Choral Society, assisted by the Witney 
Orchestral Society, at the New Schools on April 5, under 
the conductorship of Mr. H. W. Young. The solo 
vocalists were Miss Mabel Manson, Miss Violet Oppenshaw, 
Mr. Braxton Smith and Mr. Thorpe Bates. Mr. G. H. 
Hazlehurst led the orchestra. 


Wootwicu.—The Borough of Woolwich Orchestral 
Society gave a concert at the Town Hall on Good Friday, 
when the programme included the first two movements from 
Beethoven’s Symphony No. 5, in C minor, the overtures to 
‘Magic flute,’ ‘Ruy Blas’ and ‘Oberon,’ and Bach’s 
Gavotte in E (for strings). In the performance of these 
works the orchestra gave evidence of very careful rehearsal 
under the conductor, Mr. Sidney Horton, who also gave an 
artistic rendering of Mendelssohn's Capriccio brillant in 
B minor (for pianoforte and orchestra), this item being 
conducted by Mr. Lionel Horton. The solo vocalists were 
Miss Winifred Burke, Miss Esther Franklin and Mr. Stewart 
Gardner. 

WortTHING.—Mr. Hawkins’s Symphony Orchestra gave a 
concert at St. James’s Hall on April 5. The programme 
included Schubert’s ‘ Unfinished symphony’ in B minor ; 
Allegro vivace from the ‘Jupiter’ symphony (Mozart) ; 
*Traumerei,’ from * Russian suite’ (Wiierst) ; Valse triste 
(Sibelius) ; Valse ‘ Sans le Cheeur,’ from the opera ‘ Eugene 
Onégin’ (Tchaikovsky); and Quartet in F (Guy Michell). 
The soloists for the occasion were Miss Mollie Wisden, 
Miss Janet Crowhurst and Mr. G, W. Barnard (vocalists) ; 
Miss Eileen Kirkpatrick (violoncellist) and Miss Berkeley- 
Calcott (recitations). Miss Winifred Jones acted as 
accompanist, and Mr. H. A. Hawkins conducted. 


Hnswers to Correspondents, 


C. F.—The chief utility of the pedal is to sustain notes 
which the hand cannot hold, and to add sonority anq 
continuousness to the sound. Rules for its use cannot be 
compressed here. It should not be used to make chords 
—— We are afraid that inferior players often use it to 
cover bad technique. 

ELBe.—Your young man and girl with no training cannot 
be much assisted in voice-production matters by written 
recommendations. Better get advice from some competent 
person who can try their voices and musical capacity. The 
little manual ‘The Art of Singing,’ by J. Herbert Sims 
Reeves (Novello) may be of some service. 

A. BoyFIELD.—No. 1, Twelve short pieces (Book xi.), 
Smart, about M 66 to the minim. The Boyce (a) Prelude 
and (4) Fugue, from the ‘Young Organist,’ (a) crotchet 
M 74, and (4) crotchet M 92: see West’s ‘Old English 
Organ Music,’ No. 15, Novello & Co. 

B. Puiiiies. —The fact that your violin is labelled 
‘Antonius Stradivarius,’ &c., proves nothing. There are 
tens of thousands of violins so labelled, some of which can 
be purchased for about 7s. 6a., although they are not worth 
the money. 

CRAIGPARK.—An arrangement of the Largo in D from 
Haydn’s Symphony in G (Letter V.) is published in 
Westbrook’s Voluntaries for the Organ, No. 5, price 
one shilling (Novello & Co.). 

Miss FARROw. -- Bendl, Jaell, Raff and Liszt have all 
arranged Wagner's ‘ Preislied’ for the pianoforte. All these 
arrangements are published abroad, but they can be obtained 
from Novello & Co. 

AKTE.—It is impossible to advise you safely without 
hearing you sing. Your alto voice may be of real value to 
you, and you should not hastily abandon it. 

CHOoRAL.—Mr. L. C. Venables has written a very good 
book on the business of ‘Choral and Orchestral Societies.’ 
It is published by Messrs. Curwen. 

E, Asspotr.—It is impossible to assess the value of your 
Klotz violin without actual experience of its tone and 
condition. 

Mrs. J. D. SPENCE (Washington).—We regret that so far 
we have not been able to trace the air. 

Miss G. Huntingdon asks whether choral scholarships 
are offered to boys by Nonconformist choirs. We are not 
aware of any. 

Many others are unavoidably held over 
been answered privately. 


or have 


ERRATUM.—‘ How a trumpet is made.’.—Mr. D. J. 
Blaikley writes : On page 225 in reference to the use of the 
fourth valve, the sentence ‘ with the first and second to 
produce D,’ should read ‘with the first and /Aird to 
produce D.’ 


THE MUSICAL TIMES. 


SCALE OF TERMS FOR ADVERTISEMENTS. 
4s 
For every additional Line 
Half a Column 
AColumn .. 
Special Pages (Cover, &c.) by arrangement. 
A remittance should be sent with every Advertisement. 


SPECIAL NOTICE. 
To ensure insertion in their proper positions, 
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Anthem for Whitsuntide :— 
“Hail! Breath of Life.” By Thomas Adams ... 313 
THREE Extra Supplements are given with this Number: 


1. Portrait 0) Henry R. Bird. Specially taken at 
Messrs. Broadwood’s for THE MUSICAL TIMEs. 


2. “Send out Thy Light.” Anthem. By Ch. Gounod. 
3. Competition Festival Record. 


DURING THE LAST MONTH. 
Published by NOVELLO & CO., Limirtep. 


A DAM, ADOLPHE—“ The Comrades’ Song of Hope.” 
4 Arranged for S.A.T.B. by Percy E. FLETCHER. (No. 
1182. Novello’s Part-Song Book.) 2d. 


DAMS, T.—‘‘ Hail! Breath of Life.” Anthem for 
+2 Whitsuntide. (No. 807. 7he Musical Times.) 14d. 


A RMISTEAD, J.—‘‘ Our day of praise is done.” Anthem 
+4 for Evensong. 3d. 


USTIN, FREDERIC—‘“ Proud Maisie.” Song. In 
‘ C, for Tenor; in B flat, for Baritone. 2s. each. 


ENNETT, THOMAS—“ The Ancient Plain Chant and 
Daily Choral Use of the Cathedral Church of 
Chichester.” Arranged and harmonized. 3d. 
IRCH, DREW—“ Peace, perfect peace. ” Sacred Song. 
In D flat, for Contralto or Baritone ; in F, for Soprano 
orTenor. 2s. each. 


DURING THE LAST MONTH—(continued). 


JOHANNES—“ United are we.” Part-Song 
for T.T.B.B. English words by W. G. ROTHERY. 
(No. 491. Zhe Orpheus.) 2d. 


AVIS, J. D.—‘‘Could aught of Song.” Song. 
for Contralto or Baritone. 2s. 

D* KES, J. B.—‘‘O Father, King of Earth and Sea.” 

(Tune ‘* Melita.”) Hymn for use at the launching of 

H.M. Ships. Words by L. M. S. Pasley. (No. 825. 

Novello’s Parish Choir Book.) 1d. ; Words only, 2s. 6d. 

per 100. 

CKERSLEY, J.—Versicles, Responses, and Litany, in 
E flat. 4d. 

LGAR, EDWARD—Elegy for Strings (Op. 58). Score, 
Is. 6d. ; Ist Violin, 3d. ; 2nd Violin, 3d. ; Viola, 3d. ; 
Violoncello, 3d. ; Basso, 3d. 

—— Elegy (Op. 58). Arranged by JoHN E. West. (No. 

30. Organ Arrangements. Edited by JouHN E. 
WEST.) Is. 
**Contrasts” (The Gavotte, 1700-1900). (Op. 10, 
No. 3.) Arranged by MATTHEW KINGsTON. (No. 31, 
Organ Arrangements, edited by JoHN E. WEsT.) 
Is. 6d. 


InG, 


—— “The Torch.” Folk-Song (Eastern Europe). In F 
2s. each. 


Words only, 3s. per 


and G. For Low and Medium. 
ADE, NIELS W.—“‘Zion.” 
100. 
OUNOD, C.—‘‘Send out Thy Light.” 
(No. 973. Novello’s Octavo Anthems.) 2d. 


(*4}- ALAN—“ Crossing the bar.” Four-part Song. 
3d. 


Anthem. 


H ARRISS, CHARLES A. E.—‘‘ Sing, Britain’s Sons.” 
Chorus Part, 1d. 
ELY-HUTCHINSON, CHRISTIAN VICTOR—‘“‘A 
Child’s Thoughts.” A Collection of Compositions. 5s. 
AMIESON, D. BURNS—‘‘Shew me Thy ways.” 
Anthem. 2d. 
ARVIS, F. A.—Te Deum laudamus. Chiefly in Chant 
form. 2d. 
EDWIN H.—Rondo Capriccio (A Study in 
Accents). (No. 29. Original Compositions for the 
Organ. By EpwIn H. LEMARE.) 2s. 
J. H.—‘* Sweet Content.” 
Song. 2d. 
i W. J. MILNE—Benedictus in F. 3d. 


Four - part 


— Cantate Domino and Deus Misereatur in F. 4d. 
OON, W. E.—Vesper Hymn (‘‘Abide with me”). 
On Card. 2d. 
ARRY, C. H. H.—Capriccioso from Suite (No. 1) 
in D, for Violin and Pianoforte. 1s. 6d. 
“Love wakes.” For A.T.B.B. (No. 484. 
Orpheus.) 2d. 
Mad Dog.” 
Orpheus.) 4d. 
Analogy.” 
Orpheus.) 2d. 
Hang fear, cast away care.” 
487. The Orpheus.) 2d. 
—— ‘That very wise man.” 
The Orpheus.) 34. 
—— “Orpheus.” For A.T.B.B. 
Orpheus.) 3d. 


eer, H. T.—Te Deum Laudamus in A flat. 3d. 


For A.T.B.B. (No. 485. Zhe 


For A.T.B.B. (No. 486. Zhe 


For A.T.B.B. (No. 


For a.T.B.B. (No. 488. 


(No. 489. Zhe 


—— Benedictus in A flat. 3d. 

AU, J. P.—Rigaudon de Dardanus. Arranged 
for two Violins with ad Zé. Violoncello part by 

J. W. SLATTER. (No. 22. School Band Music. Edited by 

W. G. McNaucut.) Pianoforte, 1s. 1st Violin, 3d. 

2nd Violin, 3d. Violoncello, 3d. 
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DURING THE LAST MONTH—(continued). 


CHOOL MUSIC REVIEW, No. 215, contains the 

following music in both Notations :—‘‘t The Swallow 

and the Robin.” Unison Song. ‘ Row, gently row.” 
Unison Song. SCHUMANN. 14d. 


CHOOL SONGS—Edited by W. G. McNaucurt. 

Published in two forms. A. Voice parts in Staff and 

Tonic Sol-fa Notations, with Pianoforte Accompaniment 
(8vo). 8. Voice Parts only, in Tonic Sol-fa Notation. 


A &Bz 
No. 80. What the bird said. Two-part Song 
EMMA MUNDELLA — 1d. 
s» 86. Sounds of Evening. Trio for s.s.a. 
F. Ast — 1d. 
89. A Canadian Boat-song. Trio for 
S.S.A. .. A. H. AsHworTH — = Id. 
s» 90 The Fairy Barque. Trio for s.s.a. 
A. MorFaT — Id. 
ss 91. To Blossoms. Trio for s.s.A. 
G. A. MACFARREN -- Id. 
ss 97. Woodland Voices. Unison Song 
A. RIcHARDS — 1d. 
167. O lovely Peace. Duet from ‘‘ Judas 
Maccabveus ” ons HANDEL — 1d. 
s» 168. May Song. Unison Song 
MENDELSSOHN — Id. 
+» 170. Rose, softly blooming. Unison Song 
— 1d. 
+» 179. Wanderer’s Night Song. Two-part 
Song ... RUBINSTEIN — 1d. 
ss 193. Verdant meadows. Unison Song 
from ‘‘ Alcina”... HANDEL — Id. 
ss 194. Osunny beam. Unison Song. 
SCHUMANN — 1d. 
ss 197. Whois Sylvia? Unison Song 
SCHUBERT — Id. 
ss 212. The Butterfly’s Ball. Two-part 
Song MYLES B. — 
223. Sweet chimes. Two-pa 
Song ‘ W. W. PE hort oe — tid. 
226. Like the lark. Two- -part Song. 
F. — Id. 
»» 229. Neptune and Britannia. Unison 
Song . W.J. Foxwet. — 1d. 
ss 233. Our School Band. eg Song 
V. J. Foxwetn — 1d. 
260. Hearthou Unison Song 
(from ‘* Rinaldo ”) HANDEL — 1d. 
+s 261. My mother bids me bind my hair. 
Unison Song ave Haypn — 1d. 
+s 330. Where the bee sucks. Unison Song 
Dr. ARNE — Id. 
+» 372. Wake, “tis morning! Two-part 
Song H. HormMANN — 1d. 
s+ 373. When o’er the Sea. Two-part Song 
H. HOFMANN — Id. 
+» 375. The wandering miller. Unison 
Song .. SCHUBERT — 1d. 
s» 376. Crusaders. Unison Song SCHUBERT — Id. 
+» 379. Evening Song. Unison Song 
MENDELSSOHN — Id. 
+» 392. Higher, higher. Two-part Song 
C. Hopy — 1d. 
+> Butterfly fairies. Song and Two- 
y part Chorus A. SOMERVELL — 1d, 
445. Sewing and knitting. Two-part 
Action Song F. A. CHALLINOR — 1d. 
643. Rock-a-bye. Unison Song 
C. H. H. Parry 
»» 644. A Rose Song. Unison Song | - id. 
H. W. PARKER! 
670. Whither? UnisonSong — 1d. 
»» 671. Come, gladsome spring (‘*‘ Ombra 
mai fu"). Unison Song HANDEL — 1d. 
x» 672. The Lotos flower. Unison Song 
SCHUMANN — Id. 
731. Twelve by the Two-part 
Song .H. Luoyp — 1d. 


»» 736. On wings of Song. ‘an Song 
MENDELSSOHN — 1d. 


No. 


” 


DURING THE LAST MONTH—(centinue.), 
SONGS.—Continued. 


A OR 
739. Thou art repose. Unison Song 
SCHUBERT — 
740. Where’er you walk. Unison Song 
HANDEL — 14, 
742. Ilovethee. Unison Song 
BEETHOVEN 
743. Gentle Unison Song — 
W. STERNDALE BENNETT 
796. To Music. Unison Song SCHUBERT — 14, 
797. Huntsman, rest! Unison Song 
SCHUBERT — 14, 
798. Lord, at all times. Unison Song 
MENDELSSOHN — 14, 
799. Angels, ever brightand fair. Recita- 
tive and air from ‘‘ Theodora” 
HANDEL — 1d 
887. See the chariot at hand. Two-part 
Song . W. Horsley — 1d 
890. Sweet Echo. “Two- “part Song 
W. G. ALcocK 3d. 
920. Nymphs and Shepherds. Unison 
Song at PURCELL — 1d. 
925. The Fishermaiden. “Unison Song 
SCHUBERT — 1d. 
968. Song of the Fairies. Two-part Song 
J. P. ATTWATER — 1d. 
969. The Shepherd’s sweet lot. Two- 
part Song... B. LuarD-SELBY — 1d. 
970. The Sun does arise. Two- -part Song 
B. LUARD-SELBY — 1d. 
972. Under the greenwood tree. Two- 
“part Canon... ..A. RICHARDS — 
973. Stay, stay at home. Two-part 
Canon ..A. RICHARDS — 
1018. Sweet and low. Two- -part Song. ; 
(Arranged by JoHN E. WEsT.) 
. BARNBY — 
1026. Courage. Unison Song ScuupertT — 1d 
1027. The Trout. Unison Song 
SCHUBERT — Id 
1028. The full-orbed moon. Unison Song 
ScHUBERT — Id 
1030. O my Love’s like the red, red Rose. 
Unison Song SCHUMANN| ig 
1031. Out over the Forth. Unison Song | 
SCHUMANN 
1032. In May. Unison Song SCHUMANN — Id 
1033, Know’st thou the land. Unison 
Song ... SCHUBERT — Id 
1034. Ode to joy. ‘Unison Song 
ScHUBERT 1d. 
1035. Erlaf-Lake. Unison Song 
ScuHuBerT 14d. 1d. 
1036. Peace. Unison Song ScHusBert 14d. 1d. 
1037. Lord of our being (‘‘ Rinaldo ”) 
HANDEL Id. 
1038. Art thou troubled (‘‘ Rondelinda”) 1d. 
HANDEL 1d. 
1039. A holiday on the Rhine. Unison 
Song pon ... SCHUMANN — Id 
1040. A_ beautiful scheme of taxation. 
Song with Unison Chorus 
A. SOMERVELL — 1d. 
1041. Hark! Hark! the Lark. Unison 
Song ‘ .. SCHUBERT — 1d. 
1042. Children at play. Junior Unison 
Song Mozart — 1d. 
1043. The River. Junior Unison Song 
A. SULLIVAN — 1d 
1044. Land to the leeward, ho! Unison 
Song ..» C.H.H. Parry -- 14 
1045. Atnight. Unison Song 
A. RANDEGGER — 14. 
1046. Ye Mariners of England. Patriotic 
Song, with Two-part Chorus 
H. H. Presson — 14 
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DURING THE LAST MONTH—(continued). 


CHOOL MUSIC REVIEW, No. 215, contains the 

following music in both Notations :—‘‘t The Swallow 

and the Robin.” Unison Song. ‘ Row, gently row.” 
Unison Song. SCHUMANN. 14d. 


CHOOL SONGS—Edited by W. G. McNaucurt. 

Published in two forms. A. Voice parts in Staff and 

Tonic Sol-fa Notations, with Pianoforte Accompaniment 
(8vo). 8. Voice Parts only, in Tonic Sol-fa Notation. 


A &Bz 
No. 80. What the bird said. Two-part Song 
EMMA MUNDELLA — 1d. 
s» 86. Sounds of Evening. Trio for s.s.a. 
F. Ast — 1d. 
89. A Canadian Boat-song. Trio for 
S.S.A. .. A. H. AsHworTH — = Id. 
s» 90 The Fairy Barque. Trio for s.s.a. 
A. MorFaT — Id. 
ss 91. To Blossoms. Trio for s.s.A. 
G. A. MACFARREN -- Id. 
ss 97. Woodland Voices. Unison Song 
A. RIcHARDS — 1d. 
167. O lovely Peace. Duet from ‘‘ Judas 
Maccabveus ” ons HANDEL — 1d. 
s» 168. May Song. Unison Song 
MENDELSSOHN — Id. 
+» 170. Rose, softly blooming. Unison Song 
— 1d. 
+» 179. Wanderer’s Night Song. Two-part 
Song ... RUBINSTEIN — 1d. 
ss 193. Verdant meadows. Unison Song 
from ‘‘ Alcina”... HANDEL — Id. 
ss 194. Osunny beam. Unison Song. 
SCHUMANN — 1d. 
ss 197. Whois Sylvia? Unison Song 
SCHUBERT — Id. 
ss 212. The Butterfly’s Ball. Two-part 
Song MYLES B. — 
223. Sweet chimes. Two-pa 
Song ‘ W. W. PE hort oe — tid. 
226. Like the lark. Two- -part Song. 
F. — Id. 
»» 229. Neptune and Britannia. Unison 
Song . W.J. Foxwet. — 1d. 
ss 233. Our School Band. eg Song 
V. J. Foxwetn — 1d. 
260. Hearthou Unison Song 
(from ‘* Rinaldo ”) HANDEL — 1d. 
+s 261. My mother bids me bind my hair. 
Unison Song ave Haypn — 1d. 
+s 330. Where the bee sucks. Unison Song 
Dr. ARNE — Id. 
+» 372. Wake, “tis morning! Two-part 
Song H. HormMANN — 1d. 
s+ 373. When o’er the Sea. Two-part Song 
H. HOFMANN — Id. 
+» 375. The wandering miller. Unison 
Song .. SCHUBERT — 1d. 
s» 376. Crusaders. Unison Song SCHUBERT — Id. 
+» 379. Evening Song. Unison Song 
MENDELSSOHN — Id. 
+» 392. Higher, higher. Two-part Song 
C. Hopy — 1d. 
+> Butterfly fairies. Song and Two- 
y part Chorus A. SOMERVELL — 1d, 
445. Sewing and knitting. Two-part 
Action Song F. A. CHALLINOR — 1d. 
643. Rock-a-bye. Unison Song 
C. H. H. Parry 
»» 644. A Rose Song. Unison Song | - id. 
H. W. PARKER! 
670. Whither? UnisonSong — 1d. 
»» 671. Come, gladsome spring (‘*‘ Ombra 
mai fu"). Unison Song HANDEL — 1d. 
x» 672. The Lotos flower. Unison Song 
SCHUMANN — Id. 
731. Twelve by the Two-part 
Song .H. Luoyp — 1d. 


»» 736. On wings of Song. ‘an Song 
MENDELSSOHN — 1d. 


No. 


” 


DURING THE LAST MONTH—(centinue.), 
SONGS.—Continued. 


A OR 
739. Thou art repose. Unison Song 
SCHUBERT — 
740. Where’er you walk. Unison Song 
HANDEL — 14, 
742. Ilovethee. Unison Song 
BEETHOVEN 
743. Gentle Unison Song — 
W. STERNDALE BENNETT 
796. To Music. Unison Song SCHUBERT — 14, 
797. Huntsman, rest! Unison Song 
SCHUBERT — 14, 
798. Lord, at all times. Unison Song 
MENDELSSOHN — 14, 
799. Angels, ever brightand fair. Recita- 
tive and air from ‘‘ Theodora” 
HANDEL — 1d 
887. See the chariot at hand. Two-part 
Song . W. Horsley — 1d 
890. Sweet Echo. “Two- “part Song 
W. G. ALcocK 3d. 
920. Nymphs and Shepherds. Unison 
Song at PURCELL — 1d. 
925. The Fishermaiden. “Unison Song 
SCHUBERT — 1d. 
968. Song of the Fairies. Two-part Song 
J. P. ATTWATER — 1d. 
969. The Shepherd’s sweet lot. Two- 
part Song... B. LuarD-SELBY — 1d. 
970. The Sun does arise. Two- -part Song 
B. LUARD-SELBY — 1d. 
972. Under the greenwood tree. Two- 
“part Canon... ..A. RICHARDS — 
973. Stay, stay at home. Two-part 
Canon ..A. RICHARDS — 
1018. Sweet and low. Two- -part Song. ; 
(Arranged by JoHN E. WEsT.) 
. BARNBY — 
1026. Courage. Unison Song ScuupertT — 1d 
1027. The Trout. Unison Song 
SCHUBERT — Id 
1028. The full-orbed moon. Unison Song 
ScHUBERT — Id 
1030. O my Love’s like the red, red Rose. 
Unison Song SCHUMANN| ig 
1031. Out over the Forth. Unison Song | 
SCHUMANN 
1032. In May. Unison Song SCHUMANN — Id 
1033, Know’st thou the land. Unison 
Song ... SCHUBERT — Id 
1034. Ode to joy. ‘Unison Song 
ScHUBERT 1d. 
1035. Erlaf-Lake. Unison Song 
ScuHuBerT 14d. 1d. 
1036. Peace. Unison Song ScHusBert 14d. 1d. 
1037. Lord of our being (‘‘ Rinaldo ”) 
HANDEL Id. 
1038. Art thou troubled (‘‘ Rondelinda”) 1d. 
HANDEL 1d. 
1039. A holiday on the Rhine. Unison 
Song pon ... SCHUMANN — Id 
1040. A_ beautiful scheme of taxation. 
Song with Unison Chorus 
A. SOMERVELL — 1d. 
1041. Hark! Hark! the Lark. Unison 
Song ‘ .. SCHUBERT — 1d. 
1042. Children at play. Junior Unison 
Song Mozart — 1d. 
1043. The River. Junior Unison Song 
A. SULLIVAN — 1d 
1044. Land to the leeward, ho! Unison 
Song ..» C.H.H. Parry -- 14 
1045. Atnight. Unison Song 
A. RANDEGGER — 14. 
1046. Ye Mariners of England. Patriotic 
Song, with Two-part Chorus 
H. H. Presson — 14 
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THE MUSICAL TIMES.—May 1, 1910. 


DURING THE LAST MONTH—(continued). 


SONGS. — Continued. 


A. 


No, 1047. Come o’er the woodland. Two-part 
Song . A. W. KETELBEY 
Christmas Day. Two-part Chorus 
(from ‘* Christmas Scenes sd 
. H. COWEN 
Hail, Judea, happy Land! Two- 
= Song (from ‘‘ Judas Macca- 
zeus HANDEL 
Sleep, gentle lady. Two- -~part Song 
Sir H. R. BisHop 
The fall of the leaf. Two-part Song 
G. A. MACFARREN 
Creation’s Hymn. Unison Song 
BEETHOVEN 
Boat Song. Junior Unison Song 
EATON FANING 
Let the hills resound. National Song 
(Unison) BRINLEY RICHARDS 
Blow, blow, thou winter wind. 
Unison Song ... DR. ARNE 
The Sailor’s Song. Unison Song 
HayDN 
The old green lane. Two-part Song 
G. RATHBONE 
Good-night, my dearest child. Unison 
Song .. J. BRAHMS 
Love wakes and weeps. Two-part 
Song .M. A. SIDEBOTHAM 
Nazareth. Sacred Unison Song 
Cu. Gounod 
How beautiful are the feet. Air 
from ‘* The Messiah ” HANDEL 
Hark ! the Bells are ringing. Two- 
part Song .. .. H. SMART 
A Canadian Boat Song. Two-part 
Song evs ese 
Dawn, gentle ‘flower. Unison Song 
W. STERNDALE BENNETT 
When the heart is young. Unison 
Song... DuDLEY Buck 
Twelve Animal Songs for young 
ople F. PEEL 
Selected Songs and Rounds for 
United Performance at General 
Gatherings ... 3d. 1d. 
PEER, W. H.—‘‘ The Lay of St Cuthbert.” ” ast Violin, 
2s. ; 2nd Violin, 2s. ; Viola, 2s.; Violoncello, 1s. 6d. ; 
Basso, 1s. 6d. 
APP, F. H.—‘‘O God of Hosts.” 
Communion and General Use. 1d. 


ee, GILBERT—“‘ The Story of the Cross.” 


1048. 
1049. 


1050. 
1051. 
1052. 
1053- 
1054. 
1055; 
1056. 


Book 214. 


» 219. 


Hymn for Post- 
3d. 


yor SOL-FA PUBLICATIONS: 


FLETCHER, PERCY E. —‘‘The Walrus and the 
Carpenter.” Short School Cantata. 4d. 


ONIC SOL-FA SERIES. — Edited by W. G. 
McNAUGHT. 

No. 713". Now the impetuous torrents rise. 
(Cydgan: ’Nawr y filyrnig genllif 
gwyd). Chorus. ... D. JENKINS 

. O how amiable are Thy dwellings. 

Anthem (s.A.T.B.) J. H. MAUNDER 

. The Comrades’ Song of Hope (arranged 
for S.A.T.B. by PERCY E. FLETCHER) 
ADOLPHE ADAM 

. Empire of the Sea. An _ Imperial 
Greeting ... CHARLES A. E. HARRISS 

. Creation’s Hymn (arranged for T.T.B.B. 
by E. Sacus) BEETHOVEN 

. For Empire and for King. Patriotic 
Chorus . Percy E, FLETCHER 

. Empire and Motherland. Patriotic 

Chorus CUTHBERT HARRIS 


ARWICK, ALFRED T.— Menuetto in E 
(No. 3 of Suite in D minor). For Pianoforte. 


1d. 
2d. 
14d. 


major 
2s. 


DURING THE LAST MONTH—(continued). 
REDUCED PRICES. 
ENNETT, W. STERNDALE—‘“ The 
Samaria.” Words only. 5s. per 100. 
INSUTI, C.—Twelve Vocal Duets. Books I. and II. 
2s. each. 


Woman of 


PUBLISHED FOR 
THE H. W. GRAY CO., NEW YORK. 
(COWLES, W. B.—" At the Spring.” Song. 


—— ‘‘ My heart is like a singing bird.” Song. 
|B CLIFFORD—Cantabile for Organ. 
G. H.—‘** A June Song.” Song. 
—— ‘Song of the Wind.” Song. 
ODGES, J. S. B.—‘‘Grant, we beseech Thee. 
Unaccompanied Anthem. 10 cents. (3d.) 
—— “O pray for the peace o — ” Unaccompanied 
Anthem. 10 cents. (3 
ORROBIN, G.—‘ Hail! Lamb of God!” Anthem 
for Soprano or Tenor Soloand Chorus. 8 cents. (2d.) 
UBNER, CORNELIUS—A Festival Cantata for Soli, 
Chorus, and Orchestra. 50 cents. (1s. 6d.) 
CHENCK, ELLIOTT—‘ Home-Coming.” 
Peace for Male Chorus and Snare Drum. 
CHLIEDER, F.—“ Reconciliation.” Song, for High 
Voice. 


A song of 


ANTED, MUSTEL ORGAN.—Particulars and 


cash price to Musicus, Ranmore, Park Road, Norbiton, Surrey. 


H ARP for SALE.—Double-Action Gothic (io. 
6095). Can be seen any Monday between 3 and 5 o'clock, x4 
appointment. Miss Smith, 15, Clarence Gate Gardens, Baker St., 


THE 


ROYAL COLLEGE OF ORGANISTS 
FELLOWSHIP EXAMINATION 
JULY, 1910. 


SOLO PLAYING TEST PIECES: 
. Toccata and Fugue in D minor (Book 10, anne & Higgs’ 
Edition). . J. S. Bach 
| Arrangements | for the Organ, by 
Haydn 
H. Smart 


W. T. Bes 


> Con Moto in “4 flat 
London: Novetto anp Company, Limited. 


Just Published. 


RONDO CAPRICCIO 
(A STUDY IN ACCENTS) 
FOR THE ORGAN 
COMPOSED BY 


EDWIN H. LEMARE. 


Price Two Shillings net. 


London: Nove.to anp Company, Limited. 


Just Published. 


CAPRICCIOSO 


FROM 


SUITE (No.1) IN D 
FOR VIOLIN AND PIANOFORTE 
COMPOSED BY 
C. HUBERT H. PARRY. 
Price One Shilling and Sixpence net. 


London: Nove.to anp Company, Limited. 
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DURING THE LAST MONTH—(continued). 


SONGS. — Continued. 


A. 


No, 1047. Come o’er the woodland. Two-part 
Song . A. W. KETELBEY 
Christmas Day. Two-part Chorus 
(from ‘* Christmas Scenes sd 
. H. COWEN 
Hail, Judea, happy Land! Two- 
= Song (from ‘‘ Judas Macca- 
zeus HANDEL 
Sleep, gentle lady. Two- -~part Song 
Sir H. R. BisHop 
The fall of the leaf. Two-part Song 
G. A. MACFARREN 
Creation’s Hymn. Unison Song 
BEETHOVEN 
Boat Song. Junior Unison Song 
EATON FANING 
Let the hills resound. National Song 
(Unison) BRINLEY RICHARDS 
Blow, blow, thou winter wind. 
Unison Song ... DR. ARNE 
The Sailor’s Song. Unison Song 
HayDN 
The old green lane. Two-part Song 
G. RATHBONE 
Good-night, my dearest child. Unison 
Song .. J. BRAHMS 
Love wakes and weeps. Two-part 
Song .M. A. SIDEBOTHAM 
Nazareth. Sacred Unison Song 
Cu. Gounod 
How beautiful are the feet. Air 
from ‘* The Messiah ” HANDEL 
Hark ! the Bells are ringing. Two- 
part Song .. .. H. SMART 
A Canadian Boat Song. Two-part 
Song evs ese 
Dawn, gentle ‘flower. Unison Song 
W. STERNDALE BENNETT 
When the heart is young. Unison 
Song... DuDLEY Buck 
Twelve Animal Songs for young 
ople F. PEEL 
Selected Songs and Rounds for 
United Performance at General 
Gatherings ... 3d. 1d. 
PEER, W. H.—‘‘ The Lay of St Cuthbert.” ” ast Violin, 
2s. ; 2nd Violin, 2s. ; Viola, 2s.; Violoncello, 1s. 6d. ; 
Basso, 1s. 6d. 
APP, F. H.—‘‘O God of Hosts.” 
Communion and General Use. 1d. 


ee, GILBERT—“‘ The Story of the Cross.” 


1048. 
1049. 


1050. 
1051. 
1052. 
1053- 
1054. 
1055; 
1056. 


Book 214. 


» 219. 


Hymn for Post- 
3d. 


yor SOL-FA PUBLICATIONS: 


FLETCHER, PERCY E. —‘‘The Walrus and the 
Carpenter.” Short School Cantata. 4d. 


ONIC SOL-FA SERIES. — Edited by W. G. 
McNAUGHT. 

No. 713". Now the impetuous torrents rise. 
(Cydgan: ’Nawr y filyrnig genllif 
gwyd). Chorus. ... D. JENKINS 

. O how amiable are Thy dwellings. 

Anthem (s.A.T.B.) J. H. MAUNDER 

. The Comrades’ Song of Hope (arranged 
for S.A.T.B. by PERCY E. FLETCHER) 
ADOLPHE ADAM 

. Empire of the Sea. An _ Imperial 
Greeting ... CHARLES A. E. HARRISS 

. Creation’s Hymn (arranged for T.T.B.B. 
by E. Sacus) BEETHOVEN 

. For Empire and for King. Patriotic 
Chorus . Percy E, FLETCHER 

. Empire and Motherland. Patriotic 

Chorus CUTHBERT HARRIS 


ARWICK, ALFRED T.— Menuetto in E 
(No. 3 of Suite in D minor). For Pianoforte. 


1d. 
2d. 
14d. 


major 
2s. 


DURING THE LAST MONTH—(continued). 
REDUCED PRICES. 
ENNETT, W. STERNDALE—‘“ The 
Samaria.” Words only. 5s. per 100. 
INSUTI, C.—Twelve Vocal Duets. Books I. and II. 
2s. each. 


Woman of 


PUBLISHED FOR 
THE H. W. GRAY CO., NEW YORK. 
(COWLES, W. B.—" At the Spring.” Song. 


—— ‘‘ My heart is like a singing bird.” Song. 
|B CLIFFORD—Cantabile for Organ. 
G. H.—‘** A June Song.” Song. 
—— ‘Song of the Wind.” Song. 
ODGES, J. S. B.—‘‘Grant, we beseech Thee. 
Unaccompanied Anthem. 10 cents. (3d.) 
—— “O pray for the peace o — ” Unaccompanied 
Anthem. 10 cents. (3 
ORROBIN, G.—‘ Hail! Lamb of God!” Anthem 
for Soprano or Tenor Soloand Chorus. 8 cents. (2d.) 
UBNER, CORNELIUS—A Festival Cantata for Soli, 
Chorus, and Orchestra. 50 cents. (1s. 6d.) 
CHENCK, ELLIOTT—‘ Home-Coming.” 
Peace for Male Chorus and Snare Drum. 
CHLIEDER, F.—“ Reconciliation.” Song, for High 
Voice. 


A song of 


ANTED, MUSTEL ORGAN.—Particulars and 


cash price to Musicus, Ranmore, Park Road, Norbiton, Surrey. 


H ARP for SALE.—Double-Action Gothic (io. 
6095). Can be seen any Monday between 3 and 5 o'clock, x4 
appointment. Miss Smith, 15, Clarence Gate Gardens, Baker St., 


THE 


ROYAL COLLEGE OF ORGANISTS 
FELLOWSHIP EXAMINATION 
JULY, 1910. 


SOLO PLAYING TEST PIECES: 
. Toccata and Fugue in D minor (Book 10, anne & Higgs’ 
Edition). . J. S. Bach 
| Arrangements | for the Organ, by 
Haydn 
H. Smart 


W. T. Bes 


> Con Moto in “4 flat 
London: Novetto anp Company, Limited. 


Just Published. 


RONDO CAPRICCIO 
(A STUDY IN ACCENTS) 
FOR THE ORGAN 
COMPOSED BY 


EDWIN H. LEMARE. 


Price Two Shillings net. 


London: Nove.to anp Company, Limited. 


Just Published. 


CAPRICCIOSO 


FROM 


SUITE (No.1) IN D 
FOR VIOLIN AND PIANOFORTE 
COMPOSED BY 
C. HUBERT H. PARRY. 
Price One Shilling and Sixpence net. 


London: Nove.to anp Company, Limited. 
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Mendelssohn 
Haydn 
Haydn 

J. Bridge 

Eaton Faning 
.. Henry John King 
. Oliver King 
Croft 

W. B. Gilbert 


Above all praise and all majesty 
* Achieved 1s the glorious work . 
* Achieved is the work (and Chorus). 
“All glory to the zamb oe 
Aws ake up, my glory os 
‘Christ became obedient unto death. 
Christ is not entered into the sited Places 
Come, ye children 
_For it became Him 
*God is gone up 
God is gone up 
“God, my King 
Grant, we beseech Thee .. 
Grant, we beseech Thee (Collect) 
Hallelujah unto God's Almighty Son . 
*How excellent Thy Name, O Lord 
“If ye then be risen with Christ . Ivor Atkins 
If ye then be risen F. Osmond Carr and J. Naylor, ea. 
If ye then be risen (Two Parts)... . Myles B. Foster 
In My Father's house H. Elliot Button 
In My Father's house a Maude Crament 
Inthatday . George Elvey 
In that day (Open ye ‘the gates) F. C. Maker 
“It shall come to pass B. Tours 
I will not leave you comfortless W. Byrd 
*King all glorious .. J. Barnby 
* Leave us not, neither forsake us. . Stainer 
Let not your heart Eaton Faning and G. Gai ner, each 


And all the le saw .. 
*And suddenly tere came 
And when the day of Pentecost * Smith 
*As pants the hart .. ve Spohr 
*As the hart pants .. Mendelssohn 
Behold, I send the promise oe Varley Ro»erts 
“Come, Holy Ghost ae T. Attwood 
Come, Holy Ghost :. Elve y and J. L. Hatton, each 
Come, Holy Ghost : C. Lee Williams and Palestrina, each 
Come, Thou Holy Spirit J. F. Barnett 
Do not I fill heaven and earth . Hugh Blair 
*Eye hath not seen (Two-part setting) .. Myles B. Foster 
*Eye hath not seen (Four- —_ a Myles B. Foster 
Fear thou not ‘ Josiah Boosh 
Give thanks unto God .. hr 
Glorious and powerful God Orlando Git pons 
*God came from Teman .. C. Steggall 
*God is a Spirit . S. Bennett 
*Great is the Lord . W. Hayes 
*Grieve not the Holy Spirit J. Stainer 
Hail ! breath of life Thomas Adams 
Happy is the man. ee E. Prout 
He hs ut dwelleth in the secret place ee Josiah Booth 
*Holy Spirit, come, O come (Ad ae Sanctum) . C. Martin 
I was in the spirit. . Blow 
*I will magnify Thee J. H. Parry 
will not leave you comfortless Bruce Steane 
*I will pray the Father ee Rev. G. W. Torrance 
If I go not away -. Thomas Adams 
If I go not away A. J. Caldicott 
If ye love Me C. S. Heap 
“If ye love Me . Monk, Tallis and R. P. Stewart, ea. 
If ye love Me Herbert W. Wareing 
If ye love Me 
If ye love Me 


Bruce Steane 
W. J. Westbrook 


Gibbo: 
H. Elliot Button 
Tchaikovsky 
S. S. Wesley 
E. W. Naylor 
J. Barnby 
Gerard F. Cobb 
.. Arthur E. Godfrey 
John Goss 
Boyce 
Bach 
Josiah Booth 
C. Steggall 
.. Matthew Kingston 
Mozart 
H. Elliot Button 
. T. Field 
G. C. Martin 
Crotch 
T. Bateson 
F. Ouseley 
Spohr 
Tchaikovsky 
Ch. Gounod 
os . Stainer 
Varley Roberts 
Slow 
F. Ouseley 
J. Stainer 
J. Shaw 
Greene 


A. Sullivan 
H. Wareing 


“Almighty and everlasting God . 
Almighty God, Who hast promised 
“Angel Spirits, ever blessed 
Ascribe unto the Lord 

Behold, God is great 

Beloved, if God so loved us ° 
Beloved, let us love one another 
Be ye all of one mind és 
“Blessed is the man 

Blessing and glory 

*Blessing, glory 
Come, ye children 

*God came from Teman 

“God so loved the world . 

Grant, O Lord 
Grant to us, Lord .. ‘ 

“Hail, gladdening Light .. 
“Hail, gladdening Light .. 
"Holy, holy, holy 
Holy, Lord God Almighty 
“How goodly are Thy tents ‘ 
“How lovely are Thy dwellings .. 

“Hymn to the Trinity 
I am Alpha and Omega .. 

*I am Alpha and Omega .. 

I am Alpha and Omega .. 
I beheld, and lo! .. on 
I know that - Lord is great a 
I saw the Lord 
I will magnify ° 
I will sing of Thy power. . 
*I will sing of Thy power. 
I will sing unto the | ord 


ANTHEMS FOR 


| *The Lord hath been mindful 
| *The Lord is my Shepherd 


—- Anthems marked thus (*) may be had in Tonic Sol-Sa, 1d. to 2d. each. 


ANTHEMS FOR ASCENSIONTIDE. 


“ANTHEMS FOR TRINITYTIDE. 


| *Light of the world 


Let not your heart be troubled(Double Chorus, unac.) M. B. Foster 
*Let not (Four-part arrangement, with organ) Myles B. Foste: 
*Let their celestial concerts all unite .. andel 

*Lift up your heads . Handel and J. L. Hopkins, each 
*Lift up your heads + Soa, Taylor 

Lift up your heads V. Turner 
*Look, ye saints .. Myles B. Foster 

O all ye people, clap your hands - Purcell 
*O clap your hands J. Stainer 

O clap your hands = T. T. Trimnell 
*O God, the King of Glory . Smart 
*O God, when Thou “oe Mozart 
*Ohow amiable .. Barnby 
*O Lord our Governour Gadsby 

O Lord our Governour Marcello 
*O risen Lord 

*Open to me the gates 

*Rejoice in the Lord 

*Sing unto God 

*Ten thousand times ten thousand 
The earth is the Lord's .. 

*The Lord is exalted 

The Lord is King 

The Lord is King 

Thou art a priest for ever, 
*Unfold, ye portals 

Where Thou reignest 

Who is this so weak and helpless 


WHITSUNTIDE. 


In My Father's house 
come to pass 
*It shall come to 
Let God arise ery 
Let God arise os 
*Let not your heart be troubled 
Look down, Holy Dove . ye 
*O clap your hands 
*O give thanks 
*O Holy Ghost, into our minds . 
*Oh ! for a closer walk with h God 
*O taste and see .. 
O taste and see 
*O taste and see 
O Thou, the true and only Light 
O where shall wisdom be found 
*Our blest Redeemer . 
*Praised be the Lord daily 
Be | tothe Lord . 
of mercy, truth, and love. 
e eyes of all wait upon Thee 
*The G hory of the God of Israel 
The Lord came from Sinai 
The Lord descended 
The Lord is in His Holy Temple 
The Lord is in His Holy — 
The love of God is shed abroad 
There is no condemnation 
The Spirit of God oe 
*The wilderness 
*The wilderness on 
| *When God of old came down from Heaven “ 
We will rejoice .. 
When the Day of Pentecost 
Whosoever drinketh ° 


Baptiste Calkin 
Bevan 

: Rev. E. Vine Hall 
Trimnell 


Maude Crament 
G. Garrett 

B. Tours 

Greene 

T. T. Trimnell 

H. 


G. A. Macfarren 
Myles B. Foster 
G 


B. Calkin 
Smart 
B. Luard-Selby 


E. H. Thorne 

S. Reay 

H. S. Irons 

Arthur W. Marchant 


Goss 
S. S. Wesley 
Rev. E. V. Hall 
Croft 
A. Kempton 
J. T. Field 


G. Garrett 

. Thorne 

Vaile Roberts 
. Stainer 

A. Gaul 

E. Elgar 

William Mason 

Varley Roberts 
j. Barnby 
A. R. Gaul 

ee se B. Tours 
‘ King Hall 
.*J. Goss and A. H. Mann, each 
ee A. Sullivan 


*In humble faith 

*In Jewry is God known . 
In sweet consent .. 
In the fear of the Lord 
Let the peace of God 
*Let Thy merciful ears 


*Lord of all power and might es 
Lord of all power and might om s voices) « 
*Lord, we pray Thee 
O Father blest .. 
O God, Who hast prepared 
joyful Light... 
O Lord, my trust . 
0 taste and see 
*O taste and see 
O where shall wisdom be found ? Boyce 
Ponder my words, O Lo ai .. Arnold D. Culley 
*Praise His awful Name .. Spohr 
Rejoice in the Lor G. C. Martin 
*See what love hath the Father . Mendelssohn 
Sing to the Lord ° Mendelssohn 
*Stand up and bless J. Goss 
Teach me Thy way W. H. Gladstone 
Teach me Thy way 


G. A. Macfarren 
J. Shaw 

H. Hiles 

Alan Gray 

H. Elliot Button 
H. Oakeley 
Mozart 


*The Lord is my Shepherd 
The Lord wil! comfort Zion. 
Thou shalt shew me the path of life 
We humbly beseech Thee s 
Whatsoever is born of God 
Who can comprehend Thee 


Lonpnon: NOVELLO AND COMPANY, LimiTeb. 
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Mendelssohn 
Haydn 
Haydn 

J. Bridge 

Eaton Faning 
.. Henry John King 
. Oliver King 
Croft 

W. B. Gilbert 


Above all praise and all majesty 
* Achieved 1s the glorious work . 
* Achieved is the work (and Chorus). 
“All glory to the zamb oe 
Aws ake up, my glory os 
‘Christ became obedient unto death. 
Christ is not entered into the sited Places 
Come, ye children 
_For it became Him 
*God is gone up 
God is gone up 
“God, my King 
Grant, we beseech Thee .. 
Grant, we beseech Thee (Collect) 
Hallelujah unto God's Almighty Son . 
*How excellent Thy Name, O Lord 
“If ye then be risen with Christ . Ivor Atkins 
If ye then be risen F. Osmond Carr and J. Naylor, ea. 
If ye then be risen (Two Parts)... . Myles B. Foster 
In My Father's house H. Elliot Button 
In My Father's house a Maude Crament 
Inthatday . George Elvey 
In that day (Open ye ‘the gates) F. C. Maker 
“It shall come to pass B. Tours 
I will not leave you comfortless W. Byrd 
*King all glorious .. J. Barnby 
* Leave us not, neither forsake us. . Stainer 
Let not your heart Eaton Faning and G. Gai ner, each 


And all the le saw .. 
*And suddenly tere came 
And when the day of Pentecost * Smith 
*As pants the hart .. ve Spohr 
*As the hart pants .. Mendelssohn 
Behold, I send the promise oe Varley Ro»erts 
“Come, Holy Ghost ae T. Attwood 
Come, Holy Ghost :. Elve y and J. L. Hatton, each 
Come, Holy Ghost : C. Lee Williams and Palestrina, each 
Come, Thou Holy Spirit J. F. Barnett 
Do not I fill heaven and earth . Hugh Blair 
*Eye hath not seen (Two-part setting) .. Myles B. Foster 
*Eye hath not seen (Four- —_ a Myles B. Foster 
Fear thou not ‘ Josiah Boosh 
Give thanks unto God .. hr 
Glorious and powerful God Orlando Git pons 
*God came from Teman .. C. Steggall 
*God is a Spirit . S. Bennett 
*Great is the Lord . W. Hayes 
*Grieve not the Holy Spirit J. Stainer 
Hail ! breath of life Thomas Adams 
Happy is the man. ee E. Prout 
He hs ut dwelleth in the secret place ee Josiah Booth 
*Holy Spirit, come, O come (Ad ae Sanctum) . C. Martin 
I was in the spirit. . Blow 
*I will magnify Thee J. H. Parry 
will not leave you comfortless Bruce Steane 
*I will pray the Father ee Rev. G. W. Torrance 
If I go not away -. Thomas Adams 
If I go not away A. J. Caldicott 
If ye love Me C. S. Heap 
“If ye love Me . Monk, Tallis and R. P. Stewart, ea. 
If ye love Me Herbert W. Wareing 
If ye love Me 
If ye love Me 


Bruce Steane 
W. J. Westbrook 


Gibbo: 
H. Elliot Button 
Tchaikovsky 
S. S. Wesley 
E. W. Naylor 
J. Barnby 
Gerard F. Cobb 
.. Arthur E. Godfrey 
John Goss 
Boyce 
Bach 
Josiah Booth 
C. Steggall 
.. Matthew Kingston 
Mozart 
H. Elliot Button 
. T. Field 
G. C. Martin 
Crotch 
T. Bateson 
F. Ouseley 
Spohr 
Tchaikovsky 
Ch. Gounod 
os . Stainer 
Varley Roberts 
Slow 
F. Ouseley 
J. Stainer 
J. Shaw 
Greene 


A. Sullivan 
H. Wareing 


“Almighty and everlasting God . 
Almighty God, Who hast promised 
“Angel Spirits, ever blessed 
Ascribe unto the Lord 

Behold, God is great 

Beloved, if God so loved us ° 
Beloved, let us love one another 
Be ye all of one mind és 
“Blessed is the man 

Blessing and glory 

*Blessing, glory 
Come, ye children 

*God came from Teman 

“God so loved the world . 

Grant, O Lord 
Grant to us, Lord .. ‘ 

“Hail, gladdening Light .. 
“Hail, gladdening Light .. 
"Holy, holy, holy 
Holy, Lord God Almighty 
“How goodly are Thy tents ‘ 
“How lovely are Thy dwellings .. 

“Hymn to the Trinity 
I am Alpha and Omega .. 

*I am Alpha and Omega .. 

I am Alpha and Omega .. 
I beheld, and lo! .. on 
I know that - Lord is great a 
I saw the Lord 
I will magnify ° 
I will sing of Thy power. . 
*I will sing of Thy power. 
I will sing unto the | ord 


ANTHEMS FOR 


| *The Lord hath been mindful 
| *The Lord is my Shepherd 


—- Anthems marked thus (*) may be had in Tonic Sol-Sa, 1d. to 2d. each. 


ANTHEMS FOR ASCENSIONTIDE. 


“ANTHEMS FOR TRINITYTIDE. 


| *Light of the world 


Let not your heart be troubled(Double Chorus, unac.) M. B. Foster 
*Let not (Four-part arrangement, with organ) Myles B. Foste: 
*Let their celestial concerts all unite .. andel 

*Lift up your heads . Handel and J. L. Hopkins, each 
*Lift up your heads + Soa, Taylor 

Lift up your heads V. Turner 
*Look, ye saints .. Myles B. Foster 

O all ye people, clap your hands - Purcell 
*O clap your hands J. Stainer 

O clap your hands = T. T. Trimnell 
*O God, the King of Glory . Smart 
*O God, when Thou “oe Mozart 
*Ohow amiable .. Barnby 
*O Lord our Governour Gadsby 

O Lord our Governour Marcello 
*O risen Lord 

*Open to me the gates 

*Rejoice in the Lord 

*Sing unto God 

*Ten thousand times ten thousand 
The earth is the Lord's .. 

*The Lord is exalted 

The Lord is King 

The Lord is King 

Thou art a priest for ever, 
*Unfold, ye portals 

Where Thou reignest 

Who is this so weak and helpless 


WHITSUNTIDE. 


In My Father's house 
come to pass 
*It shall come to 
Let God arise ery 
Let God arise os 
*Let not your heart be troubled 
Look down, Holy Dove . ye 
*O clap your hands 
*O give thanks 
*O Holy Ghost, into our minds . 
*Oh ! for a closer walk with h God 
*O taste and see .. 
O taste and see 
*O taste and see 
O Thou, the true and only Light 
O where shall wisdom be found 
*Our blest Redeemer . 
*Praised be the Lord daily 
Be | tothe Lord . 
of mercy, truth, and love. 
e eyes of all wait upon Thee 
*The G hory of the God of Israel 
The Lord came from Sinai 
The Lord descended 
The Lord is in His Holy Temple 
The Lord is in His Holy — 
The love of God is shed abroad 
There is no condemnation 
The Spirit of God oe 
*The wilderness 
*The wilderness on 
| *When God of old came down from Heaven “ 
We will rejoice .. 
When the Day of Pentecost 
Whosoever drinketh ° 


Baptiste Calkin 
Bevan 

: Rev. E. Vine Hall 
Trimnell 


Maude Crament 
G. Garrett 

B. Tours 

Greene 

T. T. Trimnell 

H. 


G. A. Macfarren 
Myles B. Foster 
G 


B. Calkin 
Smart 
B. Luard-Selby 


E. H. Thorne 

S. Reay 

H. S. Irons 

Arthur W. Marchant 


Goss 
S. S. Wesley 
Rev. E. V. Hall 
Croft 
A. Kempton 
J. T. Field 


G. Garrett 

. Thorne 

Vaile Roberts 
. Stainer 

A. Gaul 

E. Elgar 

William Mason 

Varley Roberts 
j. Barnby 
A. R. Gaul 

ee se B. Tours 
‘ King Hall 
.*J. Goss and A. H. Mann, each 
ee A. Sullivan 


*In humble faith 

*In Jewry is God known . 
In sweet consent .. 
In the fear of the Lord 
Let the peace of God 
*Let Thy merciful ears 


*Lord of all power and might es 
Lord of all power and might om s voices) « 
*Lord, we pray Thee 
O Father blest .. 
O God, Who hast prepared 
joyful Light... 
O Lord, my trust . 
0 taste and see 
*O taste and see 
O where shall wisdom be found ? Boyce 
Ponder my words, O Lo ai .. Arnold D. Culley 
*Praise His awful Name .. Spohr 
Rejoice in the Lor G. C. Martin 
*See what love hath the Father . Mendelssohn 
Sing to the Lord ° Mendelssohn 
*Stand up and bless J. Goss 
Teach me Thy way W. H. Gladstone 
Teach me Thy way 


G. A. Macfarren 
J. Shaw 

H. Hiles 

Alan Gray 

H. Elliot Button 
H. Oakeley 
Mozart 


*The Lord is my Shepherd 
The Lord wil! comfort Zion. 
Thou shalt shew me the path of life 
We humbly beseech Thee s 
Whatsoever is born of God 
Who can comprehend Thee 


Lonpnon: NOVELLO AND COMPANY, LimiTeb. 
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COMPOSITIONS 
EDWARD BUNNETT, Mus.D. CAnrTas. 


ANTHEMS. 
Tonic Sol-fa .. 
“The Good Shepherd 
“If ye love me 


ill nify ” 
Tonic Sol-fa 


” (Festival) . 
Tonic Sol-fa 


“lf we (Easter) 


SERVICES. 
Te Deum in G (Four Voices) es 
Magnificat and Nunc dimittis in G 
Do. do. in 
Do. do. in E flat 
Communion Service in G for Men’s Voices 
Do. in E etal Voices) 
Amen. On Card 
SECULAR VOCAL. 
Chorus—‘ May, sweet Ma: 
Part-Songs—‘* The Rhine faiden” 
“ Spring ” 
“ Over hill, over dale” 
Beware” .. 


London: Novetto anp Company, Limited. 


TEN HYMNS ¢&er t) 
WITH TUNES 
fOR USE IN SCHOOLS AND FOR CHILDREN’S FESTIVALS. 
(Suitable also for Flower Services or Sunday School Festivals.) 
THE MUSIC COMPOSED BY 


ARTHUR SuLtivan, Jonn Starner, Georce Etvey, 
A. M. Goopuart, J. H. Maunper, and H. D. Wetton. 


Eorreo sy W. L. R. McCLUER (Organist of St. Paul's, Canonbury). 


“Such settings as these cannot do otherwise than tend to popularise 
the Church Service." —Mwsical Standard, June 6, 1891. 

“ Good, effective, easy, and dignified."—Musical Times, April 1, 1891. 

‘“‘Admirably adapted to meet the requirements of the majority of 
choirs and congregations.” ‘‘ Deserve extensive recognition and use.” — 
Musical News, September 2 and 25, 1891. 

Also recommended by the Guardian, Church Times, &c., &c. 


POPULAR CHURCH MUSIC 


J. H. MAUNDER. 


HARVEST ANTHEMS. 


Sing to the Lord of Harvest oe ee és 3d. 2d. 
While the earth remaineth ‘ sa ae a 3d. ad. 
Blessed be the Name of the Lord 2d. 
SERVICES. 
Or, separately :— 
Te Deum .. 
Benedicite, omnia — 
Benedictus - 
Jubilate 
Office for the Holy Communion 
Pater Noster from the above .. 
Amen ditto 
Magnificat and Nunc dimittis 
Service CuHant Form (No. 1) 
Or, separately :— 
Te Deum, &c., with Kyrie 
Office for the Holy Communion 
Magnificat and Nunc dimittis 
Te Deum in B flat 
Magnificat and Nunc dimittis in Cc (guy 
Magnificat and Nunc dimittis in D ae a 


Tonic 
Sol-fa. 


Staff Notation, price Threepence. Tonic Sol-fa Edition, Threepence. 


TEN HYMNS 1) 


THE MUSIC COMPOSED BY 


6.C. Martin, F. H. Cowen, J. Lancran, S. A. SuLtivan, 
J. STAINER, AND OTHERS. 


Evrrep sy W. L. R. McCCLUER (Organist of St. Paul's, Canonbury). 


Saff Notation, price Threepence. Tonic Sol-fa Edition, Threepence. 
ords only, Five Shillings per 100, each Set. 


TEN HYMNS (er ut) 
\ATIONAL HYMNS AND TUNES FOR CHILDREN'S USE. 


THE MUSIC COMPOSED BY 
G. C. Martin, H. Watrorp Davies, J. H. MAuNDER, 
Barnsy, Freperick Cray, C. Harrorp Lioyp, Joun E. West, 
H. Davan Wetton, B. Tours. 


Eorrep sy W. L. R. McCLUER (Organist of St. Paul's, Canonbury). 


The Ten Hymns, complete, price Tw opence ; Tonic Sol-fa, Twopence. 
Words only, Three Shillings per roo, 


London : 


THE AUXILIARY HYMN-TUNE BOOK 


COMPILED BY 


K. H. MACDERMOTT, A.R.C.M. 


AND 
N. W. HOWARD-MCLEAN, A.Mus. T.C.L. 


Contains 275 new tunes by 190 modern composers. Music only. For 
use with any hymn-book. 
Price 3s. net ; by post, 3s. 3d. 12 copies or more at 2s. 6d. each. 
Tue Vincent Music Co., Lrp., 60, Berners Street, London, W. 


anp Company, Limited. 


Just Published. Second Thousand. 


TE DEUMS (Free Chant and Quadruple) and other 
Py items by Jones. Price 3d. ‘‘Should become 
—Musical News. “ Really ecclesiastical."—Organist and 
¢ eens Specimen free for one stamp, 4, Temple Street, Bristol. 
London: WEEKES AND Company, 14, Hanover Street, W. 


Voix Seraphique (for Recitals) .. 
CHURCH CANTATA. 


Penitence, Pardon, and Peace (for General use)... 1/6 


London: Novetto anp Company, Limited. 


THE OFFICE FOR THE 
HOLY COMMUNION 


SET TO MUSIC BY 


JOHN MERBECKE 


(A.D. 1550). 
EDITED, WITH AN ACCOMPANIMENT FOR ORGAN 


BY 
BASIL HARWOOD. 


This edition of Merbecke's Communion Service is based on Rimbault’s 
reprint of 1871, after a careful comparison with a copy of the original 
edition of 1550 belonging to the Library of Christ Church, Oxford. The 
Plain Song is presented as nearly as possible in the form in which it first 
appeared, only such changes having been introduced as are required by 
the altered wording of our Prayer Book. 


Price StxPence. 
MELODY ONLY EDITION: Price Tworence. 


London: anp Company, Limited. 
*ALEB SIMPER’S two very POPULAR AND 
ATTRACTIVE Sacred Harvest Cantatas ‘‘ THE ROLLING 
SEASONS” and “A JOYFUL THANKSGIVING.” Price 1s. 6d. 
each. SPECIMEN copy of each, 1s. 3d. post free; or either, singly, 
od. each. OVER 40,000 ALREADY SOLD. Always sung with 
GREATEST SUCCESS and HIGHLY APPRECIATED. 
Contains Solos, Duets, Quartettes and Choruses. Time to render, 
about forty minutes. Can be rendered with ORGAN ONLY or with 
the addition of AN ORCHESTRA. Band parts are printed. 
CHOIRMASTERS can have either of the following sets of SPECI. 
MENS FREE :—Three NEWEST FESTIVAL ANTHEMS alread 
sung at CHORAL FESTIVALS. Three NEWEST HARV ES 
ANTHEMS, immensely popular. Three newest selections « 
FESTIVAL HYMNS AND TUNES; each selection contains sever 
or eight pieces) ALL VERY GREAT FAVOURITES. Address : 

Cares Simrer, “ Kilbirnie,” Barnstaple. 


HE LORD’S PRAYER.—Congregational Setting, 
by Ricuarp Francis Lioyp, Mus. Bac. (Lond.). Price 14d. 
ondon: THe Vincent Music Company, Limited 


E DEUM in B flat, by W. S. ROBINSON, B.A., 
Collegiate School, Malta. New Edition. Price 3d. 
London: Nove.to anp Company, Limited. 
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COMPOSITIONS 
EDWARD BUNNETT, Mus.D. CAnrTas. 


ANTHEMS. 
Tonic Sol-fa .. 
“The Good Shepherd 
“If ye love me 


ill nify ” 
Tonic Sol-fa 


” (Festival) . 
Tonic Sol-fa 


“lf we (Easter) 


SERVICES. 
Te Deum in G (Four Voices) es 
Magnificat and Nunc dimittis in G 
Do. do. in 
Do. do. in E flat 
Communion Service in G for Men’s Voices 
Do. in E etal Voices) 
Amen. On Card 
SECULAR VOCAL. 
Chorus—‘ May, sweet Ma: 
Part-Songs—‘* The Rhine faiden” 
“ Spring ” 
“ Over hill, over dale” 
Beware” .. 


London: Novetto anp Company, Limited. 


TEN HYMNS ¢&er t) 
WITH TUNES 
fOR USE IN SCHOOLS AND FOR CHILDREN’S FESTIVALS. 
(Suitable also for Flower Services or Sunday School Festivals.) 
THE MUSIC COMPOSED BY 


ARTHUR SuLtivan, Jonn Starner, Georce Etvey, 
A. M. Goopuart, J. H. Maunper, and H. D. Wetton. 


Eorreo sy W. L. R. McCLUER (Organist of St. Paul's, Canonbury). 


“Such settings as these cannot do otherwise than tend to popularise 
the Church Service." —Mwsical Standard, June 6, 1891. 

“ Good, effective, easy, and dignified."—Musical Times, April 1, 1891. 

‘“‘Admirably adapted to meet the requirements of the majority of 
choirs and congregations.” ‘‘ Deserve extensive recognition and use.” — 
Musical News, September 2 and 25, 1891. 

Also recommended by the Guardian, Church Times, &c., &c. 


POPULAR CHURCH MUSIC 


J. H. MAUNDER. 


HARVEST ANTHEMS. 


Sing to the Lord of Harvest oe ee és 3d. 2d. 
While the earth remaineth ‘ sa ae a 3d. ad. 
Blessed be the Name of the Lord 2d. 
SERVICES. 
Or, separately :— 
Te Deum .. 
Benedicite, omnia — 
Benedictus - 
Jubilate 
Office for the Holy Communion 
Pater Noster from the above .. 
Amen ditto 
Magnificat and Nunc dimittis 
Service CuHant Form (No. 1) 
Or, separately :— 
Te Deum, &c., with Kyrie 
Office for the Holy Communion 
Magnificat and Nunc dimittis 
Te Deum in B flat 
Magnificat and Nunc dimittis in Cc (guy 
Magnificat and Nunc dimittis in D ae a 


Tonic 
Sol-fa. 


Staff Notation, price Threepence. Tonic Sol-fa Edition, Threepence. 


TEN HYMNS 1) 


THE MUSIC COMPOSED BY 


6.C. Martin, F. H. Cowen, J. Lancran, S. A. SuLtivan, 
J. STAINER, AND OTHERS. 


Evrrep sy W. L. R. McCCLUER (Organist of St. Paul's, Canonbury). 


Saff Notation, price Threepence. Tonic Sol-fa Edition, Threepence. 
ords only, Five Shillings per 100, each Set. 


TEN HYMNS (er ut) 
\ATIONAL HYMNS AND TUNES FOR CHILDREN'S USE. 


THE MUSIC COMPOSED BY 
G. C. Martin, H. Watrorp Davies, J. H. MAuNDER, 
Barnsy, Freperick Cray, C. Harrorp Lioyp, Joun E. West, 
H. Davan Wetton, B. Tours. 


Eorrep sy W. L. R. McCLUER (Organist of St. Paul's, Canonbury). 


The Ten Hymns, complete, price Tw opence ; Tonic Sol-fa, Twopence. 
Words only, Three Shillings per roo, 


London : 
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COMPILED BY 


K. H. MACDERMOTT, A.R.C.M. 


AND 
N. W. HOWARD-MCLEAN, A.Mus. T.C.L. 
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Tue Vincent Music Co., Lrp., 60, Berners Street, London, W. 


anp Company, Limited. 


Just Published. Second Thousand. 
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¢ eens Specimen free for one stamp, 4, Temple Street, Bristol. 
London: WEEKES AND Company, 14, Hanover Street, W. 
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each. SPECIMEN copy of each, 1s. 3d. post free; or either, singly, 
od. each. OVER 40,000 ALREADY SOLD. Always sung with 
GREATEST SUCCESS and HIGHLY APPRECIATED. 
Contains Solos, Duets, Quartettes and Choruses. Time to render, 
about forty minutes. Can be rendered with ORGAN ONLY or with 
the addition of AN ORCHESTRA. Band parts are printed. 
CHOIRMASTERS can have either of the following sets of SPECI. 
MENS FREE :—Three NEWEST FESTIVAL ANTHEMS alread 
sung at CHORAL FESTIVALS. Three NEWEST HARV ES 
ANTHEMS, immensely popular. Three newest selections « 
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by Ricuarp Francis Lioyp, Mus. Bac. (Lond.). Price 14d. 
ondon: THe Vincent Music Company, Limited 


E DEUM in B flat, by W. S. ROBINSON, B.A., 
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EMPIRE DAY, May 24. 


PATRIOTIC MUSIC. 


ORCHESTRAL MUSIC. 
COMMEMORATION MARCH ... 

Suing Parts, 2s. ; Wind Parts, 5s. 6d. 

Military Band Arrangement, 9s. 
IMPERIAL MARCH 

Full Score, 3s. 6d. 

String Parts, 2s. ; Wind Parts, 7s. 

Military Band Arrangement, 
OUR QUEEN. Quick March 

String Parts, 2s. ; Wind Parts, - “3d. 

Military Band Arrangement, 5s. 


MUSIC FOR THE ORGAN. 


COMMEMORATION MARCH. Founded on 
themes from es s Popular National 
Song “ ... John E. West 

IMPERIAL MARCH Edward Elgar 

OVERTURE. Occasional Oratorio (Handel). 
Arranged by W. T. Best 

THE NATIONAL ANTHEM. 

Variations 
Ditto. 
Ditto. 
Ditto. 


Arranged with 
. C. H. Rinck 

.. S. S. Wesley 
A. Hesse 

W. T. Best 


Ditto 
Ditto 
Ditto 


MARCHES FOR PIANOFORTE. 
COMMEMORATION MARCH John E. West 
IMPERIAL MARCH ‘ Edward Elgar 
OUR QUEEN. Quick March H. M. Higgs 


CANTATAS. 


THE BANNER OF ST. GEORGE. Choral 
Ballad. For Chorus and Orchestra. The 
words by Shapcott Wensley. Edward Elgar 

Tonic Sol-fa, 1s. Full Score, 25s. 

Wind Parts, 19s. 6d 

THE FLAG OF ENGLAND. Ballad. 
Soprano Solo, Chorus, and Orchestra. 
words by Rudyard Kipling . J. F. Bridge 

Tonic Sol-fa, | String Parts, 4s. 6d. 
(Wind Parts and Full Score, MS.) 

TRAFALGAR. _ Ballad. For Chorus and 

Orchestra (Tonic Sol-fa, 8d.) .... Hugh Blair 


For 
The 


PART-SONGS, &c. 
A BATTLE SONG E. A. Sydenham 
A TOAST. (A.T.T.B.) A. Herbert Brewer 
ALL HAIL, BRITANNIA. Madrigal, by A. Lotti 
+tAN EMPIRE SONG .. A.C. Mackenzie 
BY ORDER OF THE QUEEN. SONG. (Air 
**Wearin’ of the Green.”) Keys, E flat, F, 
and G .. Arranged by A. A. Needham 
tCHORUS OF EMPIRE. Charles A. E. Harriss 
tEMPIRE AND MOTHERLAND. 
Tonic Sol-fa, 14d. Cuthbert Harris 
+tEMPIRE OF THE SEA. Charles A. E. Harriss 
Tonic Sol-fa, 2d. 
ENGLAND (Tonic Sol-fa, 1d.) ... J. L. Hatton 
Ditto. Arranged for s.s.a. (Sol- fa, 1d.) ‘i 
ENGLAND, GLORIOUS ENGLAND. 
G. F. Huntley 
tENGLAND, MY ENGLAND. For Baritone 
A. Herbert Brewer 
+FOR EMPIRE AND FOR KING. 
(Tonic Sol-fa, 2d.) 


John E. West 


Edward Elgar 


. M. Higgs 


String Parts, 8s. 6d. 


Percy E. Fletcher 0 6 | - 


PART-SONGS, &c.—( Continued). 


+GOD SAVE THE KING. Arranged by 
(Tonic Sol-fa, 1d.) Sir Michael Costa 
Ditto. For s. & A. Soli and 3-part Chorus 
+Ditto. Harmonised by Vincent Novello... 
Tonic Sol-fa, 1d. 
tDitto. Solo, Trio, and Chorus... 
Arranged by Vincent Nov ello. 
Ditto. Gaelic words ... Tonic Sol-fa 
Ditto. Arranged for Male Voices by J. Barnby... 
Tonic Sol-fa, 1d. 
Ditto. *Arranged for s.s.A. 


Ditto. Arranged for Festival use by Henry Hiles 


tDitto. Church arrangement by J. 
with new verse by Dean Hole 
(Tonic Sol-fa, 14d.) 

+Ditto. Arranged by Edward Elgar 
Tonic Sol-fa, 1d 

HURRAH FOR MERRY ENGLAND. 

(Tonic Sol-fa, 14d.) Francesco Berger 
+tHURRAH FOR MERRY ENGLAND. | Solo, 
with Chorus. (Tonic Sol-fa, rd.) H. H. "Pierson 
Ditto. Arranged for s.s.A. (Sol-fa, 1d.) .. 
HURRAH! HURRAH! FOR ENGLAND. 


J. F. Bridge 
HYMN BEFORE ACTION. 
For Baritone. H. Walford Davies 
Ditto. dd /is. Accompaniment for Men’s Voices 
Ditto. Arrangement for T.T.B.B. ... 
Tonic Sol-fa, 1d. 
tIT COMES FROM THE MISTY AGES. 
(s.A.T.B.) (Tonic Sol-fa, 2d.) Edward Elgar 
JOY TO THE VICTORS... A. S. Sullivan 
Tonic Sol-fa, 14d. 
Ditto. 1.T.B.B. (Sol-fa, 14d.) ... 
NOW PRAY WE FOR OUR COUNTRY. 
(Tonic Sol-fa, 1d.) BS . Eliza Flower 
*Ditto. Arranged for Three Parts (s. S.A.) ‘a 
PATRIOTIC PART-SONGS for the use of the 
Amny, Navy, &c. . J. Tilleard 
Or, in 19 Nos., 1d. each. 
RULE, BRITANNIA. Harmonised by 
(Tonic Sol-fa, 1d.) Vincent Novello 
+Ditto. Soli and Chorus ... 
Ditto. Arr. for A.T.T.B. by J. B. Lott ... 
Ditto. For s.A.T.B. .. Henry Leslie 
SING, BRITAIN’S SONS. Song. 
(Chorus part only, 1d.) Charles A. E. Harriss 
THE EMPIRE FLAG. A Patriotic Song. For 
Solo and Chorus ... . A.C. Mackenzie 
Ditto. Arranged for s.a.T.B. (Tonic Sol-fa, 14d.) 
*Ditto. Unison Song with Chorus ad /76. one 
THE UNION JACK. (s.a.tT.B.)... A. R. Gaul 
*Ditto. Unison Action Song 
*Ditto ditto. 
Orchestral Parts 
WHO RIDES FOR THE KING. 
(Tonic Sol-fa, 14d.) Reginald Somerville 
YE GALLANT MEN OF ENGLAND. E. Hecht 
+YE MARINERS OF ENGLAND. H. H. Pierson 
Tonic Sol-fa, 14d. 
Ditto. Solo, with Two- _ Chorus 


Ditto. Song... 
Ditto ... oe C. Lee Williams 
.. Henry Leslie 


F. Bridge, 


Voice Parts 
each part 


Ditto ... 


I 


fr other Patriotic School Songs, see Novello's Catalogue and Lists. 


combined. 


Orchestral Parts may be had of the pieces marked t. 


Lonpon: NOVELLO AND COMPANY, Limitep. 


The pieces marked * are issued in Staff Notation and Tonic Sol-fa 
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EMPIRE DAY, May 24. 


PATRIOTIC MUSIC. 


ORCHESTRAL MUSIC. 
COMMEMORATION MARCH ... 

Suing Parts, 2s. ; Wind Parts, 5s. 6d. 

Military Band Arrangement, 9s. 
IMPERIAL MARCH 

Full Score, 3s. 6d. 

String Parts, 2s. ; Wind Parts, 7s. 

Military Band Arrangement, 
OUR QUEEN. Quick March 

String Parts, 2s. ; Wind Parts, - “3d. 

Military Band Arrangement, 5s. 


MUSIC FOR THE ORGAN. 


COMMEMORATION MARCH. Founded on 
themes from es s Popular National 
Song “ ... John E. West 

IMPERIAL MARCH Edward Elgar 

OVERTURE. Occasional Oratorio (Handel). 
Arranged by W. T. Best 

THE NATIONAL ANTHEM. 

Variations 
Ditto. 
Ditto. 
Ditto. 


Arranged with 
. C. H. Rinck 

.. S. S. Wesley 
A. Hesse 

W. T. Best 


Ditto 
Ditto 
Ditto 
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COMMEMORATION MARCH John E. West 
IMPERIAL MARCH ‘ Edward Elgar 
OUR QUEEN. Quick March H. M. Higgs 


CANTATAS. 


THE BANNER OF ST. GEORGE. Choral 
Ballad. For Chorus and Orchestra. The 
words by Shapcott Wensley. Edward Elgar 

Tonic Sol-fa, 1s. Full Score, 25s. 

Wind Parts, 19s. 6d 
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The 
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ENGLAND (Tonic Sol-fa, 1d.) ... J. L. Hatton 
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+FOR EMPIRE AND FOR KING. 
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Edward Elgar 
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(Tonic Sol-fa, 1d.) Sir Michael Costa 
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Ditto. *Arranged for s.s.A. 


Ditto. Arranged for Festival use by Henry Hiles 


tDitto. Church arrangement by J. 
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(Tonic Sol-fa, 14d.) 

+Ditto. Arranged by Edward Elgar 
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HURRAH FOR MERRY ENGLAND. 
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Or, in 19 Nos., 1d. each. 
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Ditto. For s.A.T.B. .. Henry Leslie 
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Ditto. Arranged for s.a.T.B. (Tonic Sol-fa, 14d.) 
*Ditto. Unison Song with Chorus ad /76. one 
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*Ditto. Unison Action Song 
*Ditto ditto. 
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each part 
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combined. 


Orchestral Parts may be had of the pieces marked t. 


Lonpon: NOVELLO AND COMPANY, Limitep. 


The pieces marked * are issued in Staff Notation and Tonic Sol-fa 


338 
| 
| 
3 
| 
al or 
02 
LI 
| 
20 3 4. LE 
20 5. FC 
5, H¢ 
8, TC 
1 6 10. GC 
20 u. GC 
20 12, H¢ 
20 0 3 
a 20 
20 
| 3 
| 3 EM 
1 6 o Ed 
Rule, Br 
ss 
3 God pros 
3 Olovely 
4 I 6 0 4 God save 
= | 20 
| 
3 o If 
= 3 4 
6 s 
2 0 
3 T 
o 
th 
20 


THE MUSICAL TIMES.—May 1, 1910. 


DEDICATED (BY PERMISSION) TO 
THE RIGHT HON. THE EARL OF MEATH, P.C., K.P. 


May 24TH 


HYMNS FOR 


EMPIRE DA 


WITH A SHORT FORM OF SERVICE FOR USE 
IN SCHOOL OR IN CHURCH. 


PRICE THR 
Words only, 1d. ; 


EEPENCE. 
or 58. per 100, 


CONTENTS. 


1} LAND OF OUR BIRTH _ 

2 FLAG OF OUR COUNTRY ... 

3 LITANY OF HUMBLENESS ove 

4 LET US WITH A GLADSOME MIND 

; FORWARD GO IN GLAD ACCORD 

4 HOW BLEST THE LAND 

7 LORD, WE THANK THEE... 

&§ TO THOSE ACROSS THE SEA _.... 

9 WHAT CAN I DO FOR ENGLAND 

i, GOD OF OUR FATHERS .... 

u.GOD BLESS OUR NATIVE LAND. 

2 HOW FAIR WAS THE LAND 
FORM OF SERVICE. 


W. 


A. 
L. 
W. 
W. 
W. 
A. 


RUDYARD KIPLING 


J. S. B. MONSELL 


W. 
W. 


COMPOSER. 
F. R. STATHAM. 
MYLES B. FOSTER. 
JoHN E. WEsT. 
G. J. ELVEY. 
ARTHUR S. SULLIVAN. 
“ EIN’ FESTE BURG.” 
J. LANGRAN. 
W. G. ALCOCK. 
J. H. MAUNDER. 
A. M. GOODHART. 
J. H. MAUNDER. 
J. VARLEY ROBERTS. 
M. 


AUTHOR. 


H. DRAPER 


P. STANLEY ... 

TUTTIET 

H. DRAPER... 

W. JEX-BLAKE 

H. DRAPER... 

H. DRAPER... 

C. AINGER 

E. HICKSON 

H. DRAPER... 
NATIONAL ANTHE 


Lonpon: NOVELLO AND COMPANY, LIMITED. 


THE CHILDREN’S 


EMPIRE DAY SONG-BOOK 


CONTENTS : 
(for Pianoforte Solo) 


King Edward VII. March 
The Empire Flag .. 
Let the hills resound 
The Minstrel Boy .. 
Sons of Britain an ‘ 
Heaven bless our Lord the King 
Bonnie Dundee... 
March of the Men of Harlech .. 
God prosper him—our Kin, 

Olovely Peace os 
God save the King 


. H. Elliot Button 
.. A.C. Mackenzie 
. Brinley Richards 
Irish Air 


Scotch Air 
Welsh Air 


J. Barnby 
Handel 
Dr. John Bull 


Price Sixpence. 


London: anp Company, Limited. 


THE UNION JACK 


UNISON SONG, WITH ACTIONS 
SUITABLE FOR PATRIOTIC GATHERINGS, 
SCHOOL ENTERTAINMENTS, Erc. 


Words by SHAPCOTT WENSLEY 
The Actions by Mrs. LOUISA WALKER 


MUSIC BY 


ALFRED R. GAUL. 


England, Scotland, and Ireland, represented by groups of children, 
tach carrying their respective flags, sing appropriate verses connected 
y symphonies founded on well-known national airs—viz., ‘‘ Heart of 

‘Auld Lang Syne,” ‘The Minstrel Boy.” Under the British 
Flag the three groups ‘unite and sing together, the whole concluding 
with “Rule, Britannia,” and ‘ God save the King.” 


Price Sixpence; Vocat Parts, Tworence. 
Band Parts, Sixpence each Part. 


Suitable Flags can be hired at $d. each per week. 


London: anp Company, Limited. 


HYMNS FOR EMPIRE DAY. 


RECESSIONAL 
“GOD OF OUR FATHERS, KNOWN OF OLD 
BY 
RUDYARD KIPLING 


SET TO MUSIC BY 


GEORGE C. MARTIN anp E. W. NAYLOR 


Price One Penny each Setting. 


LORD OF OUR FATHERS, 
THOU DIDST BLEND 


THE WORDS BY 
A. C. BENSON 
THE MUSIC BY 


GEORGE C. MARTIN. 


Price One Penny. 
Words only, 1s. 6d. per 100. 


GOD OF OUR FATHERS, 
UNTO THEE 


THE WORDS BY 
A. C. AINGER 
THE MUSIC BY 


A. M. GOODHART. 


Price One Penny. 
Words only, 1s. 6d. per 100, 


London: NoveLto anp Company, Limited. 
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DEDICATED (BY PERMISSION) TO 
THE RIGHT HON. THE EARL OF MEATH, P.C., K.P. 


May 24TH 


HYMNS FOR 


EMPIRE DA 


WITH A SHORT FORM OF SERVICE FOR USE 
IN SCHOOL OR IN CHURCH. 


PRICE THR 
Words only, 1d. ; 


EEPENCE. 
or 58. per 100, 
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7 LORD, WE THANK THEE... 

&§ TO THOSE ACROSS THE SEA _.... 

9 WHAT CAN I DO FOR ENGLAND 

i, GOD OF OUR FATHERS .... 

u.GOD BLESS OUR NATIVE LAND. 

2 HOW FAIR WAS THE LAND 
FORM OF SERVICE. 


W. 


A. 
L. 
W. 
W. 
W. 
A. 


RUDYARD KIPLING 


J. S. B. MONSELL 


W. 
W. 


COMPOSER. 
F. R. STATHAM. 
MYLES B. FOSTER. 
JoHN E. WEsT. 
G. J. ELVEY. 
ARTHUR S. SULLIVAN. 
“ EIN’ FESTE BURG.” 
J. LANGRAN. 
W. G. ALCOCK. 
J. H. MAUNDER. 
A. M. GOODHART. 
J. H. MAUNDER. 
J. VARLEY ROBERTS. 
M. 


AUTHOR. 


H. DRAPER 


P. STANLEY ... 

TUTTIET 

H. DRAPER... 

W. JEX-BLAKE 

H. DRAPER... 

H. DRAPER... 

C. AINGER 

E. HICKSON 

H. DRAPER... 
NATIONAL ANTHE 
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THE MUSICAL TIMES.—May 1, 


CHORISTER’S AID TO 
MONOTONING 


BY 


C. S. FOSBERY, M.A. 


Headmaster, St. John's School, Montreal ; 


Late Choirmaster to the Church Choral Union (Howden Deahery, 
Yorks). 


Price THREEPENCE. 


London: anp Company, Limited. 


Complete Edition, price Four Shillings. 
Or in Two Parts: Part I., Method of Training the Voice, Breathing, 
Articulation, &c., price 3s. Part I1., Exercises, price 1s. 6d. 


A PRACTICAL METHOD OF 
TRAINING CHORISTERS 


BY 


J. VARLEY ROBERTS. 


Dr. Roberts brings to bear thirty years’ experience. The Method is 
that adopted in the Magdalen College Choir. 
“ The foremost English authority on the subject."—7he Guardian. 
* Most valuable and eminently practical.”—7he 7imes. 
** Accurately described as invaluable.”"—BSirmingham Daily Gazette. 
Genuinely practical."—.Wanchester Guardian, 
“Intensely practical.”"—Scottish Guardian. 


Henry Frowpe, Oxford University Press 
or Novetto & Co., Ltd., 160, 


To be had from Mr. 
Warehouse, Amen Corner, E.C. ; 
Wardour Street, W. 


STAINER & BELL'S 
PUBLICATIONS. 


NEW CHURCH MUSIC. 

Communion Service in C (Treble waren Alfred Redhead 9d. 
Communion Service in E flat Alfred Redhead 
Communion Service in A . . Walter W. Winton 
Communion Service in B flat (Men’ s voices) (a. T.T.B. OF A.T.B.B.) 
G. Bennett 
. James Lyon 
"Bruce Steane 
deley Richardson 


Magnificat and Nunc dimittis i in C (Op. 
* Magnificat and Nunc dimittis in F (with 
Magnificat and Nunc dimittis in D (easy) A. Mai 


SOLO ANTHEMS. 
BIBLE SONGS WITH CHORALES. 
Set to Music ror Voice AND ORGAN, 
By CHARLES VILLIERS STANFORD. 
Price Two Shillings net each ; Post-free 2s. 1d. 

No.1. A Song of Freedom. | No, 4. A Song of Peace. 

» 2 A Song of Trust. - Fi A Song of Battle. 
oe A Song of Hope. &. A Song of Wisdom. 

*The above are especially suitable vee Church Organ Recitals. 


AN EMS. 
Ernest A. Dicks 


Come unto Me, ye weary. . 
Father of all, to Thee ‘T.W Filkinson Stephenson 


NEW PART-MUSIC. 
es . James Lyon 


. Basil Harwood 
Charles V. Stanford 
Charles V. Stanford 
Charles V. Stanford 


Seagulls (s.a.7.B.) .. 
Sweet day, so cool, so calm (s. A.T.B. ). 
Valentine's Day (s.5.A.A.) 

A Dirge (s.8.A.A.) .. 

The Fairies (s.s.a.a.) 

Heraclitus (s.8.A.A.) i Charles V. Stanford 
Near an ancient hostelrie (s. S.A. ) A. Madeley Richardson 


ORGAN. 
Variations on ‘‘ Winchester Old." Suitable for Whitsuntide. By 
Charles Wood . net, 2s. 


In THE Press. 

THE COLLECTS for the Sundays after Trinity, set to music b 

y, y 

James Lyon, Especially suitable for use as Introits. 
The first numbers ready early in May. 
Send for Complete Ci ‘atalogues. 
Specimens sent free to Clergymen and Organists on receipt of threepence 
(stamps) to defray postage. 


Strainer & Lrp., 23, Berners Street, Loxpox, W, 


TE DEUM 


(CHIEFLY IN CHANT FORM) 
FOR VILLAGE CHOIRS 


BY 
REV. F. A. JARVIS. 


Price Twopence. 


ALSO: 


POPULAR TENOR SOLO AND CHORUS 


“JUST AS I AM” 
(TWO VERSES). 
Price Twopence. 


London: Novetto anp Company, Limited. 


PERFORMED WITH GREAT SUCCESS AT QUEEN’s HAL. 


SOLEMN MELODY 


FOR 
STRINGS AND ORGAN 


H. WALFORD DAVIES. 


SCORE ... 

STRING PARTS 

ORGAN 

ARRANGEMENT FOR Sono .. 
ARRANGEMENT FOR ORGAN SOLO 


London: Novetto anp Company, Limited. 


2s. od. 
Is. 3d. 
Os. 6d. 
Is. 6d. 
Is. 64. 


The SOCIETY of BRITISH COMPOSERS. 
Music Published in the AVISON EDITION. 


NET. d. 


Bowen, E. Yorx—Polonaise for 
HARTLEY, Liovp—Two Concert Pieces for Pianoforte 
Wicur, A. N.—Barcarolle. In the Bay 
Batu, Husert—Love's Fulfilment. Song . 
Bax, ArNno_p — Fatherland. For Tenor "Solo, “Chorus and 
Orchestra 
Celtic Song-Cycle , és 
Golden Gwendolen. The Fairies .. 
Magnificat. The Song in the Twilight ae 
Bett, W. H.—Music for the St. Albans Pageant. 
chorus and orchestra (or pianoforte) 
Bootu, Vicror.—Serenade Song in F and D each 
Corper, FrepERIcK—Invocation. Madrigal for female voices . 
Springtime. Waltz-song for female voices os 
Eacar, K. E.—Wolfram’s Dirge. Song 
FARJEON, Harryv—Vagrant Songs. 
Forrester, J. CLirre—The cowslip’s golden bell ; “When sleeps 
the woodland rose ; I'd sail away to yonder skies .. each 
Two-part Songs—With a wand'ring to and fro . 
With a down-ding-dong 
Gatrty, NicHhotas—Touch not the nettle. Song 
Ho st, G. von—King Estmere. Ballad we chorus and orchestra 
(or pianoforte). Vocal Score ‘ + 2 
Hvur.stone, W. Y.—Four Songs 1 
The Blind Boy; Forbear to braid that shining hair. Two 
Songs 
Lomax, E. L.—Prince in ‘disguise. Musical Recitation .. 
McEwen, J. B.—Three Songs .. 
Brevity ; Love's but a dance. 
Nuwn, E. Curnpert—Four Songs. 
Leary, Rosetra—Les Papillons Noirs. 
O’Neitt, Norman—Five Rondels 
Two French Songs .. 
Owen, E._ste—The Reign of the Roses is done. Song ue 
Roserts, Osporne—The rose ; Wind of the West. Songs, each 
RoorHam, B.—The Ballad of Mere. Song 
SreaiGut, Joseru—Two Songs 
National Nursery Rhymes .. 
SrerHenson, MorTON—Six Fairy Songs for Children 
SwINSTEAD, F ELIx—Sing-song e. 
Four Old English Songs 
Wicut, A. N.—The Minstrel’s Curse. 
chorus and orchestra . 
W —Six English Songs 
Wyanp, H. —The Weeded Moat. Song 


. each 
For Soli, 


Two Songs 


each 
Song 


Ballad for bass solo, 


For complete list, apply to NoveLLo AND ComPANY, Limited. 
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[OILERS OF THE DEEP SIX SONGS 


CANTATA muste 
FOR FEMALE VOICES ALFRED R. GAUL. 


sy JAMES STRANG 
1.—SprinG Sonc. 
MUSIC BY 2.—THE WEAVER’'s SONG. 


3-—Tue OwL. 
ALFRED R. GAUL. 
5.—A Sonc or Woop Nympus. 

“The musical settings are twelve in number, the part-writing for 6.—A SONG FOR THE SEASONS. 
ést and second sopranos and contraltos. The utmost care and finish has gi : 
ea bestowed in wedding appropriate music to the verse, and Mr. Gaul 
gs written nothing finer, nor more melodious and captivating in this} “ Mr, A. R. Gaul, of Birmingham, has a wider fame than any other 
anch of composition specially adapted for High Schools for Girls. | English composer, even though his works have not attained the popu- 
Thecantata begins with an instrumental introduction in the form of a | Jarity of the barrel-organs to which Mendelssohn jocosely aspired. Six 
acarolle, in G minor, g-8 time, moderato. At the close the tempo} Songs for Voices of Medium Compass quite sustain the composer's 
anges to 2-4, Allegro agitato, descriptive of an approaching storm. | reputation for graceful music, which on the one hand satisfies the 
jut this is of short duration and leads to the chorus, * Toiling and toss’d | judgment of the musician, and on the other speaks to the amateur in 
s the restless sea,’ which is dramatic and spirited in character, the | terms that he understands. . . . They are modern without the drear 
heme being based upon a bright melody, and the part-writing remark- | ynbeautifulness which is the note of the most modern modernity. _ Mr. 
aly effective. No. 2 is a Cradle Song, ‘Come, my baby,’ in G major, | Gaul is of a school which continues to hold that beauty is an essential of 
ndante moderato, 3-4 time, allotted to a contralto. The accompani- | good music, and that the aridly intellectual impressionism of advanced 
et to this delightful lullaby is constructed on a pedal note, the | schools is hardly music at all."—Birmingham Daily Gazette. 

eody that accompanies it being at unce expressive and thoroughly : 
racteristic. The chorus which immediately follows the cradle song 
sens with a tempestuous instrumental introduction of chromatic scale- Price One SHILLING. 
ssages and chords, the key now changing into C major, 12-8 time, 
‘leero con fuoco. At the fourteenth bar the chorus enters with 
in, ho! for the winds that blow’; the whole of this number being of 
simpassionate and restless character. Quite in contrast to the fore- Ba I] E M O N - | | S 
ping is the pretty ballad for soprano, ‘A mermaid dwelt,’ which closely 

ows the chorus. It is in 7esfo di Barcarolle in F major, 6-8 time, 


aint and most esfressivo. A short unaccompanied trio, ‘The twilight TWELVE VOCAL DUETS FOR SCHOOL USE 


my is falling,’ brings us to what may be termed the gem of the work, a 
ong for soprano, ‘O, manly hearts.’ The key is E flat major, 2-4 time, ee 
‘ndantino espressivo. Mr. Gaul is here in his happiest mood, the Worps sy EDWARD OXENFORD 
stole song being graceful and charming to a degree. The number that 
flows is the chorus ‘ Darker and darker grows the night,’ which is MUSIC BY 
geeded by a characteristic instrumental prelude in triplet passages, 


atime, C minor, Allegro con fuoco. The whole of this chorus will ALFRE D R GAU 8 


ply impress the attentive listener. No. 8, ‘A prayer for those at sea,’ 
chorus, with an organ accompaniment, is in the key of F, 3-4 time, 
ila cappella, and is another example of purely melodious part-writing 
stich characterises Mr. Gaul’s compositions, and which is certainly| ‘‘ There are in this series of duets the sweetest things of the kind 
nceived in his best and most expressive manner. The concluding | we have ever met with. Things to be treasured in households where 
umbers are a short /#fermezzo, entitled ‘ Break of day,’ a duet for | sisters or friends delight in joining voices."—Birmingham Daily 
grano and contralto, ‘Through golden mists of morn,’ in the key of | Gazette. 

Silat, 12-8 time, A dlegretto con moto, an exceedingly animated movement ; 


fom sea, and, finally, the concluding joyous chorus, ‘ Now let songs of . 

vadness rise.’ Taking the cantata as a whole, it is a delightful work. Ditto, paper boards 
spite with artistic workmanship and, above all, melodious and 
apressive.—Birmingham Daily Mail. Or, in Twelve Numbers 


Ditto, scarlet cloth 


c d 

ten comes another cradle song, expressive of the father’s safe return Complete, paper cover .. : > - pa a 6 
° 

° 

2 


Price Two SHILLINGS. 


Words, Five Shillings per hundred. VOCAL TRIOS FOR SCHOOL USE. 


A JUVENILE OPERETTA Worps sy EDWARD OXENFORD 


MUSIC BY MUSIC BY 


ALFRED R. GAUL. ALFRED R. GAUL. 


Price ONE SHILLING, 
Words, Four Shillings per hundred. Tew Bom, 
2.—THe NIGHTINGALE. 
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AN OPERETTA FOR SCHOOL USE 5—Tue Owt. 


6.—THE SWALLows. 


MUSIC BY 


ALF RE D R. GAU a “ By the poteeten of these Trios our townsman, Mr. A. R. Gaul, has 


made a valuable addition to the many beautiful and useful composi- 
tions he has formerly given to the public. Mr. Gaul’s music is un- 
failingly charming, the voice-parts being so disposed that they may be 
gage by Miss Baldwick. The operetta opens with a short overture | easily learnt, and the accompaniments are as characteristic as they are 
‘scribing moonlight on the Dovrefeld Mountains, and Mr. Gaul has | pretty. | Each separate piece is so good that we cannot make references 
*en particularly happy in infusing the Norse spirit into that portion | to, special favourites. Young ladies who take pleasure in part-singing 
f his music which deals with goblin life in Norway. When the will find variety in the collection, and both in the home-circle and in 
wblins become visitors in fairyland, the character of the music the school class Mr. Gaul’s new work is sure to be heartily welcomed." — 
changes ; lightness is its predominant feature, perhaps the choicest | 2/7#ingham Daily Gazette. 
‘agment being a fairy dance. This latter, together with a very charac- 
‘istic dance of elves and a shadow dance, were beautifully executed.” s. 
Birmingham Gazette. Complete, paper cover .. 
2 
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“*The Elfin Hill’ is founded on one of Hans Andersen's charming 
‘ones, and the libretto has been written in dainty and graceful lan- 
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1.—SprinG Sonc. 
MUSIC BY 2.—THE WEAVER’'s SONG. 


3-—Tue OwL. 
ALFRED R. GAUL. 
5.—A Sonc or Woop Nympus. 

“The musical settings are twelve in number, the part-writing for 6.—A SONG FOR THE SEASONS. 
ést and second sopranos and contraltos. The utmost care and finish has gi : 
ea bestowed in wedding appropriate music to the verse, and Mr. Gaul 
gs written nothing finer, nor more melodious and captivating in this} “ Mr, A. R. Gaul, of Birmingham, has a wider fame than any other 
anch of composition specially adapted for High Schools for Girls. | English composer, even though his works have not attained the popu- 
Thecantata begins with an instrumental introduction in the form of a | Jarity of the barrel-organs to which Mendelssohn jocosely aspired. Six 
acarolle, in G minor, g-8 time, moderato. At the close the tempo} Songs for Voices of Medium Compass quite sustain the composer's 
anges to 2-4, Allegro agitato, descriptive of an approaching storm. | reputation for graceful music, which on the one hand satisfies the 
jut this is of short duration and leads to the chorus, * Toiling and toss’d | judgment of the musician, and on the other speaks to the amateur in 
s the restless sea,’ which is dramatic and spirited in character, the | terms that he understands. . . . They are modern without the drear 
heme being based upon a bright melody, and the part-writing remark- | ynbeautifulness which is the note of the most modern modernity. _ Mr. 
aly effective. No. 2 is a Cradle Song, ‘Come, my baby,’ in G major, | Gaul is of a school which continues to hold that beauty is an essential of 
ndante moderato, 3-4 time, allotted to a contralto. The accompani- | good music, and that the aridly intellectual impressionism of advanced 
et to this delightful lullaby is constructed on a pedal note, the | schools is hardly music at all."—Birmingham Daily Gazette. 

eody that accompanies it being at unce expressive and thoroughly : 
racteristic. The chorus which immediately follows the cradle song 
sens with a tempestuous instrumental introduction of chromatic scale- Price One SHILLING. 
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‘leero con fuoco. At the fourteenth bar the chorus enters with 
in, ho! for the winds that blow’; the whole of this number being of 
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ows the chorus. It is in 7esfo di Barcarolle in F major, 6-8 time, 
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ila cappella, and is another example of purely melodious part-writing 
stich characterises Mr. Gaul’s compositions, and which is certainly| ‘‘ There are in this series of duets the sweetest things of the kind 
nceived in his best and most expressive manner. The concluding | we have ever met with. Things to be treasured in households where 
umbers are a short /#fermezzo, entitled ‘ Break of day,’ a duet for | sisters or friends delight in joining voices."—Birmingham Daily 
grano and contralto, ‘Through golden mists of morn,’ in the key of | Gazette. 

Silat, 12-8 time, A dlegretto con moto, an exceedingly animated movement ; 


fom sea, and, finally, the concluding joyous chorus, ‘ Now let songs of . 

vadness rise.’ Taking the cantata as a whole, it is a delightful work. Ditto, paper boards 
spite with artistic workmanship and, above all, melodious and 
apressive.—Birmingham Daily Mail. Or, in Twelve Numbers 
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failingly charming, the voice-parts being so disposed that they may be 
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‘scribing moonlight on the Dovrefeld Mountains, and Mr. Gaul has | pretty. | Each separate piece is so good that we cannot make references 
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changes ; lightness is its predominant feature, perhaps the choicest | 2/7#ingham Daily Gazette. 
‘agment being a fairy dance. This latter, together with a very charac- 
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THE MUSICAL TIMES.—May 1, rg1o0. 


NOVELLO'S 


NEW AND POPULAR 
SONGS 


PUBLISHED IN 
SPECIFIED BELOW. 


PRICE TWO SHILLINGS EACH NET. 


‘THE TORCH. 
By EDWARD ELGAR. 


Suitable for All Voices. 


A CHILD ASLEEP. 
By EDWARD ELGAR. 


Suitable for Contraltos. 


MAISIE, 
By FREDERIC AUSTIN. 


Suitable for All Voices. 


M Y SUSAN. 
By FREDERIC AUSTIN. 


Suitable for Tenors or Baritones. 


G!GH NO MORE, LADIES. 
By FREDERIC AUSTIN. 


Suitable for Tenors or Baritones. 


SONS OF THE SEA. 
By COLERIDGE-TAYLOR. 
Suitable for Baritones or Basses. 


A RUSSIAN LULLABY. 
By H. HOFMANN. 
Suitable for Contraltos. 


‘THE HUNGARIAN MAIDEN. 
By H. HOFMANN, 
Suitable for Contraltos. 


CCouLb AUGHT OF SONG. 
By J. D. DAVIS. 
Suitable for Tenors or Baritones. 


Y HEART A-DREAM. 
ty A. W. KETELBEY. 
Suitable for All Voices. 


Z UMMERZETZHIRE (Old Song). 
Arrancep sy ERNEST NEWTON, 


Suitable for Baritones or Basses. 


SING, BRITAIN’S SONS! 
By CHARLES HARRISS. 
Suitable for Baritones or Basses. 


Lonpon: NOVELLO AND COMPANY, Lim:rep. 


KEYS TO SUIT THE VOICES 


Just Pustisnep. 


THREE SONGS 


From A New CYCLE BY 


EDWARD ELGAR. 


THE POEMS BY 
GILBERT PARKER. 


OH, SOFT WAS THE SONG 


(Op. so, No. 3). 


WAS IT SOME GOLDEN STAR 


(Op. s9, No. 5). 


TWILIGHT 


(Op. s9, No. 6). 
Price Two SHILLINGS EACH NET. 
London: anp Company, Limited. 


Just Published. 


IVE SONGS. For Soprano or Tenor. 
English and German words. 
The Angel—Der Engel. 
Cease, oh cease—Stehe still. 
"Midst the flowers—Im Treibhaus. 
Grief—Schmerzen. 
Dreams—Traume. 


With 


Tue EnGiisH TRANSLATIONS BY 
FELIX MANSFIELD 
Tue Music sy 
RICHARD WAGNER. 
Epirep sy ALBERTO RANDEGGER, 
Price Two Shillings net. 


London: Novetto anp Company, Limited. 


PERFORMED AT THE BRIGHTON FESTIVAL, 1910. 


SUITE 


FOR ORCHESTRA 
(“CINDERELLA”) 


COMPOSED BY 


WILLIAM H. SPEER 
ARRANGED FOR MANOFORTE SOLO. 


Price Two SHILLINGs. 


“Other novelties included Dr. W. H. Speer’s Suite, ‘Cinderella, 
which was written for the Festival. The story upon which it is built is 
a familiar one ; the themes are ‘taking,’ and the orchestration is pleasing. 
‘Cinderella’ had a send-off sufficiently encouraging to know that the 
work will float rapidly into popular favour.”—A/usical News. 
“* Dr. Speer’s ‘Cinderella’ Suite contains some smooth, pleasing music, 
notably a charming Pavan."—Atheneum. 
“A ‘Cinderella’ Suite by Dr. W. H. Speer, a musician who is well 
known in the South, and whose name is not wholly unfamiliar in 
London, contains some very pleasant and melodious writing, some of it 
very fanciful and charming.” — Daily Chronicle. 
“The Suite may be recommended to the attention of amateur 
orchestral societies. The music is melodious—it is pleasing, and 
small demands on executive abilities."—Xe/erce. 
““A novelty was a pleasing and fanciful Suite by another Sussex 
composer, Dr. W. H. Speer, on the subject of ‘Cinderella.’"—Sunday 
Times. 
“The Suite, illustrative of Cinderella's career, as conveyed by the 
familiar fairy story, is a beautifully expressive piece of writing, replete 
with tuneful melodies richly harmonized. The rendering of the attractive 
work was warmly appreciated, and the composer was recalled." —Susset 
Daily News. 
“Dr. Speer’s music is certainly of that graceful, pleasant kind which 
relieves a tired attention; but it seemed to one to have qualities that 
would have repaid an even more critical examination, It is true fairy- 
tale music, light, flexible, and fanciful, and it falls most gratefully on the 
ear. The ‘Wedding March’ is spirited and picturesque."—Brighton 
Herald. 
Published by Brerrkorr & Harter, 54, Great Marlborough Street, 


London, W., to whom application should be made for score and parts. 
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Suitable for Tenors or Baritones. 
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By FREDERIC AUSTIN. 


Suitable for Tenors or Baritones. 


SONS OF THE SEA. 
By COLERIDGE-TAYLOR. 
Suitable for Baritones or Basses. 


A RUSSIAN LULLABY. 
By H. HOFMANN. 
Suitable for Contraltos. 


‘THE HUNGARIAN MAIDEN. 
By H. HOFMANN, 
Suitable for Contraltos. 


CCouLb AUGHT OF SONG. 
By J. D. DAVIS. 
Suitable for Tenors or Baritones. 


Y HEART A-DREAM. 
ty A. W. KETELBEY. 
Suitable for All Voices. 


Z UMMERZETZHIRE (Old Song). 
Arrancep sy ERNEST NEWTON, 


Suitable for Baritones or Basses. 


SING, BRITAIN’S SONS! 
By CHARLES HARRISS. 
Suitable for Baritones or Basses. 


Lonpon: NOVELLO AND COMPANY, Lim:rep. 
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Just Pustisnep. 


THREE SONGS 


From A New CYCLE BY 


EDWARD ELGAR. 


THE POEMS BY 
GILBERT PARKER. 


OH, SOFT WAS THE SONG 


(Op. so, No. 3). 


WAS IT SOME GOLDEN STAR 


(Op. s9, No. 5). 


TWILIGHT 


(Op. s9, No. 6). 
Price Two SHILLINGS EACH NET. 
London: anp Company, Limited. 


Just Published. 


IVE SONGS. For Soprano or Tenor. 
English and German words. 
The Angel—Der Engel. 
Cease, oh cease—Stehe still. 
"Midst the flowers—Im Treibhaus. 
Grief—Schmerzen. 
Dreams—Traume. 
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PERFORMED AT THE BRIGHTON FESTIVAL, 1910. 


SUITE 


FOR ORCHESTRA 
(“CINDERELLA”) 


COMPOSED BY 


WILLIAM H. SPEER 
ARRANGED FOR MANOFORTE SOLO. 


Price Two SHILLINGs. 


“Other novelties included Dr. W. H. Speer’s Suite, ‘Cinderella, 
which was written for the Festival. The story upon which it is built is 
a familiar one ; the themes are ‘taking,’ and the orchestration is pleasing. 
‘Cinderella’ had a send-off sufficiently encouraging to know that the 
work will float rapidly into popular favour.”—A/usical News. 
“* Dr. Speer’s ‘Cinderella’ Suite contains some smooth, pleasing music, 
notably a charming Pavan."—Atheneum. 
“A ‘Cinderella’ Suite by Dr. W. H. Speer, a musician who is well 
known in the South, and whose name is not wholly unfamiliar in 
London, contains some very pleasant and melodious writing, some of it 
very fanciful and charming.” — Daily Chronicle. 
“The Suite may be recommended to the attention of amateur 
orchestral societies. The music is melodious—it is pleasing, and 
small demands on executive abilities."—Xe/erce. 
““A novelty was a pleasing and fanciful Suite by another Sussex 
composer, Dr. W. H. Speer, on the subject of ‘Cinderella.’"—Sunday 
Times. 
“The Suite, illustrative of Cinderella's career, as conveyed by the 
familiar fairy story, is a beautifully expressive piece of writing, replete 
with tuneful melodies richly harmonized. The rendering of the attractive 
work was warmly appreciated, and the composer was recalled." —Susset 
Daily News. 
“Dr. Speer’s music is certainly of that graceful, pleasant kind which 
relieves a tired attention; but it seemed to one to have qualities that 
would have repaid an even more critical examination, It is true fairy- 
tale music, light, flexible, and fanciful, and it falls most gratefully on the 
ear. The ‘Wedding March’ is spirited and picturesque."—Brighton 
Herald. 
Published by Brerrkorr & Harter, 54, Great Marlborough Street, 


London, W., to whom application should be made for score and parts. 
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THE MUSICAL TIMES.—May 1, 1910. 


Taylor's laurels. 


Lonpon 


paopUcED AT THE BriGHTon Musicat FEstivat, FEBRUARY 3, 1910. 
ENDYMION’S DREAM 


FOR SOPRANO AND TENOR SOLI, CHORUS AND 


S. 


A short cantata, this, which occupies little more than half-an-hour 
in performance, it is likely to become popular on account of the pleasant 
sature of its music, even though a good deal more use might be, and 
sehaps should have been, made of the chorus. But. not since, in 
his student days, Mr. Coleridge-Taylor evolved the opening part of his 
“Hiawatha” trilogy, has he composed music that seemed so grateful 
ind so inevitable. . hich 
composer's own individuality appears unmistakably, and his is a 
decidedly interesting individuality. This, combined with the 
situresqueness of the music, the dramatic nature of the ‘ book,” 
angthe comparative freedom of the score from ultra-modern difficulties, 
dmld enable the cantata to find many a hearing, more especially 
inchoirs and places where the pitch is not so high as in use at Brighton. 


His music shows no decrease in choral effect, and this remains the 
composer's strong point and the outstanding feature of the work. .. . 
Mr. Coleridge-Taylor is to be commended for his appreciation of the 
design best suited to the theme of the union of Sun and Moon. His 
doquence of musical utterance, his command of orchestral colour, and 
tis grasp of fundamental principles of choral writing are present 
ome it. 


Seldom has so much urgent music—music that breathes and reeks of 
nmance and passion in almost every bar—been compressed into so small 
acmpass. Ata time when the future of English opera is upon every 
me's lips it is encouraging to meet with a work that reveals a sense of 
te theatre so unmistakably as does Mr. Coleridge-Taylor’s so-called 
antata. The composer employs the representative theme, but he 
employs it with discretion, and the orchestral writing throughout is both 
fee and unfettered. Notwithstanding that the passion is nothing if not 
cumulative, the skill with which he avoids an anti-climax is remarkable. 
Adelightfully atmospheric chorus of stars—constellations—founded on a 
descending chromatic figure, leads to Selene’s solo, which contains some 
dthe most beautiful music in the work ; indeed, throughout the vocal 
witing is of an unusually grateful nature. Moreover, Mr. Coleridge- 
Taylor's stock of orchestral device and colour is unfailing. 


Words which Mr. Coleridge-Taylor has wedded to appropriate and 
ieightful music. . . . The work will undoubtedly add to Mr. Coleridge- 


The new cantata will not improbably rank high among the composer’s 
vorks, for it seems to mark a distinct advance in his musical individuality. 

.» The themes are in themselves striking and dramatically expressive. 
... Heis more terse, more concentrated, and just as picturesque as ever, 
ad he reveals almost unsuspected dramatic power. 


It is the most vital work he has written for a long time. He has 
mt since his early days so well resisted the temptation to set down 
sperfluous things just because they come easily to hi 
mother way of saying that it is conciser and better balanced than 
aything he has composed for a long time. It also shows a finer sense 
f climax and of dramatic music as distinct from that which is merely 
superficially picturesque. 


Mr. S. Coleridge-Taylor’s ‘‘ Endymion’s Dream,” a cantata of modest 
Proportions, but one of which the freshness and rhythmic life, and the 
ee and poetical character of the music, recall the composer's 


Coleridge-Taylor's “Dream of Endymion” is likely to rank as his 
work since ‘ Hiawatha,” for it is stronger and terser, and gives 
woof of greater intellectuality without loss of the qualities of sensuous 
rm which always distinguishes Mr. Coleridge-Taylor, even when 
beis least his best self. 


Just Published. 


CANTATA 


ORCHESTRA 
THE WORDS BY 


Cc. R. B. BARRETT 
THE MUSIC BY 


COLERIDGE-TAYLOR. 


Price One Shilling and Sixpence. 


DAILY TELEGRAPH. 


- + There are in the score many pages in which the 


MORNING POST. 


STANDARD. 


PALL MALL GAZETTE. 


MANCHESTER GUARDIAN. 


OBSERVER. 


m, and this is only 


ATHENAUM. 


WORLD. 


Just Published. 
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“THE WAND OF YOUTH” 


(FIRST SUITE) 


COMPOSED BY 


EDWARD ELGAR. 


Wind Parts 


London: Novetto anp Company, Limited. 


PIANOFORTE SOLO 1s. 6d. 
VIOLIN AND PIANOFORTE au 2s. od. 
VIOLONCELLO AND PIANOFORTE .. as 28. 0d, 
PiANOFORTE AND STRINGED INSTRUMENTS ae 28. 6d. 
(Separate String Parts, 3d. each.) 
London: Novetto anp Company, Limited. 
COMPOSED BY 
A. .von AHN CARSE. 
PIANOFORTE SOLO .. 1s. 6d. 
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String Parts 1s. 6d. 


2s. 6d. 
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COMPOSED BY 


A. HERBERT BREWER. 
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SMALL ORCHESTRA? 
String Parts 
Wind Parts 
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Separate String Parts, 6d. each. 
ARRANGEMENT FOR Mivitary Banp 


London: Nove.to anp Company, Limited. 


NOVELLO AND COMPANY, Limirep. 
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A short cantata, this, which occupies little more than half-an-hour 
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SHORT PRELUDES 


FOR THE 


ORGAN 


Price One SHILLING NET EACH Book. 


These Short Preludes are intended for use chiefly as Introductory 


Voluntaries to Divine Service, more especially in those churches where 


the time allowed for such is, of necessity, somewhat limited. They 
occupy in performance from about one to two minutes. 
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Andante .. 
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Con Moto 
Moderato 


Marziale, poco Lento .. 


Moderato 
Andantino 
Adagio 


“ Hymnus"— Andante « e Sostenuto ae 


Andante Serioso 
Adagio 


Moderato e Legato 
Moderato 
Andante con Moto 
Andante .. 


Grazioso molto Espressivo 
**Song without Words "Con Moto 


Andante .. 
Andante Dolente_ 
Andante Pastorale 
Adagio 


Thomas Adams 
W. G. Alcock 


. George J. Bennett 


Myles B. Foster 
Alfred Hollins 
Alfred Hollins 

Charles J. May 
John E. West 

ohn E. West 


. W. Wolstenholme 


Thomas Adams 
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J. D. DAVIS. 
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COMPOSED BY 
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FOR STRING ORCHESTRA 
COMPOSED BY 


W. H. REED. 


ARRANGEMENT FOR PIANOFORTE SOLO BY 
CHARLES WOODHOUSE. 


ORIGINAL COMPOSITIONS 


FOR THE 


ORGAN 


COMPOSED BY London: Novetto anp Company, L'mited. 


OVERTURE DI BALLO 


N No. COMPOSED BY 


1. Allegretto grazioso. 7. Concert Rondo. ARTHUR SULLIVAN. 


. Andante in D. 8. Grand Cheeur, No. 1. 

. Benediction Nuptiale. 9. Grand Cheeur, No. 2. —_—_—. 
ARRANGEMENT FOR PIANOFORTE SOLO BY 

JOHN E. WEST. 


. Bridal March. 10. Intermezzo in D flat. 
Price Two Shillings and Sixpence net. 


‘Price Three Shillings net. 


. Communion. . 11. Spring Song. 
. Concert Overture in C minor. 12. Triumphal March. 


Price Seven Shillings and Sixpence net. 


Cloth, ros. net. imi 
London: Novetto anp Company, Limited. 


MELODIOUS TECHNIQUE 
FOR THE PIANOFORTE 


J. A. O'NEILL. 


In Two Books: 
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London: Novetto anp Company, Limited. 


ORIGINAL COMPOSITIONS 


FOR THE 


ORGAN 


COMPOSED BY 


W. WOLSTENHOLME. 


These Pianoforte Studies have been highly praised 4 
M. DE PacuMANN, who has expressed 
intention of playing some of them during his Recital 
Tour in the United States. His testimonial is published 
with the Work, which consists of Twelve Kumbers, 
specially designed to develop power and skill in the 
fourth and fifth fingers. The importance of trying to 
equalize these weaker fingers with the stronger ones is 
unquestionable, as defective execution is more often 
traceable to this inequality of the fingers than to any 
other cause. 


No. No, 

1. Allegretto in E flat. 7. Finale in B flat. 
2. Allegretto in A flat. 8. Le Carillon. 

3. Andantino, 9. Meditation. 

4 Canzona, 10. Minuet and Trio. 
5. Caprice. } 11. Romanza. 

6. Fantasia in E. 12. The Seraph’s Strain. 
Price Seven Shillings and Sixpence net. 

Cloth, ros. net. 


London: Novetto anp Company, Limited. London: Novetto anp Company, Limited. 


344 
% 
— 
elected 
ee oe ee ee 6 
4 Al 
—— 
a. 
4 
4 F 
B 
Bi 
4 
6 
SI 
2, 
COMPOSED BY 
IN 
Tue pre 
pupil, th 
the same 
deneficia 
T 
ville! 
wi 
under th 


THE MUSICAL TIMES.—May 1, 1910. 


Just Published. 


SHORT PRELUDES 


FOR THE 


ORGAN 


Price One SHILLING NET EACH Book. 


These Short Preludes are intended for use chiefly as Introductory 


Voluntaries to Divine Service, more especially in those churches where 


the time allowed for such is, of necessity, somewhat limited. They 
occupy in performance from about one to two minutes. 


PP LY 


PP PY SPY SY 


Andante Grazioso 
Andante .. 
Largamente ‘ 
Andante Religioso 
Andantino 

Adagio Cantabile 
Larghetto 
Andante con Moto 


Andantino 


Andante .. 


Andante con Moto 
Con Moto 
Moderato 


Marziale, poco Lento .. 


Moderato 
Andantino 
Adagio 


“ Hymnus"— Andante « e Sostenuto ae 


Andante Serioso 
Adagio 


Moderato e Legato 
Moderato 
Andante con Moto 
Andante .. 


Grazioso molto Espressivo 
**Song without Words "Con Moto 


Andante .. 
Andante Dolente_ 
Andante Pastorale 
Adagio 


Thomas Adams 
W. G. Alcock 


. George J. Bennett 


Myles B. Foster 
Alfred Hollins 
Alfred Hollins 

Charles J. May 
John E. West 

ohn E. West 


. W. Wolstenholme 


Thomas Adams 
W. G. Alcock 
H. A. Chambers 
Myles B. Foster 
Alfred Hollins 
Alfred Hollins 
Charles J. May 
John E. West 
ohn E. West 


. W. Wolstenholme 


Thomas Adams 
W. G. Alcock 

- George J. Bennett 
H. A. Chambers 
Myles B. Foster 
Alfred Hollins 
Alfred Hollins 
ohn E. West 

ohn E. West 


. W. Wolstenholme 


London: Novetto anp Company, Limited. 


ARIOSO 
FOR VIOLIN AND PIANOFORTE 
BY 


J. D. DAVIS. 
(Op. 20, No. 1.) 


Price Two Shillings net. 


GAVOTTE AND MUSETTE 
FOR VIOLIN AND PIANOFORTE 


J. D. DAVIS. 
(Op. 20, No. 2.) 


Price Two Shillings net. 


London: Novetto anp Company, Limited. 


NORWEGIAN SUITE 


FOR 
VIOLIN AND PIANOFORTE 
COMPOSED BY 
EMIL KREUZ. 


Price Two Shillings and Sixpence net. 


London : Novetto anp Company, Limited. 


SUITE 
FOR STRING ORCHESTRA 
COMPOSED BY 


W. H. REED. 


ARRANGEMENT FOR PIANOFORTE SOLO BY 
CHARLES WOODHOUSE. 


ORIGINAL COMPOSITIONS 


FOR THE 


ORGAN 


COMPOSED BY London: Novetto anp Company, L'mited. 


OVERTURE DI BALLO 


N No. COMPOSED BY 


1. Allegretto grazioso. 7. Concert Rondo. ARTHUR SULLIVAN. 


. Andante in D. 8. Grand Cheeur, No. 1. 

. Benediction Nuptiale. 9. Grand Cheeur, No. 2. —_—_—. 
ARRANGEMENT FOR PIANOFORTE SOLO BY 

JOHN E. WEST. 


. Bridal March. 10. Intermezzo in D flat. 
Price Two Shillings and Sixpence net. 


‘Price Three Shillings net. 


. Communion. . 11. Spring Song. 
. Concert Overture in C minor. 12. Triumphal March. 


Price Seven Shillings and Sixpence net. 


Cloth, ros. net. imi 
London: Novetto anp Company, Limited. 


MELODIOUS TECHNIQUE 
FOR THE PIANOFORTE 


J. A. O'NEILL. 


In Two Books: 
Price Two Shillings each, net. 


London: Novetto anp Company, Limited. 


ORIGINAL COMPOSITIONS 


FOR THE 


ORGAN 


COMPOSED BY 


W. WOLSTENHOLME. 


These Pianoforte Studies have been highly praised 4 
M. DE PacuMANN, who has expressed 
intention of playing some of them during his Recital 
Tour in the United States. His testimonial is published 
with the Work, which consists of Twelve Kumbers, 
specially designed to develop power and skill in the 
fourth and fifth fingers. The importance of trying to 
equalize these weaker fingers with the stronger ones is 
unquestionable, as defective execution is more often 
traceable to this inequality of the fingers than to any 
other cause. 


No. No, 

1. Allegretto in E flat. 7. Finale in B flat. 
2. Allegretto in A flat. 8. Le Carillon. 

3. Andantino, 9. Meditation. 

4 Canzona, 10. Minuet and Trio. 
5. Caprice. } 11. Romanza. 

6. Fantasia in E. 12. The Seraph’s Strain. 
Price Seven Shillings and Sixpence net. 

Cloth, ros. net. 


London: Novetto anp Company, Limited. London: Novetto anp Company, Limited. 


344 
% 
— 
elected 
ee oe ee ee 6 
4 Al 
—— 
a. 
4 
4 F 
B 
Bi 
4 
6 
SI 
2, 
COMPOSED BY 
IN 
Tue pre 
pupil, th 
the same 
deneficia 
T 
ville! 
wi 
under th 


THE MUSICAL TIMES.—May 1, 1910. 345 


PROGRESSIVE STUDIES 


FOR THE PIANOFORTE 


EDITED, ARRANGED IN GROUPS, AND THE FINGERING REVISED AND SUPPLEMENTED 


FRANKLIN TAYLOR. 


Tuts Collection of Studies is intended to illustrate the various elements of a complete course of pianoforte sechnigque, 
ind to provide students with the means of attacking and overcoming the different special difficulties which have to be 
eountered. With this view, the Studies have been arranged in groups, those in each group being placed in progressive 
rer, and having reference to some one particular difficulty. The greater part of the studies themselves have been 
elected from the standard works of the most eminent Study-writers, and with these are included numerous others, which, 
‘hough of equally great practical utility, have hitherto been less generally accessible. 


FIVE-FINGER STUDIES ... ... Part1/31. DOUBLE NOTES _.... 


39.* STACCATO 

40. REPETITION... Party 

41." REPETITION anp TREMOLO 

42. ” ” 


99 ues » 2 
ARPEGGIO » 


18. eee eee ose eee 48. ” ” one » 2 


* 
2}. ove eee oe ove eee 52.* 


4 FIGURES IN SEQUENCE vee ee 53. EXERCISES FOR THE WEAKER FINGERS. 
” By J. A. O'NEILL. 


BROKEN THIRDS, SIXTHS, anp 54. WRIST STUDIES (Handgelenksiibungen). By 
OCTAVES ..... ARNOLD KRUG. 


” ” 


OCTAVES PENDENCE OF THE FINGERS (Ubungen fiir 
die Selbstandigkeit der Finger). By ARNOLD KRUG. 


SHAKES one 56. PRELIMINARY STUDIES IN PLAYING 
POLYPHONIC MUSIC (Voriibungen fiir das 
oni ose polyphone Spiel). By ARNOLD KRuc. 
* These Books contain Studies composed by Mr. Franklin Taylor specially for this Series. 


FIFTY-SIX BOOKS, PRICE ONE SHILLING EACH. 


FROM THE ABOVE: 


SELECTED PIANOFORTE STUDIES 


PROGRESSIVELY ARRANGED BY 


FRANKLIN TAYLOR. 
IN TWO SETS (EIGHT BOOKS), PRICE ONE SHILLING AND SIXPENCE EACH BOOK. 


BROKEN THIRDS, SIXTHS, anp 55. EXERCISES FOR FACILITATING INDE- 


Tae Present collection of Studies is designed to provide teachers with a short course of Pianoforte Technique adapted to the needs of the average 
Pupil, the intention being to spare the teacher the labour of choosing a sufficiently varied selection from the large mass of material existing, and at 
eanme, time to ensure that the different departments of technique shall be undertaken in the order which experience has proved to be the most 
ial, 
- The Studies are grouped in two Sets, and are so arranged that the different Books in which they are contained may be taken in consecutive 
wder, but pupils who are already further advanced than the elementary stage represented by Set 1. may commence at once with Set II., which 
will be found to be complete in itself, and to illustrate all the essential elements of technique. 
W here additional studies are desired, or studies on certain subjects which are not touched upon in this series, the larger collection, published 
under the title of ‘‘ Progressive Studies” (from which the present examples have been selected), is of course available. 


Lonpon: NOVELLO AND COMPANY, 
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SEVENTH AND Revisep Epit10n. 


A HANDBOOK 


OF 


EXAMINATIONS IN MUSIC 


CONTAINING 
600 QUESTIONS WITH ANSWERS 


BY 


ERNEST A. DICKS, 


Fellow of the Royal College of Organists. 


PREFACE TO THE SEVENTH EDITION, 

Through the kindness of Dr. E. H. Turpin the seventh edition of the 
Handbook of Examinations in Music includes the latest type of Papers 
set by Trinity College of Music, London, in their scheme of Local 
Examinations in Musical Knowledge. 

The work will also be found to have been considerably enlarged by 
the addition of fifty specimen questions, with answers. They have been 
designed for the most part after the manner of those set in the Theory 
Paper for the L.R.A.M. Diploma, and also that required by candidates 
for the Higher Practical Examinations held by Trinity College of 
Music, London. The author earnestly hopes that these =dditions will 
considerably enhance the value of the Handbook, and render it 
increasingly helpful to students. 

E. A. D. 


Price, cloth, Three Shillings and Sixpence. 


THE QUESTIONS (separately), 
Price One Shilling. 


London: Novetto anp Company, Limited. 


A VALUABLE 


TECHNIQUE 
EXPRESSION 
PIANOFORTE PLAYING 


FRANKLIN TAYLOR. 


Book FOR TEACHERS AND STUDENTS. 


EXTRACT FROM PREFACE, 

In the course of my experience as a teacher of the pianoforte, an 
experience extending over many years, certain ideas have from time 
to time suggested themselves to me which have proved useful—to 
myself, as enabling me to express more clearly that which I desired my 
pupils to understand, and to my pupils, as tending to facilitate their 
comprehension of the various difficulties they have had to encounter, 
at the same time leading them to perceive the most practical means 
of overcoming them, and thus accelerating their general rate of 
progress. 

These suggestions relate to both the mechanical and intellectual 
sides of the study of pianoforte-playing, or briefly, to Technique and 
Expression, the chief matters implied by the first of these terms being 
the production of various qualities of tone, the choice of suitable 
fingering, and the best methods of attacking certain difficulties ; while 
the second, which may perhaps be more aptly designated the means 
of expression, includes rhythm, phrasing, variety and gradation of tone, 
the use of the pedals, ef cetera. 


WITH NUMEROUS MUSICAL EXAMPLES FROM THE 
WORKS OF THE GREAT MASTERS. 


Price, CLorn, Git, Five 


London: Novetto anp Company, Limited. 


6. 


7. 


ORGAN 
ARRANGEMENTS 


EDITED BY 


JOHN E. WEST. 


OVERTURE (“Manrrep”) .. SCHUMANN ad 
Arranged by Jonn E. West .. ‘ae 
INTERMEZZO (“Tue Rose oF 
A. 
Arranged by Joun E. West .. 
WHIMS (“Gritten,” from 
SCHUMARE 
Arranged by Joun E. West .. 
ANDANTE (Vion Concerto).. 
Arranged by W. A. C. CRUICKSHANK . 
SYMPHONY B minor (THE Fi 
MoveMENT) .. ae ‘SCHUBERT 
Arranged by W. A. C. CRUICKSHANK... 


I 
“MEN DELSSOHN 


‘BERCEUSE axp CANZONETTA (Op. 20, Nes. 8 and 


CESAR CUI 

Arranged by Percy E. FLETCHER... 
SCHERZO RUSTIQUE (Op. 20, No. 12) 

Arranged by Percy E. FLETCHER... 
NACHTSTUCK (Op. 23, No. 4) 

Arranged by A. B. PLant ue 
MOMENT MUSICAL F minor 

Op. 94, No. 3) 

Arranged by A. B. PLant ° 
FANTASIA anp FUGUE tx ron minor C, P. “BACH 

Arranged by Joun E. West 


CESAR CUI 
SCHUMANN | 


‘SCHUBERT 


1o. PRELUDE ro PART IIL. (“Tue Avostt ES 


. FINALE rrom SYMPHONY No. 5 
. ADORAMUS TE 


. INTERMEZZO (“Tue Birps” 
BRIDAL MARCH AND FINALE | Birps ” 


. ANDANTE (Pr1anororte SONATA IN Op. 1) 


. ANDANTE (PIANOFORTE SONATA IN F Mi: 
. HUMORESKE (Op. 10, No. 2) . 


. HERBSTLIED (Op. 37, No. 10) 
MARCH E (Op. 67, No. 4) 


. FANTASIA tw C 
. ANDANTE CANTABILE (Quartet in De 
. AUTUMN 

. ADAGIO (Symruony, Op. 55) 


. SCHERZO ww D minor 


. SOLEMN MELODY 


EDWARD ELGAR 
Arranged by G. R. Sixnciarr 
BEE THOV EN 
Arranged by A. B. PLantr 2 
. HUGH BLAIR 
Arranged by Hucn Biair 
OF Amstoruanns). 
C. H. H. PARRY 
Arranged by W. G. Atcock 
ARISTOPHANES) H. 
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(To be continued. 
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set by Trinity College of Music, London, in their scheme of Local 
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considerably enhance the value of the Handbook, and render it 
increasingly helpful to students. 

E. A. D. 
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TO COMPOSERS. 


THE METHODIST PUBLISHING HOUSE 
will be pleased to consider MSS. of easy and effective 
CANTATAS, ANTHEMS, ORGAN MUSIC, &c. 


ALSO 


FESTIVAL MUSIC FOR ANNIVERSARIES. 


Music Epiror, 25-35, Ciry Roap, Lonpon, E.C. 


Just Published. 


No. 79. Novello’s Music Primers and Educational Series. 


FIGURED-BASS PLAYING 
120 FIGURED-BASSES 


ESPECIALLY DESIGNED FOR THE USE OF CANDIDATES 
PREPARING FOR THE DIPLOMAS OF THE 
ROYAL COLLEGE OF ORGANISTS 
ARRANGED IN FIVE GRADES 
BY 


JOSEPH R. TOBIN, 


Mus. Bac. Dunelm. 


Price One Shilling and Sixpence. 


Whilst primarily intended for the use of candidates 

paring for the diplomas of the Royal College of 

ganists, these Basses may also prove useful to 
harmony students in general. A blank stave has been 
provided with each exercise ; this not en eases the eye, 
and so facilitates the reading of the basses, but it also 
enables the student to work the exercises away from 
the keyboard. 


London: Nove.to anp Company, Limited. 


TOBIAS MATTHAY 
WORKS FOR PIANOFORTE. 


With 22 Illustrations. 8vo, pp. xlii. + 328. 7s. 6d. 


IN ALL ITS DIVERSITY. 
Part 1.—Introductory. The Problems of Pianoforte Education, 
Part II.—The Instrumental Aspect of Key-treatment. 
Part I11.—The Muscular Aspect of Key-treatment. 
Part 1V.—On Position. 


Crown 8vo. 2s. 6d. 


THE FIRST PRINCIPLES OF 
PIANOFORTE PLAYING 


Being an extract from the Author’s ‘“‘ THE ACT OF TOUCH.” 
Designed for School use, and with two new chapters : 
DIRECTIONS FOR ADVICE TO 
LEARNERS, TEACHERS. 


“Every page has its deep, pregnant idea expressed in carefully chosen 
language. The influence of this extraordinary book should be deep and 
widespread." —Musical Times. 

“It is a no pianist—w hether artist, teacher, or amateur—can 
afford to be without.” —Musical Herald. 

“Pull « of meat’ from beginning to end."—Musical News. 

This is indeed a WONDERFUL book which lies open before us.’ 
Organist and Choirmaster. 


Loncmans, Green & C Paternoster Row, London, E.C. 
SEVENTY-ONE 
MELODIES AND UNFIGURED BASSES 


FOR HARMONISING 
For the use of ADVANCED STUDENTS and CANDIDATES 
for DIPLOMAS 


BY 
ROWLAND M. WINN, Mus. Doc. Oxon., F.R.C.O. 


Price One Shilling. 


— AND — 


“Both the melodies and the basses are designed with no little ingenuity, 
aol form the means of bringing out in the student all the amount of skill 
of which he may be possessed."—Musical Times. 
UNSOLICITED TESTIMONIAL, 
“They are most useful, and supply a great want.”— 
J. C. Brince, Chester. 


London: NoveLto anp Company, Limited. 


NEW FOREIGN PUBLICATIONS. 


PIANOFORTE MUSIC. 

DEBUSSY, C.—Homage & Haydn. Pianoforte Solo. 

— Images No. 3. Rondes de Printemps. Pianoforte Duet .. 

— Petite Suite. Two Pianofortes (8 hands) 

D'INDY, V.—Op. 65. Menuet sur le nom d’Haydn 

— Op. 21. Saugefleurie, Legende. Pianoforte Solo 

DUKAS, P.—Prélude elégiaque sur le nom d’Haydn 

FRANCK, C.—Rédemption. Morceau symphonique. Piano- 
forte Solo os 

PALADILHE, E. —Petit Two Pianofortes (4% .. 

—— Petit Valse. Two Pianofortes (4 hands) . 

PHILIPP, I.— 80 problémes techniques et leur cclution, 

Pianoforte Solo... 

RABAUD, H.—Op. 6. Procession nocturne. Two Pianofortes 
(4 hands) ae at 

RAVEL, M.—Menuet sur nom nd’ Hay. dn .. 

-SAENS. go, No. 1. Prélude et Fugue. Pianoforte 

uet oe 

— Op. 90, No. 3. Pianoforte Duet. 

SCHARWENKA, P.—Op. 87. "Two 
fortes (4 hands), ras. net ; Pianoforte Duet es 


CHAMBER MUSIC. 
DUBOIS, TH.—Quatuor for Strings. Score, 3s. net. Parts .. 
— Dixtuor for double quintet of Strings and Wind. 
Score, 5s. ; parts 
FRANCK, C.—Sonata for Flute and Pianoforte 
HUBAY, J.—Op. 84. Scénes des Enfants. 
Violin and Pianoforte. In two Books 
L'ECOLE DU CONCERTO.—Premiers Solos. 
Viorti. Concertos Nos. 13, 18, 19, 22, 23, 24, 28, 29. 
Rope. Concertos Nos. 1, 7, 8 
Kreutzer. Concertos Nos, 13, 18, 19. 
For Violin and Pianoforte .. each 
For Violin with accompaniment of ond Violin -. each 
eee —Six 18th Century pieces. Violin and Pianoforte. 
. Rondeau. J. CO. AsrorGa 
2. Bourée et La Coquette. A. G. Murat . 
3. Menuet. G. B. PERGOLESE .. 
4. Intermedio. J. J. MONDONVILLE .. 
5. Fantasia. F. A. Bonporti .. 
6. Allegro vivamente. P. NarRpINI .. 
REUCHSEL, M.—Trio in G minor for V jolin, Viola and 
Violoncello 
SINDING, C.—Op. 81. 


Ten pieces for 
ws each 


"Four pieces Violin ond Pianoforte 
each 
2. Albumblatt. 4. Vivace. 


x. Air. 3. Romance. 


ORGAN AND HARMONIUM MUSIC. 


BECKMAN, B.—Op. 15. Vorspiel and Prozession for Harmonium 
—— Op. 16. Scherzo and Ein Standchen for Harmonium 
BEETHOVEN.—Sonata, Op. 28. Transcribed for Harmonium 
BOSSI, R.—Op. ro. for 
DURAND, A.—Op. 32. Les Veillees du Chateau. Six pieces 
for Harmonium and Pianoforte. 
1. Sérénade Venitienne, 2s. 2. Chanson Toscane, 3s. 6d. 
3. Regrets, 2s. 6d. 4. Vieille Chanson, 2s. 6d. 5. Con- 
fidences, 2s. 6. Brindisi .. 
— Two Nocturnes for Harmonium and Pianoforte. 
— Do. No.2 
— Grand Duo for ‘ond Pianoforte oe ee 
— Four Morceaux for Harmonium and Pianoforte 
KARG-ELERT, S.—Op. 33. Monologue. Five pieces for 
Harmonium Solo 
MEN DELSSOHN.—Rondo Capriccioso, transcribed for Har- 
monium and Pianoforte 
— Cantiléne, Trauermarsch, Dialog, Agitato. 
ment by Karc-E.ert for Organ .. 


Ne. s 


ree 


VOCAL MUSIC. 


Glu. Drame_ musical en 
4 actes et 5 tableaux. Vocal Score 
MISSA, E.— Opéra Comique en 4 Vocal 
Score .. ind + 20 


DUPONT, G.—La 


Lonpon : NOVELLO AND COMPANY, Limirep. 
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A Modern School for the Violir’ 


AUGUST WILHELMJ ano JAMES BROWN, 


Bae purpose of this Work is to provide, in one systematic and comprehensive scheme, all that js 
necessary for the acquirement of the Art of Modern Violin Playing. 
“A Modern School for the Violin” consists of Six Books devoted to Daily Technical Practig. 
Six Books of Studies for Violin alone, and a large number of P#eces with Pianoforte Accompaniment, 
the Violin parts being specially edited for the purposes of teaching. 


SECTION A.—TECHNICAL PRACTICE. IN SIX BOOKS. 

The foundation of ‘‘ A Modern School for the Violin” is laid by means of a series of Six Books dealing exclusively 
with the important subject of DArLY TECHNICAL PRaAcTICE. The First Book of Zechnical Practice (Book 14) is limited 
to the Ist Position ; the Second Book (2A) to the Ist, 2nd, and 3rd Positions; the Third Book (3A) to the first five 
Positions ; and so on. Bowings and other technical devices are introduced in a similarly progressive manner throughout. 
Each Book of echnical Practice is divided into ‘‘ Lessons” (or Chapters), and each Lesson contains a number of short 
repeating Exercises on some definite point of Violin Technique—as Fingering, Bowing, &c., with the needful explanations, 
Included in each Book will be found a complete set of Scales and Arpeggi, arranged according to the particular stage of 
advancement reached. 

Taken as a whole, this section is intended to facilitate, and to insist on, a thorough, steady, and continuous progres 
in the mastery of the /nstrument, this being the only possible means of preparing the groundwork for artistic achievement 
with all its lasting delights. 

SECTION B.—STUDIES. IN SIX BOOKS. 

Section B is formed of a series of original and selected Studies, in Six Books. Each Book of Studies (Section B)is 
carefully co-ordinated, in respect of difficulty and range of subject, with the correspondingly numbered Book of Technical 
Practice (Section A). Thus the First Book of Studres (1B) is written in the Ist Position; the Second Book (28) in the 1st, 
2nd, and 3rd Positions ; the 3rd Book (38) in all Positions up to and including the 5th; and so on. It should further be 
explained that the two Sections are designed to complement one another, and that the ‘‘ School” must be practised, not 
in single Books of 7echnical Practice and Studies alternately, but in pairs. Thus, Books 1A and 1B are to be taken 
concurrently, then Books 2a and 28, 3A and 38, and so on, and the appropriate pairs are now issued bound together in 
cloth (see Cloth Bindings below). 


TECHNICAL PRACTICE (tst Position) . Od. . STUDIES wai ... (Ist Position) 
Dirtro (1st, 2nd, and 3rd Positions) 2s. od. % Ditto (1st, 2nd, and 3rd Positions) 
Ditto (1st to 5th Position) 3s. DitrtTo ... (Ist to §th Position) 
Ditto (all Positions) » Gd. | Ditro ... (all Positions) 
Dirro Do. » of, | Ditto Do. 


CLOTH BINDINGS. 


(1A and 18, bound together) in Cloth ... od 
(2A and 2B, bound together) Do. 6d 
(3a and 3n, bound together) Do. 
(4a and 48, bound together) Do. . 6d. 

od 


(5A and 5p, bound together) Do. 
(6a and 6B, bound together) Do. 


PIECES. 
In completion of the scheme of “A Modern School” a number of Pieces are published, in a form 
designed to fulfil the requirements of Violin Teachers and Students. In each number the Violin part 
is furnished with complete Fingerings and Bowings, besides remarks as to the methods of rendering, &c. 


No. 13.5 TWELVE FOLK DANCES FROM DENMARK No. 21. CONCERTO IN A MINOR. J. S. Bacn | 
(ist Position) 2s. od. (1st to 6th Position) 2s. od. 
No. 14. SONATA IN G MINOR. G., Tartint No. 22. CONCERTO IN A MINOR. Pierre Rope 
(All Positions) 2s. od. (Op. 9). (All Positions) 2s. 64. 
No. 15. OVERTURE TO SAMSON. G. F. Hanpe No. 23. TWELVE CAROLS... os .. (ast Position) 2s. o. 
(1st, 2nd, and 3rd Positions) .| No. 24. SONATA IN A. W. A. Mozart oe 
SONATINA IN D. Franz Scuupert (1st to 5th Position) 2s, od. 
(1st, 2nd, and 3rd Positions) 2s. od. | No. 25. REVERIE. Henri Vieuxtemrs (Op. 22, No. 3). 
EIGHT HYMN TUNES. Various Composers (Advanced) 2s. od. 
(rst Position) 1s. 6d. | No. 26. FOUR LITTLE PIECES. (From Op.8) |. 
STYRIAN DANCES (LANDLER). IGnaz PLEYEL Cast Position) 2s. 
Joser LANNeR (rst to 5th Position) .| No. 27. SARABANDE AND TAMBOURIN. rn 
PRELUDE AND FUGUE IN G MINOR. wy LEcLatr (rst to 5th Position) 2s, od. 
J. S. Bacn (Advanced) 2s. od. | No. 28. BOURREE AND GIGUE. J. S. Bacu |. 
SONATA IN G. Josernu Haypn (ist and 3rd Positions) 1. 6d. 
(1st to sth Position) 2s. od. | No. a9. BALLADE AND POLONAISE. od. 
Henri Vieuxtrempes (Op. 38) 25 


Lonpon: NOVELLO AND COMPANY, Limirep. 


London :—Printed by Nove.to anp Company, Limited, at Novello Works, Soho, and published at 160, Wardour Street, Soho, W. 
Sold also by Simpxin, MarsHaut, Hamuvton, Kent ano Co., Ltd., Paternoster Row, E.C.—Saturday, April 30, 1910. 
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A Modern School for the Violir’ 


AUGUST WILHELMJ ano JAMES BROWN, 


Bae purpose of this Work is to provide, in one systematic and comprehensive scheme, all that js 
necessary for the acquirement of the Art of Modern Violin Playing. 
“A Modern School for the Violin” consists of Six Books devoted to Daily Technical Practig. 
Six Books of Studies for Violin alone, and a large number of P#eces with Pianoforte Accompaniment, 
the Violin parts being specially edited for the purposes of teaching. 


SECTION A.—TECHNICAL PRACTICE. IN SIX BOOKS. 

The foundation of ‘‘ A Modern School for the Violin” is laid by means of a series of Six Books dealing exclusively 
with the important subject of DArLY TECHNICAL PRaAcTICE. The First Book of Zechnical Practice (Book 14) is limited 
to the Ist Position ; the Second Book (2A) to the Ist, 2nd, and 3rd Positions; the Third Book (3A) to the first five 
Positions ; and so on. Bowings and other technical devices are introduced in a similarly progressive manner throughout. 
Each Book of echnical Practice is divided into ‘‘ Lessons” (or Chapters), and each Lesson contains a number of short 
repeating Exercises on some definite point of Violin Technique—as Fingering, Bowing, &c., with the needful explanations, 
Included in each Book will be found a complete set of Scales and Arpeggi, arranged according to the particular stage of 
advancement reached. 

Taken as a whole, this section is intended to facilitate, and to insist on, a thorough, steady, and continuous progres 
in the mastery of the /nstrument, this being the only possible means of preparing the groundwork for artistic achievement 
with all its lasting delights. 

SECTION B.—STUDIES. IN SIX BOOKS. 

Section B is formed of a series of original and selected Studies, in Six Books. Each Book of Studies (Section B)is 
carefully co-ordinated, in respect of difficulty and range of subject, with the correspondingly numbered Book of Technical 
Practice (Section A). Thus the First Book of Studres (1B) is written in the Ist Position; the Second Book (28) in the 1st, 
2nd, and 3rd Positions ; the 3rd Book (38) in all Positions up to and including the 5th; and so on. It should further be 
explained that the two Sections are designed to complement one another, and that the ‘‘ School” must be practised, not 
in single Books of 7echnical Practice and Studies alternately, but in pairs. Thus, Books 1A and 1B are to be taken 
concurrently, then Books 2a and 28, 3A and 38, and so on, and the appropriate pairs are now issued bound together in 
cloth (see Cloth Bindings below). 


TECHNICAL PRACTICE (tst Position) . Od. . STUDIES wai ... (Ist Position) 
Dirtro (1st, 2nd, and 3rd Positions) 2s. od. % Ditto (1st, 2nd, and 3rd Positions) 
Ditto (1st to 5th Position) 3s. DitrtTo ... (Ist to §th Position) 
Ditto (all Positions) » Gd. | Ditro ... (all Positions) 
Dirro Do. » of, | Ditto Do. 


CLOTH BINDINGS. 


(1A and 18, bound together) in Cloth ... od 
(2A and 2B, bound together) Do. 6d 
(3a and 3n, bound together) Do. 
(4a and 48, bound together) Do. . 6d. 

od 


(5A and 5p, bound together) Do. 
(6a and 6B, bound together) Do. 


PIECES. 
In completion of the scheme of “A Modern School” a number of Pieces are published, in a form 
designed to fulfil the requirements of Violin Teachers and Students. In each number the Violin part 
is furnished with complete Fingerings and Bowings, besides remarks as to the methods of rendering, &c. 


No. 13.5 TWELVE FOLK DANCES FROM DENMARK No. 21. CONCERTO IN A MINOR. J. S. Bacn | 
(ist Position) 2s. od. (1st to 6th Position) 2s. od. 
No. 14. SONATA IN G MINOR. G., Tartint No. 22. CONCERTO IN A MINOR. Pierre Rope 
(All Positions) 2s. od. (Op. 9). (All Positions) 2s. 64. 
No. 15. OVERTURE TO SAMSON. G. F. Hanpe No. 23. TWELVE CAROLS... os .. (ast Position) 2s. o. 
(1st, 2nd, and 3rd Positions) .| No. 24. SONATA IN A. W. A. Mozart oe 
SONATINA IN D. Franz Scuupert (1st to 5th Position) 2s, od. 
(1st, 2nd, and 3rd Positions) 2s. od. | No. 25. REVERIE. Henri Vieuxtemrs (Op. 22, No. 3). 
EIGHT HYMN TUNES. Various Composers (Advanced) 2s. od. 
(rst Position) 1s. 6d. | No. 26. FOUR LITTLE PIECES. (From Op.8) |. 
STYRIAN DANCES (LANDLER). IGnaz PLEYEL Cast Position) 2s. 
Joser LANNeR (rst to 5th Position) .| No. 27. SARABANDE AND TAMBOURIN. rn 
PRELUDE AND FUGUE IN G MINOR. wy LEcLatr (rst to 5th Position) 2s, od. 
J. S. Bacn (Advanced) 2s. od. | No. 28. BOURREE AND GIGUE. J. S. Bacu |. 
SONATA IN G. Josernu Haypn (ist and 3rd Positions) 1. 6d. 
(1st to sth Position) 2s. od. | No. a9. BALLADE AND POLONAISE. od. 
Henri Vieuxtrempes (Op. 38) 25 


Lonpon: NOVELLO AND COMPANY, Limirep. 


London :—Printed by Nove.to anp Company, Limited, at Novello Works, Soho, and published at 160, Wardour Street, Soho, W. 
Sold also by Simpxin, MarsHaut, Hamuvton, Kent ano Co., Ltd., Paternoster Row, E.C.—Saturday, April 30, 1910. 
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Annual Subscription, Post-/ree, 4s. 


Office for Canadian Postage. 


ROYAL CHORAL SOCIETY. 


Conductor: Sir Freperick Bripce, M.V.O. 


(Season 19g10—1911.) 
There are now VACANCIES in the CHOIR for SOPRANOS, 
CONTRALTOS, TENORS, and BASSES. Only those who have 
coop and POWERFUL VOICES, and who CAN READ VOCAL MUSIC AT 
rirst SIGHT, will be accepted. Address, The Secretary, Royal 
Choral Society, Royal Albert Hall, S.W. 


ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W. 


Instituted 1822. Incorporated by Royal Charter, 1830. 
Unver Rovat PatronaGe. 
President: H.R.H. THe Duke or ConnavuGurt, K.G. 
Principal : Sir A. C. Mackenzie, Mus.D., LL.D., F.R.A.M. 


CHAMBER CONCERT, at Queen's Hall, June 2, at 3. 

Entrance Examination, MIDSUMMER HALF-TERM, Monday, 
June 6, at 3. 

ORCHESTRAL CONCERT, at Queen's Hall, June 21, at 3. 

FORTNIGHTLY CONCERTS, Saturdays, June 11 and 25, at 8. 

An Examination of persons engaged in the TRAINING OF 
CHILDREN’S VOICES is held lly in September and during 
the Christmas vacation, and a Certificate is granted to successful 
candidates. A Course of Lecture-Lessons in preparation for the 
above Examination is now being given. 

Prospectus, Entrance Forms, and all further information of— 

F. W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF MUSIC, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
Incorporated by Royal Charter, 1883. 
Telegrams—‘‘ Initiative, London.” Telephone—“‘ 1160, Western.” 


Director : 
SirC. Husert H. Parry, Bart., C.V.O., D.C.L., M.A., Mus. Doc. 
Hon. Sec. : CHARLES Mor ey, Esq. 


The HALF-TERM will commence on June 16. 


Syllabus and official Entry Form may be obtained from 
FRANK POWNALL, Registrar. 


THE ROYAL COLLEGE OF ORGANISTS. 


The next F.R.C.O. Examination begins on July 11. 
The A.R.C.O, Examination begins on July 18. 
Examination Regulations, List of College Publications, Lectures, &c., 


may be had on application. 
H. A. HARDING, Hon. Sec. 


Kensington Gore, S.W. 


THE ASSOCIATED BOARD 


OF THE 
ROYAL ACADEMY OF MUSIC AND ROYAL COLLEGE OF 
MUSIC FOR LOCAL EXAMINATIONS IN MUSIC. 


LOCAL CENTRE EXAMINATIONS (Sytvasvs A). 
Examinations in Theory held in March and November at all 
Centres. In Practical Subjects in March-April at all Centres, and 
i the London district and certain Provincial Centres in November- 
December also. Entries for the November-December Examinations close 
Wednesday, October 12, 1910. 
SCHOOL EXAMINATIONS (Sytrasvus B). 
Held three times a year—viz., October-November, March-April, and 
{une-July. Entries for the October-November Examinations close 
ednesday, October 12, 1910. 
heory papers set in Examinations of past years (Local Centre 
* School) can be obtained on application. Price 3d. per set, per 
year, Post-free, 
The Board offers annually SIX EXHIBITIONS tenable at the 
-A.M. or R.C.M., for Two or Three Years. 
. Copies of Syllabuses A and B, Forms of Entry, and any further 
information, will be sent, post-free, on application to— 
AMES MUIR, Secretary. 
15, Bedford Square, London, W.C, 


LINCOLN FESTIVAL 


WEDNESDAY anp THURSDAY, JUNE 8 anp9 


PROSPECTUS and TICKETS from Festival Office. 


Special Railway Facilities from all parts. 
HE GUILDHALL SCHOOL OF MUSIC. 


Within three minutes of Ludgate Hill, Fleet Street, and 
Blackfriars Station (District Railway). 

Managed by the Corporation of the City of London. 
Principal: Wittiam H. Cummincs, Mus.D.Dub., F.S.A., Hon. R.A.M. 
Individual Tuition by eminent teachers at moderate fees. 

Half-Term commences Mon., June 6. New Pupils can enter at any time. 
110 Prizes, Medals, and Scholarships, giving free and assisted 
tuition, competed for —— Subjects taught: Piano, Singing, 
Organ, Harmony, all Orchestral and Solo Instruments, Stage Training 
in Elocution, Gesture, Stage Dancing, Fencing, and Opera. Lady 
Superintendent has charge of all ladies attending the School. Prospectus 


and form of entry free. 
H. SAXE WYNDHAM, Secretary. 
Victoria Embankment, E.C. Telephone No. 1943 Holborn 


BIRMINGHAM AND MIDLAND INSTITUTE. 
SCHOOL OF MUSIC. 


Visitor .. Sir Epwarp Mus. Doc., LL.D. 
Principal .. GranvILLeE Bantock. 
Visiting Examiner Ernest WALKER, Mus. Doc. 


SESSION 1909-1910. 

The Session consists of AUTUMN TERM (September 20 to December 16), 
Winter Term (January 17 to April 16), Summer Term (April 18 to 

une 25. 
J Instruction in all branches of Music. Students’ Choir and Orchestra, 
Chamber Music, Students’ Rehearsals, Concerts, and Opera. 

Prospectus and further information may be obtained from 

ALFRED HAYES, Secretary. 


ROYAL 
MANCHESTER COLLEGE OF MUSIC. 


Patroness: HER Majesty QuEEN ALEXANDRA. 
President: Sir W. H. Houtpswortn, Bart. 
Principal: Dr. Apo-pH Bropsky. 


NEW COLLEGE YEAR opened Tuesday, September 28, 1909. 

The NEW TERM began Tuesday, January 11, 1910. 

Special Houses of Residence recommended for Students. 

Students are required to enter upon a complete course of Musical 
Instruction, and are not admitted for a shorter period than one year. 

Fee for the year, £30, payable in instalments of £10 at the beginning 
of each term. Special Fee for Wind Instrument Course, £15. 

The Prospectus, with Scholarship information, Diploma Regulations, 
and Entry Forms, on application. 

NEW DEPARTMENT for the Training of Music Teachers. 

New Professor of Singing: Mr. Francis HaRForb. 

STANLEY WITHERS, Registrar. 


ASSOCIATION MUSICALE DE PARIS. 


J. DE LA TOUR, President Director. 


4, Rue Troncuet (Madeleine), Paris, FRANCE. 


CONCERTS—ALBERT SPALDING 


AND SPECIAL CONCERTS DEVOTED EXCLUSIVELY 
TO FRENCH COMPOSERS. 


UNIVERSITY OF DURHAM. 


The Examinations for Degrees in Music are held in Durham in 
March (Matric. Exam. only) and September. 
For particulars, apply to the Secretary of Examinations, University 


Telegrams : Associa, Lendon.’ 


Offices, Durham. Copies of former Examination Papers, 1s. each Set. 
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